Book Reviews

The Heavenly Muse: A Preface to Milion. By A. S. P, Woodhouse. Edited by

Hugh MacCallum. Toronto: University of Toronto Press, 1972,
"This book is monumental, in the double sensc of nobly cclebrating Milton and
serving as a memorial o its author, the late Arthur Woodhouse, The double
function is performed with economy and ease because both poct and critic were
Christian Humanists, both tried for an overall view every aspect of which relates
10 2 main foeus, and both wrote with practised decorum, a grave and urgent
eloquence.

Intended to present the fruits of a lifesime of teaching and research, The
Heavenly Muse was partly written at the time of its author's death in 1964, The
materials needed to fill out its pattern weee retricved by the editor, with devoted
care and scholarly dexterty, from Woodhouse’s published and unpublished papers.
We have, in effect, the scamless garment that he set out fo weave.

Woodhouse believed in historical eriticism, in awcertaining the intention
of an author when, in a particular time, place, statc of mind and context
cumstances, he put pen to paper. He believed that truth can, by dispassionate and
assiduous search, be found; that, when found, it can and must be communicated.
His shining virtue is his complete consistency, the wnbroken continuity of each line
of enquiry undertaken, whether biographical, ideological, aesthetic or textual. One
concomitant, it must be admitted, is an unwillingncss to note that, from anothr
point of view or with another set of criteria than those employed, a different pat
tern might appear. This double quality was, of course, 1 marked characteristc
of Milton himself—not to mention St. Paul, St. Augustine, Luther, Bunyan and
others who have been markedly influential.

But if Woodhouse's influcnce had depended on documented dogmatism, be
would not be remembered with such respect and affection by his colleagues and
by generations of graduate students of the University of Toronto and undergrad-
uates of its University College. To his positivencss he added the capacity 1
exemplify what he expounded, to practise what he preached and to live in the
humane spirit he so much admired, clciting from poetry the power (as Milton puty
it) “to allay the perturbations of the mind and sct the affections in right wne”,

Tt is this that accounts for the peculiar urgency and cfficacy of his expository
style when he is engaged in one of his main arguments. He is a member of that
endangered species, the Christian whose secular avocation is academic, whose fith
has deep historical roots and whose daily lfe is sustained by 2 grasp upon Chrisian
doctrine. When Woodhouse is engrossed with the liberty of the sons of God, we

ay be certain it i a freedom from the letter of the law and a liberation of inteh
Tect and spirit of which he himself knows the continuous cnjoyment. When His
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rescarches into the dual nature of the Son of God seem endless—and, indeed, they
never reached formal complecion—it s, we sense, because in his own carcer he
sought so assiduously (one cannot say painfully, there was so much élan in his
endeayour) o clarify from the best authorities, of whom Milton stood the fore-
most, the means of access from his own strict academic pursuits into an eternal
and supra-academic realm. Some of us still recall the excitement of his exclama-
tion, “Saurat is all wrongl” His joy lay in disproving the suggestion that Milton
believed a potentiality of evil to exist in matter and therefore in God, who had
created it. Such a thought was to him anathema.

‘vodhouse’s exposition of Milton’s text is never less than structural. He
studied with long and rewarding care not only the acsthetic form of each of Milton's
poetic works but also the genre to which it belongs and genres from which it de-
Nothing is neglected, from classical pastoral monody
he not only moves with masterly case among
a maze of doctrinal problems, whether orthodox or heretical, but also identifies
kinds of Christian conceprualization such as the persisting antithesis between nature
and grace. His phrasing matches his method: he eschews, in matters of conjectural
dating, the “pusillanimity” which is “an invitation to perverse ingenuity in others”.
As Coleridge said of Milton, “He attracts all forms and things to himself, into the
unity of his own idcal”, We move up the main highway of Milton's purposes, on
foor like good pilgrims that no step of the immemorial way may lack meaning for us.

