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A KH TO ALL MYTJIOLOCIES 

There are many mythologi ... in lMrary criticism, incvitiDiy, since thc acts of 
inr.'l'w~tion and iudgmtnt I\C'C($!.>ril)· inoolvc the suh!.Ututioo ol one myth 
fur another. Thoe XIS are moot frftj~ntly nu<J. within the J..rgo:r mytho­
logical £rarr.ework ol a partitubr critic~! l!rategy, ),kc tbo conarn with the 
rhetoric~! mucture nf the novd .... ·hich hnla the collection of ..s.ayt, n~ 
E•glirh o\·lll'n '" tlor l'>mct«~tth Crnrury. tdited by Cwq;e Goc.:lin.' Rather 
IU'l>risingly thio inte!T't ;, nut ~cknowkdg«l in tho Prrfaa to the volume and 
thcopp<>ttunicvtl.us:Uforrkdforo.nintroduoorydcbateabootthtOO\..,liot's 

rolt .>< re.o<hcror mor~!i't is i(:llOral. ln<te.d the Preface promulgata myth< 
r:iadiffn.,ntkind;&boutth<:nonl!•:ofcritici•m,thcfunctionoftcaching•nd, 
more importantly, ~hoot the n:lation between them. lt i• t~ myths which 
Mtd to he challc:ngW. 

Mr. (;o.o;lin ouggau th~t "' prrsent critici•m of the 00\"el is cxcessivdy 
1uhjCC!i1~ and th~t what is ~juiml i> a ~arch fur grcotor rigour. He urges 
Wt ~the: ideal .•• (is]m ugue from que<tions of litttory tmtnique 10 con­
duliorn about hurn.1n val .... ~ (~)- However, q.wi«iemific objceti•·icy is 5till 

the mort potent danger, and while th is cmph""i' 011 human values i1 «ntral 
togoodc.itiri<mthemosont«hniqueismi<pl~- ~geSainubury 

once wrote in his Utr"")'o/Cnucism 

Li~ rriticiom has not mudt m<>rc to do with aDthetia rh•n orchit~turc luo 
todo,.·ithphy•icsondgwiog!-lhantho:artoiwio>e-Wtttortl><tc>-tutorb2S 
todo .. iththeKU<lyoitl>epap!llaeofth<IO<Iguo:andth<th_,-olthcnttVou. 
oyotcm~.-..Uy. 

Tltiois theutrcrm p<-..itionoftho nonthcorctic.ol critic,butC<.>tKhcd in 11\tlfC 

aoodor.ote term• it is a ddcnStbk point of view. it urcsscs th..t i£ literary 
cnti<i•m nroy< too br from the opcri<nce of the 'common rnder', ho~er 

a:mpk>:thatnuybo,thenthccriticisheadingfor trouhlc;hei<liablctobe 
loltinalabyrinthol L>bouml rtfi.-.etl"o<nts, polruleu 1ubl.UCS lnd ingenioul.ly 



THE DALHOVSIE kEVIEW 

original in<ighto which h ... ~ done.., mu~h tn bring the di«:tphne imo dine· 
putcwirhmxknl'l:ondpublicalike. 

TI~e w~ighty stntcm ralilt cmph~•i• of mony of the"' "''"Y' ond !Mtr 
"l'l"'"'nt <;OrJUt/l with mtcrprctation rather than cri!ic.al judg..,.tn rdkn ~ 
bi., .,,·calcd in the: Prcf:=, which umind• us rightly thot"T he ido:aofa 
di~o~inoiylitenryappr<>.:~<:htahteraturc,..ofcuur>e,"'idcsp"'•d1<J<!:.y,largcly 

bee • ...., uf C:.,Jcridge~ (i>:), but omiu to xknowledgc t~t only &ninny 
m.o.int.:oi~ thi1 lton«: throughout a ~riod wh~n the la•t word on tbc 
Vicwriaruoccncdtohncbn.n 1pol~n by l.~uon Su-xhcy. Srrurmyd;.ar.kd 
S~mtsbury's Victoriau naioo of 'taSte', which 11 too C;IStly auociate<l with the 
tri•·ial ""'<qlt ol'purco' criticism; but it al10 rcojcacd tl,. op[Uite •icw, which 
thiscolkcuon nfno:~ys in the main surpuru.that cri<ical judgn,.nt i.s Jn3dc 
by ltirnd;ud, th:n can b< in wmc way al><tncdy formubt«i- • key IQ all 
m)thologics. 