Tt must be admitted that for these exemplary critical virtues 2 price—though
ot an excessive one—must be paid. The individualized characters of the angels
Raphael and Michacl tend to be overlooked, with all the covert humour and com-
passion they infuse into their half of the poem. Eve's magnificent midday meal;
the splendour of the newly created creatures; the thrill of spacearavel; what in
‘general might be thought of as the almond paste and icing on Milton's cake: these
are a liule neglected. So too is Milton's relation to the sy artistic cf-
florescence on the Continent, a mater not of sources but of analogics

Such incidental reservations leave the main merit of the baok unscathed.
To this reviewer it seems likely that, of all the major expositions of Milton, this
is the one he himself would have most approved and most enjoyed. Tt is a triple
wibute: to Milton, by demonstrating thar, in these days when myth and symbol
are prominent in the minds of eritics, a passionate concern for the “doctrine and
discipline” of Milton’s thinking is still possible; to Woodhouse for his utterly con-
sistent handling of the role of the faithful interpreter; to the cditor for the labour
of love he has brought to completion, true to the traditions of the University and
of the College which he and his predecessor alike adorn,

University of British Columbia Rov Dantiss
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Cudsure and Nationaliy: Essays by A. G. Bailey, Toronto/Montzeal: McClelland
and Stewart Limited, 1972, Pp. 224, $450.
‘This colletion of twelve cssays by Professor A. G. Bailey makes a rewarding con-
tribution to the Carleton Library series, because it brings together in one volume
the major essays of an imaginative Canadian anthiy istorian written
over a period of almost forty years. Four of the studies are published here for the
first time and the collection is enbanced by Bailey's own introduction which pro-
vides a personal exposition of the development of his thought and research interests
over the years. The fruits of Bailey's wide ranging intellet are 3 testimony to the
incesdisciplinary approach which is now beginning once again to break through
the undue compartmentalization of knowledge experienced during the last three
daudu

Tn some respects, Bailey is to New Brunswick what D, C. Harvey was w
Nova Scoti, though the greater depth and breadth of the former's scholarship
must be recognized. Both men were concerned with the development of Canadian
culture. Three of Bailey's essays are concerned with this theme. In his “Creative
Movements in the Culture of the Maritime Provinces” he argues that ereative
culture requires that degree of maturity which was achicved early in Nova Scotia
with the flowering of Haliburton’s satiric genius and much later in New Brans
wick where the contribution of the Fredericton school of poets constituted another
landmark in our cultwral history, Despite its later development, one won
whether the New Brunswick experience did not represent a greater achievement
than tha of its sister province because it was sustained in the milicu of a provincial
university; Nova Scotian universities, partly through fragmentation, partly through
parochialism, have never been able to foster outstanding movements of intellesual
creativity, 'The essays “Litesature and Nationalism in the Aftermath of Confedera
tion” and “Evidences of Culture Considered as Colonial” stress the derivative
nature of Canadian culture and the importance of the poctry of the 1890s and dhe
painting of the Group of Seven.

One questionable theme which emerges from the essays on indigenous cul
twre and those on European-Indian contact is Hailey's apparent conviction that the
economic and eultural heardand of the country had to be prescnt<ay Optaro
because of that area’s ability to support a numerous and cohesive population
Indeed Bailey's anthropological essays tend to be less convincing than the others
The discussion of the Iroquoian and Algonkian ordeals meanders aimlesly, whik
his essay “On the Nature of the Distinction between the French and the Englh
in Canada” is a laborious exposure of the fallacy of the notion of racial diffesence
between Canada's two predominant cultural groups.

Sccton 3 of the collction entied “The Case History of a Marginal Prov
ince” consists of thrce essays on New Brunswick's opposition 1o Confederaion
ighiformesd ikt s 3651k whiE se ol s b ol
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of the Confederation period. Two of the previously unpublished cssays concern
the Canada First Movement of the 1860s and 1870s. One is an analysis of Wil-
liam Alesander Fosiers contribution to the movement, and the other examines
the roles played by those two liberal giants of the period, Edward Blake and Goldwin
mith, These essays are topical in light of Carl Berger's attenion to Canada First
in bis recent study of late ninctcenth-century imperialism as an expression of Cana-
dian nationalism, 3 study which Bailey undoubtedly admires. The failure of the
political nationalism of the period exemplificd by the Canada Firsters did not pre-
clude other expressions of national consciousness, especially in the arts. Two other
conuributions round off this cmincatly readable collection—one 3 poem on Con-
federation which again reminds the reader of Bailey's celecticism, the other a re-
view of A. R. M. Lower's Canadians in the Making in which Bailey succinetly
eritcizes Lower's politically oriented concept of “social” history and roundly con-
demas him for neglecting the Maritimes.
Dahousic University

Juor Fixaxo

The Tenants Were Corrie and Tennic. By Kent Thompson, Toronto: Macmillan
of Canada, 1973, Pp. 200. §695.

Kent Thompson teaches litcrature and creative writing at the University of New
Brunswick. The Tenants Were Corrie and Tennic is his first novel and is an
occasionally amusing, but more often annoying, book.

re of the novel is Bill Boyd, an exschoolteacher from
Ohio who decides to sctle and buy a duplex in Fredericton, New Brunswick
(Thompson is faithful in his presentation of actual Fredericton landmarks), His
intention is 10 live on the rent from the other half of his house while prescrving
for himself a lfe of undisturbed and independent contemplation. Complications
artive, however, in the form of the new tenants, Teanie Cord (an American come
10 teach at the University of New Brunswick), his three children, and his wife
Corrie.  Bill's interest in Corric soon becomes an obsession, and his treasured self-
sufficiency is penetrated. This is the basic plot, though it is no more than  thread
running through the novl,

“The real matter of the book is the mind of Bill Boyd himself, The novel
consists of his own firs-person recollections of the eveats involved in his coming to
Fredericton, buying a house, letting one half to- the Cords, and so on. The point
where these recollections merge with Boyd's present is reached midway through
the sccond-last chaprer and marks an increase in intensity and @ sudden pervasive
ambiguity that casts doubt on the relabiliy of Boyd's entire narrative.

This is not all, howeser; there is much more. While ing toward
s endpoint, Boyd's thought includes memories of his earlier life (by far the most
vivid and satisfying segments of the novel), leters t various Canadian papers,
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...d continuing instalments from his own tratise entiled “An Aliens Guide 10
these contexts, Boyd ranges over a variety of topics: the im-
pm.w.xy of the democratic sysiem: the curse of non-returnable bottles; the com-
okl of Chvinas v i apathy of the clergy; the necessity for New
Brunswick 1o become cconomically sclf sufficient; the desirabilicy of subsistence
farming; the irresponsibility of schools and other organizations that use children
10 sell magazines for worthy causes; and so on. All these hobbyhorses have a
common source in Boyd's perception of man's unintelligent and ultimarely sclf-
destructive use of himself and his world, As Boyd sees it, this situation has its
so0ts in our overriding materialism and the resulting disappearance of the old
virtues of resourcefulness and independence. The incvitable cnd of our present
course, says Boyd, is death by suicide. His proposed sofution to this state of affairs,
as developed in the "Guide to Survival", is called the “Principle of Rejection”:
We are now faced with the necessty of making a choice of ultimate con-
sequences. ... We must choose—not to dci— but to refuse {0 act. In short we
must choose 0 reject.
161 vp i gl fson et fiiaton will e e o

destroy mdl

For cample, we must now it what ar reered 1 b, poiicans (o
both “Iee” and Prght’) a “ceonom, reatie”, “economic realities” are
in fot nothing more than the extonive myihe of indaisistion. -
socopomic real” s cooosnd oy wih oy 1o wih . Bk s dear
that to choose industrialism is to chouue w0 commit suick

For the heroic man who chooses Boyd's way, the rejection of industrialism means
a rejection of automobiles, shopping centres, disposable pop bottles, all the lusurie
that our industrialized society considers necessities—even a wife and children who
are, after all, hostages to materialism.