F. R.. Lta•·is'• f~ISillon, that the principles of hio criticism can only bt 
defincdmtheoaw.lproctssolthecritieiim,isarnor.tolandawhc:ticpragma 
tism tha1 m:tkcs the kind of tlw:uutical dcfinuion whteh RcnC Wcllck fa•wn, 
orthc:narrowcrconccutntion<>lt tcdmiqur "hi<:h this volu= e<powcs, i~· 

tffccuuollyclumsy.•Butiti•not~rytobo,a,.·hokhtartffiSrrutincft 

tllbdievetlut<ltethrorcticalcon•·ictionofthe$C61~)'~h:lt" ... tlll:groll'1h 
of a f"'l'SOn and of hiJ k"""ledgc aiJUOJt hum1n •·alua dc-p.nd• oo radi~~& 
life o«l oJ, not i"ro, o l<t~tary work" (tx) , does not <lu JUOU•~ to the compla 
Uf"'~n<~ of critic:al ua<ling. fur priotit,. rui1ct~ and antht:ti< "'f'hinicatioa 
r:ttrdr coinci<lc in the umc ~Wcr. ThiS m)thology, tndcnl, ~kt Mr. C.... 
boo">, ,..;u n:ndcronlythe"mc..,!y litcmy koto ... !c<lgt" (ix) wh.ich the edit« 

""'""' Mr. Gliadin ""'' the Preface to tht< F~mrhn/1, publ11hcd in honour cl 
a uni•-cnit)" tcachu, to oo<ltnc ~further myth of douboJul a~o~i.ouncc; 

.. volu.,inlitcratur<".,.•rcindccdc,.n<"S<:<nt,ondforthi>re>""t"rcmoro 

.. tida<torilyotudi<dinth<gi>toD<Itak~oitcaching. Thcrctbclro~ 
ol ••sumpriooi !lut <OnotitutQ a dixiplin< <"~n lx coounually challtn,l;«l, liw: 
quati<Kiolhatwea>kanlxrdincd,m<><cproof<on lxdcmande<l,thctangtnwl 
an ~i•e it> due. and tbe irrdcnn1 an lx npoocd. Thcooc """fl ca­
pooscsotlut•cl•">ntag<, but the idul thty hold up" th-e same (•). 

r\Jthc:bu.5Clltcnccouggcsts,this~U<bble•tatcmcntoftMim~J. 

coll•b<n-ati•·ceffon in<ltehesttc.ching" simply in•pPrq>rt;~!cwhc:n appli<d 
to pubhdr.td tw~·., "htch by their nature onoot fully ~flcct thi.s P'"""'­
although<hcymaygivcri..,tumdrfruitfuldi~uca5lhatbctwwrllt 



J...e.~i~ ~r>d Dr. Wdlck. Mor~: significamly, tlm kind <.>£ pro.lpolliiti<.>n is un. 
,..,alisti< bo'"u"' Walttr Ba~chot"s ,..,m~rka in 1864 ._,..,$till trul:: 

Wclrvcmthc..,.lmo{tk/tJj..JUGtttd. n..numbtrofrtaduogrowod.>.dy, 
but the ~uohty of rc.odcu d...,. no( impro-c npidly m;rny of th<m ...-ould 
much likc tu impto>c their cultu..,,"' d~ thcU Wt<, rf tl><)' knew how. 