Boyd's position at the beginning of the novel is that of the hero of his own
treatise—the man who has chosen the “Priaciple of Rejection” and independence
a5 a way of life. With the arrival of Corrie and Tennic, however, Boyd's pro
nouncements become increasingly dark; his tone mounts to hysteria. He describs
himself following the Cord’s arguments through the walls from room to room
of his house. His meditations on love mingle with images of 2 butcher and an
oppressive sense of man's mortality, Thoughts on the love of Christ strangely
juxtapose dreams of himself as 1 vengeful midnight skulker. His ideas begin
express contradictions, 1o insancly cat their own tails. The disintegration of the
mind that was Boyd is finally apparent in his successive imaginings of one event
he has visions of Corrie Cord coming ta his door, entering, and offering hersclf o
him. At the end of the novel appears the final version of this scenc, and, by ths
time, the reader does not know whether this is an actuality or another of Boydi
imaginings. What is sure is that, in Boyd's once orderly, if somewhat prim, misd,
nightmarish chaos now reigns. His valucs, the exposition of which have occupied
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most of his thought, have becn overthrown. e has accepted his desire for Cortie,
a desire which, according to the “Guide”, involves babics, a family car, the whole
value system of industrialization, and, as Boyd sees it, death, In a lerter 10 the
Saint John Telegraph-Journal, Boyd, by now reaching the peak of hysteria, identifies
copulation, the deluded expression of love, as one more futile cffort by our mate-
rialistic society 1o achieve immortality. Confromted at the end of the novel with a
smiling Corrie, he perceives the trap, but scquicsces in his own downfall even
while madly considering the image of himsclf strangling her:
Gentlemen, should [ kill her? Should I place my thumbs at the centre of
e throat and waich hes cyes roll back with horrr? m s that you fave 0
fid » gerin o, thes” whilo_ s struggles.
st by he st o the nm time? The epe 0 bk gy SHghe
ened.? To press that bone, snap i, kill Cor
not hold her agai B e il Wb 1 b iy sl
i e Mokt L sy 1 Sutiog YRR}, Wl 1o miny Sl i e e
‘The problem with Corric and Tennie is to know what the novel is ultimately
doing. It conuins clements of several things: 2 study of developing insanity; &
history of one man’s disillusionment; a protest against crecping materialism and the
Americanization of Canada (it is posible to read Boyd as 3 metaphor for Canada’s
hopes of autonomy); a satre on North American hobbyhorses; an expression of
man's ultimatc alicnation. Yet, not one of these strains emerges a5 4 central or
controlling element in the novel. The result is a potpourri which never achieves
the effect of a fused whole. The problem may lic partially in the conception of
the central figure. It secms to me that the reader never atains a clear impression
of the man Boyd, and this is not duc enticely 1o the demands of his insanity;
against the bright colours of his obsessions, anything more subtle disappears.  Also,
the interjection of Boyd’s own writings (rather tite and largely abstract) into the
course of the novel is characterized by 3 jerkines which acds 10 the separaton of
the different clements. Moreover, Thompson’s treatment of his various themes (by
1o means new to North American thought) is, on the whole, superficial and un-
original and places his novel pesilously near the land of ephemera,
The best thing 1o be said about Corrie and Tennic s that it offers the reader

the interest of a jigsaw puzzle; the trouble is that some of the pieces are missing.
Dalhousie University Rax McCantiy

The World Without a Seif: Virginia Woolf and the Novel. By James Naremore.
Yale University Press, 1973,

The most recent study of Virginia Woolf, which comes at a time of intensive and

extensive re-cvaluation of the novelis’s work, serves something of the same func-

tion for our period of criticism as David Daiches' study served for Virginia Woolfs
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contemporaries when it was publihed in 1942, While no new depths of percep-
ton are entered, The World Without a Self offers a synthesis and summation of
eritcal atitudes, and peshaps 3 consensus morality for evaluating Woolf's work.

Mr. Naremore links the old and the new criticism in the emphasis placed on
biographical information and in the textal application of it. Indecd, certain bio-
graphkal poli e Sl e o Moo, e despiion of
m as feminine, and the melodrama of madness—take us back at least ooe.
‘mmmn in moral as well as litcrary attitudes:

Throughou, | ave been aware that the pecularity of Virginia Woolf’s fic-
is determined in large part by a number of historical facts, not the last

being that she spent much of her lfe in a siate of mind ncar madocss and
suicide. (p. 4]

o

As a result, Mr. Naremore's approach has a strong psychiatric cast, and has con-
centrated heavily on the death wish as a source of creativity The ticle, The World
Without a Sel, is most meaningful in a context extrancous o the work of Vi
Woolf; Mr, Naremores conclusion, in fact, is clinical rather than literary: “Her
attitudes ward ‘reality’ are very like the ones described in R. D. Laing's litle
book on the phenomenology of schizophrenia, The Divided Self". Such a state
meat, of course, begs the question in significant ways and makes philosophic an
sumptions which are unsupported.

The stylistic analysis of Virginia Woolf's novels, and of her first novel, The

Voyage Out in pasticular, are related 1o the psychiatric credo in interesting ways.
Mr. Narcmore finds the thythm of Woolfs style as well as her treatment of characer
and action to be manifestations of the longing for death. The death wish is fint
revealed in the style of the dream.states of Rachel Vinrace; subsequently it is found
in Mrs. Dalloway, and in Mrs. Ramsay and Lily Briscoe of To the Lighthouse, Mt
Naremore is then found in a line of argument (and a very Laurentian one) o
cerning ine” and “masculine” which results in his relating the death wish
0 the feminine world.