Since ll.agdwo.'s age the '""'hing litu>tiun in the univc~itieo ho wurocncd. 
l"h<c lcrsu..,ly gi>t and ulr.c ol dtS<.ussoon abottt literary and human •·alue~., 

..-h.ichch.r.ractcriud the tcachingoi !M lint English sdtoolo, h:u l>rgt!y van­
rshed •nd iu gra<.lu•l du~j~>t~r~n<c hao wrncitlcd ,.,,h the sptT:Id ol univcr1ity 

tducottion frwn thoe •=11 tilt~ to a rnus oudicn<e. The high cu.t of this pro­
ws and the numhcrs ;.,whcd h:u tnant th"' !M tutoou) ot sm:t.U scmin:or 
lw bctn Lugdy rq>b.;-td by big cb=s. o{ mi.>;td :tbility and with a poorer 
c .. )tur~l back~r<>und, unuo.e.l to and often rightly impattCnt oi the formal ~ 

tureand~nwnclypc<]>btd ahotttthc ·,..,Lc.ancc'<>fthcdiscipline. 

In this oonteJ:t th" """"""Y teacher's function h:u altcrtd and his 
locus on the dlS$rOOfl\ on clcmcnu ol litcury techni<J.r i1 fr~U<ontly • ncccs­
~ry 'shorthand" method of tc.chmg pc<ljtk w read litcrottt,...,. But too often 

thoeproccs.< isaaggcutcd by~ dc..t"' tonukclitcr:uy cnticism "f'f'<::lt 'dif[i. 

cult' ~nd, if not. xtuaUy rcle•·~nt, at lca•t intdl<ttu~lly occeptabk. The tarp 
olrorubr~r>d IUKicmdislikc: i• nolongcr tht ochobr,whoin an ageoi ro­
irarch hu!>t<:orno rcspc<t:thlc. but the New Critic, the chnician of the disci­

pline. llus, at any ut~, is tk clfccti,.., myth, and it is 1wt!y rooted in the 

"--
11JCdt>tjUietofth .. gcncration"•nudent!~riscs~lyfromasnuo:oi 

di1t:ntc th~t somct:h.ing so ptrson~las t)"' CllJ'-'"riiCnt oi literature should he 
lmked with thcidtaof~jobor prof .. ,i<onal routine, :md fr<:qutmly their un 
c...rneu =p,.,.... a frJnk roooulgia fot a ntythical brllctrist J,'Olden ag.: ol 
intimate htttary <lialt'!luc. Morcm-cr, with a hi<toric~l shtft in tht t,..chcr"s 

funetionhUdtt>l roksasteae:hoerandcrit.ich;,vt Uu:"ubly mo...:d ;q.an while, 
p;trado•ically, classroom tcchniqu<:~ ha•c •pillcd O<tr into much ol tO<l~y"• 

litcroryui!lcism.,..,infl)tetngthc: tendcncy to abotraction. the •ltorth.nd 11yle 
and thoe haJf.facetiou•, scmijocubr ~ll<mpt to be: up·to-datc woth current 

1•rgoo. 

Whilemootofth<C$1-0ysrnthe volt~nl<llllderdoKU<Iion ..,fleet the 
trcn•l to tbcorencal r.,.mubtil>fl, the b6t ul them .rnkingly rcjea it :utd di!­

pl1y iMtcad a pragnutism founded on sur-e inmition-o """""'" with tit.: 
particularity of the novd under scrutiny which produces a trucrand""""" 



•ignificant XC(>Il<>t of the cuhurc it cmbo..ltcs rha~ d>e stral<b'}' uf appl)·mg w 
it ahoumc modcb. 

The trun i~ ab<tr:oct formul~uoo is n1001. ckarly """" in O=lcs l'<>ttcr· 
son"s nsoy, ~Empathy aud ffi<, D~rnonic on H'uthmng Hnghun; 

O..ring emp:ttbi< union""" dor$ ""'oimjoly «l<lfu<e hio identity woth af'llllhrr 
pcncn'obutfedsaJ'f<"""'nccdl<socning<ia .... ...,..uih,.""J''irateideatiiJ' 
ondasimul~;~!l(<llls[illuogupufhiosclfhoodloytllcotherpmon'•sd!hood•• 

iJ.-, ill th<: .. htk rao,.ming I<> oornc degree C<Jf>S<i<>t.ll of his o••m being {~4). 