At this point we are faced first with the thoray question of the validity of
terms “masculine” and “feminine” as absolutes. Mr. Narcmore uses the
“clemental” and “archetypal” in referring to the sex roles cpitomized by the
in Between the Acts:

On,the i hand s an wncesor who, bolds the recs of His bone
seems to chafe at havis an anoaymous lady
e gy o 4 il 4 el the St e7c “Seough gludit 4
and shades of silver, dun and rose into silence’, The malc female roles are
atried b 3 in Mo, WaolPs ober nowls even sl el e the B
the male figure *has a name’ and is lucer' are typi
(p.233

“Then we are bound 1o find a degree of oversimplification in the clam hat
novel of Virginia Woolf s built on “a masculine feminine dialectic”, for Woolfd

H
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not show men (at least not those to be taken seriously) within the stercotype.
Men ae not defined merely as ego, action, facuality, and insensibilty; the Arnold
Bennett mind (as defined in Woolf's manifesto “Mr, Bennett and Mr. Brown”) is
ot che only male mind, as we learn from The Voyage Out, Night and Day, Jacob’s
Raom, Mrs. Dalloway, The Waves, The Years, and Beiween the Acts. Oaly in
To the Lighthouse does the stereotype function; and sigaificanty M. Naremore
responds most favorably to that novel.

even more serious objection to Mr. Naremore's master idea, it scems
tome, is the way in which myticism and religious desire also become linked to the
death wish:

Obviously, an intense desire for unity, the desire to know even one other person
completely . ... or, in a more cosmic sense, the compulsive need 1o relate onc’s
12 Spiimally o she vast powes of shrure_ sl thice Whikgs ca oA e 1

lestruction of individuality . . . she is not the first author w0 make art out of a
death wish. (p. 142)

Again,

‘The major figures in her novels are all ‘unifiers’, wanting 1o ‘embrace the world
T oFbrnding Bt e problem s that such an b, s
intense. dsie fo a kind of ulimate hythm, for knowledge of and union Wi
mething outside the sef, can be realized o1y ia death of o, of s Surtogates

ke bypecais s s, (. 268

Such judgements merely suggest lack of acquaintance with religious states of

meditation and contemplation.

Divorced from the context of assumptions about sex, religion, and reality,
certain clements of Mr. Naremore's sylistic study are useful and illuminating,
‘The analysis of the relationship between the narrator and the characters of Virginia
Woolf's novels, defined at one point as “multipersonal subjectivity”, could have
taken the author quite far in making his tide persuasive. Also, his tracing of
patterns of hypnotic rhythm and of trance is a valuable contribution which has
significance for other lines of thematic approach, Finally, Mr. Naremor's study
provides a perspective 1o enable the reader to place a highly original writer in a
lierary field which contains radically different and more conventional writers,
and t0 see her work in terms of some of the intellectual and moral issues of recent

simes
University of Calgary Jean Atexanor

The Heart's Forest: A Study of Shakespearé's Pastoral Plays. By David Young.
New Haven & London: Yale University Press, 1972 (MeGill- Queen's Uni-
versiy Press, 1972). Pp. 209, §7.95.

During the past decade renewed interest in pastoral has been reflected in several
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specialized studies of writers such as Sidney, Spenser, Marvell, Mikon and Robert
Frost. These have been accompanicd by a number of general studics by critics
such as Harold Toliver, Leo Marx, Laurence Lerner, Harry Levin and Thomas
Rosenmeyer who (following the lead of William Empson and Renato Poggioli)
have considerably broadened traditional concepts of the natuse of pastoral. How-
David Young suggests at the opening of The Heare's Forest, “there has as
yet been no comprehensive study of Shakespeare as & writer of pastoral”. David
Young's book is consequently timely, though, as so often in such situations, its
claim 1o uniquencss is undercut by the simuliancous publication of a quite inde-
pendent study by Thomas McFacland entitled Shakespeare's Pastoral Comedy.
Young first discusses the problems of defining pastoral, a task in which he
is considerably aided by the exploratory work of Empson and his successors, and
then explores the working possbiliies which pastoral presented 1o Shakespeare
and coniemporary Elizabethan dramatists. The merging of pastoral and romance
in the prose ficion of Sidncy, Greene and Lodge and Sidvey's crucial rehandling
of the sojourn—"the expericnce of the pastoral world as a part of a larger set of
circumstances, both spacial and temporal, often as a segment of 2 journey"— are
sccn as cssential intermediary steps leading towards the emergence of Elizabethan
pastoral drama. The sojourn, or what Poggioli refers to as a “pastoral oasis” (.
brief pastoral interlude in epic or chialric works), develops in Sidney and other
English writers, including Shakespeare, into a tripartite scquential strucuure, not
ualike the separationwandering return paradigm of chivalric romance. In the.
pastoral romance the pattern begins in the normal world, shifts into a rural or
wilderness setting and concludes with 3 return 1o the normal world, The sojours
furthermore exists in its own right and not as an episode in a larger work of 2
different kind as is the case with Bk. VI of Spenser’s Facrie Queene. The broad
ensuing potcntal for dramati social and peychological conflicts, for the exploc-
tion of the relationship between man and nature and for the imaginative mirsoring
the vicissitudes of fortune must largely constitute, in Young's
tion for pastoral for Shakespeare.