Thili>thc~adinglilciutotht nO'I·clwbtchcontndictcd tbcaims<>fthc l'rd 
ace and it is copccially suspect when the author'• kaowkdgc of cmp~tby w:rru 

confinM to his oh<cr~atiott of an old, witlu~<·ed lady "ho faded a"·ay when 
her husband died (95). for this tritioc undcn~;~nding depends on ha~ing tbo: 
roght'equipmcnt'; 

In .ctw.ltty (the nonl] wtll r<Vca.l «><W<knblc mctaphy•i<.al <O<><rrt=ni if rh< 
pouncubr mrt>.phyoia irm>h~ 10 defined and danli..J. Kot h.a•ing rh" • ..., 
t>«osary equipment in hand, ProfcoiOI !lagan olipo onto the mi:s~l.c of oppfr­
lng comcnti<>ltal nl<><olistic otand.rds 10 lloa<hdiffs •nd (::0thy"• o<ti<>Do, wid. 
aitic.al rcoulu that""' not .ccepublc (&4). 

When ~k P~ucrson'• 'l"a•i-scientific qunt gi'-n way to what b. 
tra<litiooally J»>scd for scholanhip it i< kss th•n rigoroU£. lie ••gun tb.c 
Emdy Brumc could ha\C learned about tb.mons hy m·erhtaring {O(>Cth<"o 
amobtogr>phydiscu,..d,b..ttinspucclanompr=ivcrl~ationoftheC~rm.>.tt 

ttxt of Dirhumg u~J Woh,hm the wnnc.:rioo has no factual b:uis. MO«· 
O'l'(r,tbc",.·arpand woof'ofe>J~rimcctowhid!Guc<hercfmi•thatuftbe 

dxmonic and !he mon.l o.-.krs, nttt tht ~tics of other dichoo.omta which tbe 
author finds in the char.sctct1 of Wurhmng HNghrs. This kind of smtcgy 
and equipment tsof lmlrhtlpcnherin tb(cl.ourooott oro .. papcr. 

'"Vg~rry F"'" The Double Sundard" akn kans hea,ily on a si"'''lo: 
wuctural model. Roger M. Swan1<>11 dalK!I"•tcs ~lrc<h the bmil~" distiooioo 
fim rrunkby Edward J)o,.·<kn in J872,b.otv.'ttn the author and the narnt'll' 

it is the ambiguity af th< n:.mator ...,.-.,.! ll«ky rlut moor. ck.>rly dd­
Thdcr->y"i(ttticalmtthod:thcn .. raWfqm,tiooshcru\notcnrc,OOt!htiUd.or 
ronfinruhtrll"ilt,tl><rcbycottdclnningthcnarratorforjudgongbyoW.. 
sund.ard(J10). 

Thi! does not do ju.ucc to the 1uhtlc monl rcLni•·ilm of the novel broooK. 
as Julict ~kM:mer has poino.ed our, tk mo.-:t! apc:ricncc oi V~mry f~W:. 



~lyam:uu:rofthercadcr'•<kcnoon"'h<"'tu~hin...,lf:r.moogthc 

variom attitu.!cs dramatized for him by the authUf'l commentary, for Tio.a<k­
=y'sincorui<tencyi>p.ortolhiswmplavt~<try.• 

The !'<Of:Umme oct out in \Vtlliarn F- B..:klcr's "Memory, Mor:~lity 

and tht T~ic Vioion in the E:r.rly Nm·ds of (',w,-gc Eli<lt" focu..,. on """mot')' 

as hor way of~- .. nul.:ing th. moralist rck.-arn to U., psychologl$l :r.nd for 
mtdi,ttong bet><'ttn the dauic;,l concept<>( tragedy of chuactcr and thc in­
cipient natur..listic idu of uagcdy of circum•tance" (H5). One ..,..,.,.[d not 

qu:>rrcl ><tth th,. imn~ting ond ambitious cndeavwr, but its argument tloa 
I\OlcarryconvOcrion. lrutcadofrathabnci{ullysuggotinglh:otGeco-gcFJiOI 
anplo)-ed m a cudif~ form S..mud Huller's ~l'•ychoi<Jgtt:a.l c.-olutiooary hypl>­
thai•c:tllcd 'uttconocioo• """'nory'" (150) 10 The Mdl "" rhe Flou, it would 
h>.•·c bttn """"' perliMn< 10 quote frum h<r ""'iew of Riehl'• N111und Hut,;,y 
ofG~ms~ l..rfe: 

Wh>.t lw 1rown up IU>forically con only die <JUt hi>h><icoUy, by tho grad112.l 
opcnuonofn<tt>"''7!aw•. Tlxc•tcrnolconditiorn whi.ch oocitty has inherited 
from tbt p.:t~t O« but the ,..,nifatations of inheri~ intnnal wndttiGos in th< 
lwnunbtingt"'boront!"""'it.• 

Mr. BU<kkr a.lso.<ets up irrclC\·~nt literary aignpa<ts,likc th< SU&l,'Cition 

thn Mr. Tulli•cr'sbulliohobotinacy b..ks for .. ard w llcncNrd in Th~M~yor 

of CltlterbriJg~ ot Old Gourlay in Th~ Hour~ umh rhe Grern 51"'11"'• when 
ttloolui>:Kkmorcimpottant.lyandcmph»iGollyw~I'.Jiol'ofathcr. 

M<ff diltmbtng, however, ;, the haphuard accumul~ti<>n of traditional myths 

w dignily the rritical p10ccdure, npoci:ill~ in Sd1t1 M~nt", wh<n l.indcnlb 
iUtd Midu compete for prominence "''ith Christ and thc LK!y ol Sh:tl(ltt, 
{Cinden::lla having aln::ody OJ,>Cazd in TA~ Mt/1 OJI rh~ Flon in com~ny 

with ~bricAntoinellc). 
What really man this ooay is the oc.ca~ionally faceti<.>W rcfcn::ncc. We 

~ad of Tom Tulli>-ds "anal<r<Aic ~unts and undn~ (151), Maggie's few 
Mu,. <Jl ~nucotic 'high'~ (158) with S!ephcn Gucot, and rhc n.cnsity of 
"nnrming 0\lt Maggie'o charxter'' (156); while F. R. Ln•·il-":teroi•J in on 
theflood~(I52J) aOOth.rcisthe•implyh<ld English<Jl">«.ryedipsingkind" 

(IS>!). One no longcrt::lf"'CU • brilh;mt •tyk in an arlick, but new !:acto or 
lrcU! insights. ThcK phr'"""' bowcvcr, betray U., lahou,. of the cluo.room. 
Again the)' imply a 'rcOlding in' of life bur of a"""" insidtr>US kind, for they 
clutter up the :r.nalyoio of one culture with th. nrbal garb.gc of another. 
Mot-timpnrundy,thisambiguityoftOMIUggatsthatth.novclsarcootbcing 
takcnRriowly. 



Sc:v~nl of theoc:: <W)'l occupy the undW.inguishcd middle ground of 
IIIoOO:krn criticism cl the ni)Y<:]. Uon. Goulncd's study cl gam: 111 lh•od 
DnondQ produces ooly the b..sis for a discu .. ion, Ltonard i'.dlar'• t<:n J"g<l 
on Connd and DuotO)~I<y arc zoo brief to deal a&qu.:ndy with ouch a btgc 
oubjw, :wd G«>..g.: Wonb'a otudy of "111e Control cl Emo!ioo~l R<$f101* 
in David Copf'"(orl<l" is nthcr mechanical and unc:o:citing. Mon: im~nl!.­

ing an: thwc oo j:>M Awt<:n's ~ ~«DCS by M:ory A. Burgm, aad 
Donald Rockin's lengthy M l~ne Aumn'• Autumy cl Persuasion~. Unumally, 
~ioalsoaguido:lwurthrougbthc:!IO'odocl('...,.gc:Mercdith,<oroducud 

by Margam. Conrow. Howcvrr, ono: annorrcll fnture wbioh they >hareil 
a critical unw1ainty whu;.h uprasc. iudf •n the a>piom and almost QltDo 