Thus far there s litle that is new. More worrying, however, is the

ity that Young’s stress on one particular kind of structure and the accompanying
motifs of Time, Fortune and Art vs. Nature, though obviously central to Shake-
speare’s pastoral, nevertheless tends to over-simplify by decmphasizing the influence
of the existing division within the Renaissance pastoral berween what Patrick Cullen
(Spenser, Marvell and Renaissance Pastoral, 1970) describes as the “Arcadian” and
the “Mantuancsque”, by largely ignoring the underlying psychological nostalga
for the past described so admirably by Laurence Lemer (The Uses of Narlgs,
1972) and by paying liule atention to the conflicting ideals of social- and refp
ious—or mythic inspired pastorals dealt with by Hatold Toliver (Pasioral Formi
and Atsitudes, 1971).
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Young follows his introductory chapter with discussions of four of Shake-
speare's plays: As You Like It, King Lear, The Winter's Tale and The Tempest.
These “sersions” of pastoral are selected to demonstrate the extremely varied ways
in which Shakespeare explored the potentials of pastoral. 1f onc is disappointed
by the exclusion of A Midsummer Night's Dream, compensation may be found in
the unexpected and convincing chapter on King Lear. Taking up Maynard Mack's
suggestion that King Lear cmploys the pattern of pastoral but develops into “the
greatest anti-pastoral ever penned”, Young analyscs the pavern of extrusion, so-
journ, reconcilation and return in the play (the Arcadia as part source being highly
significant in this context), together with the crucial themes of man's relationship
with Nature and the workings of Fortune. Valuable comments are also made
on the role of disguise, uncontrollable emotions and errors of identity all being
related o the conventions of pastoral which, Young argues, are here turned inside
out 1o produce a terrifying vision of uncertainty, of guarantees destroyed, of as-
sumptions exposed, of hopes and cxpectations reversed.  After reading this chapter,
one may well wish to consider in a fresh light Polonius’ allusion to the “tragical-
comical historical pastocal”,

To suggest that Young's essay on King Lear is the most interesting con-
tribution of the book is not to deny the value of his commentarics on the other
three plays. Though the three works considered are radically differcnt versions of
pastoral, and hence manifestations of the immenscly varied potential of pastoral
itself, certain common developing concerns are scen. Most obvious of these are

extrusion sojourn-return pattern, the emphasis on Time and the exploration
of the familiar Art-Nature and NatwreFortune dichotomics. More original is
Young's demonstration of Shakespearc's increasing use of selfconscious. artifice
“in order to subvert and confound the artnature dichotomy”, o concern which
leads uliimately to that iumph of metatheatre, The Tempest, Equally stimulat-
ing are his suggestions regarding the relaionship between The Tempest and the
pastoral wagicomedies of the commedia delfaree and his argument that in The
Winter's Tale there is a distinction between “tragic” and “comic” time, the former
“infinitely prolonged and incessantly reenacted” in a hostile manner, and the latter
connected with the benevolent recurrent natural thythms “of the scasons of the
year and the succession of human generations”.

Minor objections may be raised to Young's rather carcless employment of
those much over-used terms “emblem” and “emblematic”, and to his contention
that plot in As You Like It “held little genuine interest for Shakespeare”. One
wonders too whether he has not become somewhat extreme i his argument that
Shakespeare’s conscious artifice becomes a special kind of game or joke. Perhaps
Young’s metaphor is at fault. Was The Winter's Tale really “Shakespeare's joke
on those who took their catcgories too scriously™ Is the description of Julio
Romano's creation in the same play really “fun . . . at simplistic zesponses to art"?
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And is the observation of the unitics in The Tempest really a “game"? Such minor
matters apart, The Hearts Forest is a worthwhile contribution to Shakespearcan
eriticism and a work that enlightens our understanding of a major literary form
through the examination of one of its greavest practitioners.

Acadia University Auax R. Youse

The Acadians: Creation of a People. By Naomi Gn(mhs Toronto/Montreal:
McGraw-Hill Ryerson Limited, 1973,

This book is the sixth in the Frontenac Library series ...d the first to deal ex-
clusively with the Maritimes. Designed to provide students with an introduction
o topics of historical significance, the books in this series, unlike ventures by other
publishers aimed at the undergraduate history market, are short works of original
scholarship instead of collections of documents. Since the end product is livde
more than a longish essay, the authors are faced with :ompsmbk problems of
sclection to those encountered by the editors of document

Professor Griffiths has quite sensibly given her atention to the b
element in her bistorical treatment of the Acadians with the added dxm:mmn of
trying to present the smudy from an Acadian rather than an imperial or
perspective.  Apart from the reclimed marshlands of the Bay of Fum]y which
they have not farmed for over two hundred years, twentiethcentury Acadiens
represent the only residuc of the seventcenth- and cightcenthcentury peasant. cul-
wre which fous igainst the great odds of isolation, Furopean neglect, and
rench conflict in this outpost of empire. Their equally remarkable sur-
vival in the subscquent two centurics makes the focus on an examination of the
roots of their separate identity or distinct nationality a unifying and relevant ap-
proach for such a short monograph,

£

Despite the unimaginative chronological treatment which is. sometimes
repetitious and sometimes banal, this study of the Acadian people docs evoke a
mood in which the combination of self sufficiency, complacency, independence and
clannishaess which characterized the Acadian culture in the pre-expulsion perod
is admirably portrayed. Through the well known features of Acadian histor—
die 'Aulnayda Tour debacle in the seventeenth century; the neutrality queston
with the contentious interpretation of the oath in the cighteenth; the exile the
repatriation and the renaissance—the binding themes of the love of the land

demogeaphic cohesivencss clearly emerge. Tn the chapter relating to the back:
ground to the expulsion, Griffiths develops her thesis that “the Acadians considered
Semucives Arsdta,the French conaderc ther sarelsble alli, od the Eagih
unsatisfactory citizens™, (p. 37) For almost two centuries the Acadians were s
colonial people who refused 1o be ruled, and with their “conquest” by the loal
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English officials under New England pressure in 1755, they were dispersed to the
ather American colonics where they filled the poorhouses and burying grounds of
many colonial towns, Nonetheless, Griffiths argues, Acadian society in exile was
“broken into viable picces, and not compleicly awomied”. (p. 72) Slowly the
Acadian clans returned to their country where once again, despite hardships and
poverty, they rechaimed their isolation and eulrural integrity though not their lands.
And unasimilated they remained, imbued with a profound common heritage—
the fact of the expulsion and the ready acceptance of its romanticization by Long-
fellow. Because of their distinctive historical evolution, their dramatic experiences,
and their concept of nationality today, Griffiths contends that they are indeed
unique people,

Although the last two chapters dealing with the post-expulsion period are
somewhat_ disjointed, the rest of the stdy holds together tolerably well, and
Griffiths docs devote some of her limited space 1o Acadian historiography. J. B.
Brcbaer figures promincntly, though as an. American, when birth and cducation
surely qualify him as a Canadian historian. The book is marred by a rash of
typographical crrors and an cccentric index which, for example, lists Brebner but
not A. H. Clark. The bibliographical note will nat prove very helpful to students
in the Maritimes.

Dalhousic University Joorm Frvosnn

Going Down Slow.  fohn Metcalf. Toronto: McClelland and Stewart, 1972, Pp.
177, $695.

Beneath the angry and mordant satire contained in John Metcalfs first novel, Going
Doren Slow, lies a bricf but subtle scrutiny of compromise and betrayal. Are they
indistinguishable? Are they the incvitable consequence of living in a socicty which
champions competition and apothessizes success, or, in such a social climate, are
they even significant?

David Appleby, the central character, is a recent emigrant from Fogland
to Canada, and, possessing an outsider’s perspective, he readily perceives the crass-
nes, inanity and fraudulent nature of North American culture. As a highschool
teacher in Montreal, David is subjected to the petty tyranny and philistinism of
his fellow-teachers and the school administration. These affronts to his sensibility
he regards merely as a reflection of the larger cultural scene, of the plastic and
ersatz world of Odorama Air Freshener, Chubby Chicken, and Reader’s Digest
Condensed Books. As the novel progresses, however, the reader begins to sense
that Dayid's critical zeal colours his perceptions—at the cxpense of the surface
satire. Metcalfs caricatures of the oafish Gym teacher Hubnichuk, the pedantic
History teacher Folle, the domincering burcauerat McPhee, and the myopic prin-
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cipal Grierson, are humorous and cffcctiv, but they become less telling as the novel
proceeds because the reader eventwally recognizes that these caustic portraits are
moce than a lite the product of David's bilious natre