puis;,., futiog cl rw:nt article$, 1110>1ly unbdpfu~ wl>i<:h »'Dllld b<: bcttCf 

a.x:ommodatcd in a short criual bzbliognphy. 
AJth.Prdxrsugge<ts,thcii\CJOtu!uililo onick.ond enoys arc thole 

which, like the l:al duu-oom di'ICu:aion.o although in a IIIOf"" anocubt<: wl!', 
probe the frontitrl of the diK1plin<, and for this r~>ieY;~r the tbrtt tllCilt "'Dftb. 
"·hzlc asays in the volume: cornb.n~ this function with scnsizi•·izy and SC'\'Ort 

pragnut.i1m. 1lw: l'•ubltnu olgonrc an ••arruocd 111 Gcorgc: GoOOm's "Wahtt 
Sc.ottondtheTrW•tionnfthc:P<.>liucal NO>•d"; the rhcto.:ic.•lvalueoftimc:ill 

Mtlc Holhngton'• "Tinx 111 Lmle Doml', and the iuflucn«: cl M.o.ttb<w 
ArnoW on Thom;u lbrdy in "1-hrdy'• St:bobr-C)psyfl, by Ward Hdbuom. 

The way on Sa:>tt illumiua the ktcr<>g"n<:OUS m>~ris of n~tl(i& :md 
plotconfigurationJwhichU..poluu:.o.lnO'I>'dofneca.sityoub6u~andwhi<i 
ovonthetough-rnind«<Malr.ous h:.sbeenunabletoavoid-<.he .... ·cak hcrt>rl. 
dividtd cultural alkgi.o.ncc, zhe paradur.inl dieiting of the <tadcr'J oympathr 

for the oppr=on :rnd the f:.ilu~ of ~olt bcai.ISC of We in~uxy cl d.: 
rcvolutionari... Thio tr.lditiOfl. Mr. Goochn argu .. , ()l'iginaw! ~nd is bot 
e~omplifzro in 0/J MMtaiJty. in \>oh~eh We dranutie comention with iu New 
Comedy lo•c pl<X, the coomc otructu<e which bv<>tu-. Tor•~. We rornan<:O pb 
which •upparu the .tu.tut quo and the: monl f.o.trguc of the H•ltfu~gm>fllll 

combine ,,., uencham ~ntiJ"thy 10 ihl: TOm•~ J tMH. 

h is ~ ouggutive onldy "hich, although Mr. Goodm dOC$ not pMUC 

t.hem:alter.gocoa longwlytodarify We ambiguities of the political ""'-dio 
the h.o.nd1 ol the: he,rs to ihi• tr;ulition, Dt~raeli ~nd Trollop•. Scou is Ill 

really con«:m«i with political; .. ...,. but with the ~miU of j-.olitia: 

.. tbiJi<ka~IOrn:lkcOIJAf...-"-'•"fi'IUJJ><'«PP""'"OHI. Bnzo4r 
oz.t<:d,•t,.th:npoliti<ola<tiv"ycaobcjuotifi«l,notby,t!dll'<tt..,rompliY­
mo:nt>butby,..ino:hrcctoors ... disinta<:~t«ldo:votiontDopubliooa,...wi, 



Jl the vrry l<alf, ucn:ioe • tootinu<>W critW:ilm on bduU of commooly held, 
""nifvoguo-,idalo(H). 

lnthioen~y•tructur.>li•mil informed by oo<md imuiuoo and it m.;okC$ a fine 

0>1npkmcm to the ch:.~r on Old Mortlli•ty in A. 0. J. Cockdmt's study ol 

'"'"' Moke Hollingl<>n"l Lml~ DQrrrl =ay gc1.1 ~w.ty from Liond Trilling"• 

"''J'"Ii~l'· account olthc: ncwc~ which finds u lacking nru•ginau~e vitality and 
intttadtdccts21otsoartJngpoi.ntlhcLeniw:s'reantalfitmauonofiudooe 
concern wi!h <kr;oi].• lt fr.>nkly attempts to "suggot the •mportana of tern 

poral procas in /..111/e DorriJ, heM 21 a theme and 21 an "'Jl«' o{ Did:cns"s 
narrnivct«<u.Kjuc""(I09). 

Ddibcratcly rcjce!ing the: emphasis of tho: New Critics who looked for 
an"ap;onded~"atlheprintipk:ofitfo.gani~tion,Mr.Holhngtou 

~wiU.rdrtllunglydooeoucnt10111olho:tcit!h;uthcprtcisionofthe 

cl>araaers"lenscof timech.uu lhcLr mor.ol value:, for to take time and care i1 

tl.: corolbry ol a finely-tuned mo<al~e:nsibolity whicl> IIWiifcou itstll in a 
m<tirulous c.onccrn wi•h Me. h also roq,., dttailcd link$ .. ;m the: l~rgu 

WU<ldofthcnovclfor"TIImughout/..lltkl>omzthecnn<cptionofhis!Orial 

....,.,·cmcntfomllanunprc:ui•·cunitywi!hthcc;onccptionofindi•idu:olgrowth~ 

(116). Mr.Holhngton dcmooi>U"ate~ tlut ILitv:i<not fdt abmact.ly tn the 
110>-d but 11 rooted in the: parucul:uuy of pbQ, and iu articubtion in t.hc nm·d 

bc.tm. .. on chataw:z a moul and cuhur.~.l d.Jmcnsioo. llu oubjtct and method 
~=,and thi< otudy is a n!uabk: cor=tivc to thooc cmics who find in Lml~ 
Dum1 evidence of Dickens"• f~ltcring im•ginativc grasp of dclail. 

Wlw marks Wud Hclbuom"s «>n~idcmioo of lbrdy :u tho: m05l 

stirnulatingcsuyinthisoollcctiooisthatJtrunscountcriOtho:airn<<>f!hc 
vo!Wlll'. Hi< our<: cmpirici<m and kcon sense of snon.l r<:bti•i•m at<: com 

b;ncd ,.·nh sound scholanhtp. T1w infl""rK< ol ""The Schobr.CyJ'•Y" oo 
juJerlteOb<CUreistraccdfromjou"'g'madcinHardy"snoccbo<.>k. Dutal­
tbaugh tho:<e arc olwioos poinu of 1imibmy, Arnold"• critital judgment of 
romantic eoc;tpism is different from H=ly'o, for inotc:td of locating tbc modem 

•~lW in a romanue lcgcnd.:uy figure who focu~ contr:tdictory •icws of !he 
world, l brrly faca the probkm ol tho: =tla.o intellect more rcali<tie;tlly as 
Judc'• idealism iJch:olk:nged and transf01med. 

Mr.llcllmom furthcraplorcJ the ..,\atioo bct""CC" the 1865cditioo ol 
Esu)s ·~ Cnruvm Frm ~~ {p~n of the Prcbcc of which a spect« q1,101a 
to Ju<k in his dream), Culrure anJ An"rclty, m which the notio111 of the ideal 
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and perfection find ampler dcfonition, and the function ol. Chrimnimter ., 

the. intdl'"<:tual nugnet "hich draws Jude on to the diK<>Very that an "end! ... 
growth in wisdom and hcauty", as Arnol<l puo.s it, has little to do with e>:· 

ternalsbutisintrutha, inwatd coodition, MC)foo•tr, Cluimnimtcr is~ 

•·ubi to boo a po••'~rfu! pr~n·cr o{ Philiotini<tn ond the n~eam oi thw.ning 
his d=ms. These txtlully ~nd surdy dc•·cl<lf~Cd onoighu indicate how the 
higllly romanticixd VIJIQfi of tho; Oxford o{ ~!'he ~r.C:iply~, of the 1665 
l'ttfxcandofthcyoung<:rjudcio ruthlosJyand lfC.Jically undcrmintd in tilt 
coo...,oitheoovcl. 

11~e author disarmingly admiu that ~wl~ether '11>e Schobr..Cipoy' w:at 

the actual source for fud~ tAl Ob<rur~ is not oi great imponance" (201). For 
him wh.:u m:mcrs is the brg<: scope of Arnold's influence on Hardy, which 

he: also charu from the major pucms. But the main debt is the HcllcnK­
Htbrnc di:r.leaie which inform< C.Jr .. n- •~J A~~~hy. A di<criminating "' 
spca. for nidcna. and clo5e atn:nrion to the: tat ol the .......cl l:;tys the b¥11 
forasuhdr: intcrprtt.ui<>nufthcx cl:..hing impcr:~t"a.:u thcyapparin/udt 
tit~ Obm~r~. But while Judr: """""rnco his (:(I!Uilming nxwal impub.l: to 

rcalizr:thattheforcedrivinghim is <Cally inlell«tual, Sue Bridehtad'sovcrt 

lldleni<m ><:n'e< to nmk her ironic, gradual rcgrcssoon into the ~nd;wing 

forms of middk.c;lan nuwality. ThU is at.... the point of the dose (>'ltalkl oi 
situation yet strong rontral\ of <:haraetcr which )udr: makes wilh PhiUouon, 
who;, finally tr>Pilf<ll>)' his".::.rdinary oclf' wlulc ju<k's quat for h~ ''bnc 
oclf'canoniyb,affirmcdindcath. Whilcthcootrn•ihlc focus of Mr. HdJ. 

l.trom's cogently atgucd <:»ay i< O(ll aesthetic but mor:1.l, like all sound pDS· 

matic critici<m italwdr:lllon<lrata in thisi>Olcll-l:udy'oSiriking po:>YI'fioi 
r..m. 

Moro mrrri•ing then the indwioo of lane Austcn and )<>S<:ph Conr.wl 
i" thisooll~tion,simply f<>rthe»kcofchrouology, and theeqtL1lly otran~ 

r>mi»ion of Troll"l"' aud Mrs. Gaskd~ io d~e gluing aclusir'>!l of M,JJ/~mlli1rA 
But pcrh.:tpo it M a p<~nt. for in M"IJI~m~rr~ Mr. Casaubon's myope .o.nd 
oclf..kfe~ngronamwitllthcori:r..ingandcatalogingiml'licitlycoodcmn•fati.lt 

in ITICrdy ahuuct fonnubtion. Thi< io rcncacd in hU ttXhing ol Dorotbu 
in RortiC. The arid cmrunu. oi hi• :uuwer w her qlldtion "llether ht taiCI 

abour Raphad's fr=....,._-rhcy a,.,, f boolic\-.,, h•ghly atccmcd"--di<~urbs bet 
profoundly;"11>iskindl>fanswu •.• didnothelptojllltifythcgloriaolllot 
Eternal City, or to gi~c her the hope: that if she kncw m<>re about U..m !lot 
wurld would b., joyously illuminated for her".' This is certainly not U. 



common pu<'uic which F. R. L.lvis •pe~h ol. Mr. C..uuhon hcrt ~b ~ 
ronccmwoththcpaniruluityandth<:qu,litynfocuhureondhisaucu'l'tlo 
t~.och it Kv~ili an in;iliilicv ro rommunic;uc. Too nuny rl the essays in this 

volume •h,.c his fatling and dicit a '"'flOO"" oimil:u- to th:u oi D .. rotl..-a 
Brool« 

AJ the p..,f:oa: ouggc;l$, thc Mkal k~hing ttnbodio:s an intimak dta· 
ioguc, a roll:tbor~tivc gr~w~ng with the •ignific~ncc ol literary workl. At 

prncnt thio io r.t"'ly rdle<:to:l in critici<m. and to take what;, publid.OO :u 
.-.irloncc ol wh:u goco on in a uni~c,.ity [):t»rtmcnt oi l'.ngli•h i< to mi•­
un<kr<tandthcnaturt<:ltcachingandthcnaturcoicritici<m,forthcrdotion 

bct'''a:nthemiotoolubtleandintangthlctoadmitofthrorcticalformulation. 
MOI"eal"cr, in the prn<lll ft!ucation:d cbnuk the mum .. l enrichment oi teach· 
ingandcritici<m i<largclya myth;)cl it it still pcrh.:lpsthconlylcy to all 
thcmythologiQ 
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