But Metcalf’s characterization of David as “baflsachingly adolescent”, ro-
mantic and principled is deliberate and necessary in order to emphasize David's
own compromises laer in the novel. Throughout David experiences what he con-
siders apocalyptic betrayals: he discovers that a black folk-blues singer in a coffee-
house, his first real contact with a ‘pure’ tradition which had only been accessible
0 him through recordings, is a fraud; Garry Wesdake, a kindred spirit at Merry-
mount High who shares David's imerest in theatre and literature, forsakes him
for a carcer as a Guidance Counsellor; his room-mate, Jim, exploits the same field
in education, where pay increases oceur more. frequently and promotions more
rapidly. Jim's glib explanation of his purchase of a Galaxie 500 as necesary to
project a Eavourable image seems, 1o David, a defence of a culture which he abhors:

What one el is il -n..u the thing. None of this thread bare

gk i St Ky

“Because over here, you get llrgdy e o aagon g gy 0 e
Ani people give you whar they assume you're worch. And on what, pray, do
they base their assumptions?”

He parted the wheel.

What is compromise for one is betrayal for another,

Yer, although David fails 1o understand unil the final purgative scene in
which he vomits up the adulterated liquor that Gagnon, his landlord, has pressed
upon him, he bas imperceptbly abandoncd bis own convictions throughout the.

In this scenc, he claims part ownenhip of Jim's new car in order 1o win
Gagnon's admiration. Earlicr he had acquiesced in the presentation of a bowdlerized
version of a school play. Most significantly, he finally accedes to McPhee's censor
fous demand that he end his relationship with Susan Haddad, the student whose
vitality and innocent rebellion secm more genuine than David's rancorous kicking
at the races. Indeed, it is only at the end of the novel that the reader, even taking
into account the single unselfish gesture which David makes in associating with
an aging Latin tescher, is aroused to sympathize with the central character, who
i now aware that he has been ‘poisoned’ by arrogance and self deceir,

Despite the sour tone, this novel is only incidentally a social polemic; it is
primarily what Metcalf deseribes as @ “disillation of experience”, and the frag:
‘mened, episodic structure. of the novel is consistent with that description. For
those who enjoy. incontrovertible truths mixed in bitter draughts, this book i
wosth imbibing.

Daliousie University J. R. Lerrow
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Frederick Philip Grove, By Margaret R, Stobie. New York: Twayne's World
Series, 1973,

This contribution to Groviana by Margaret Stobie is excellent in pants. Like
Groves's own writing, Professor Stobic’s is rather misty in the middle distance,
‘The documentation of certain aspects of Grove’s life is as meticulously detailed s
it she were tracing the dynamics of 4 single snowllake swirling through a_ prairic
storm.  Intellectual speculations are made from the observable facts, but litle in-
sight or humanity is apparent, The storm is ignored in favour of the snowilake
and the cosmos.

Grove's writing is not more appreciated, 1 would think, for knowing that
he got 68 in Latin Authors from the University of Manitoba in 1916; nor that on
his western tour after the publication of Owr Daily Bread he had a good mecting
in Prince Albert but losc his cane; nor for sharing Professor Stobic's unremitting
concern for his fiscal status in any given month of his Canadian
things are small indicators of what the man was, providing more insight, pechaps,
into the working mind of the scholar-ritic than her subject.

Grove's literary relationships, parsicularly with Arthur Phelps, Lorne Pierce
and Graphic Publishers, are carchully documented through extensive use of corres-
pondence in the Grove Collection at the University of Manitoba. His classroom

meanour is recounted by former students via transcribed tapes. His treadmill
carcer as. teacheradministrator is authenticated from public. records, newspaper
accounts, and the reminiscence of former acquaintances, No personality, however,
emerges that might possibly have been the informing psyehe of the Grove canon.
We are told little of the writer's relationships within his own family, litde of the
private man or of the creative genius behind the public mask of failing pedagogue
o literary doyen.

Stobie is exact in details. At the opposite extreme, she is exact in general-
ities. The relevance 1o Grove's thought of Rousseau, Thoreau and the American
natusalis, Jobn Purroughs, for example, is explicitly stated. Much of the social
and moral philosophy 1o be found in the fictional canon finds its source in one of
these thrce., Stobie identifics a significant number of allusions to make
case for their influence at least on his intentions. She has uncovered the occasional
direct rendering or steal as final authority. Yet with few exceptions she does not
deliacate nor evaluate their effect. ‘There is no sense, in Stobie, of how they work,
how they are operative in the writing itself. In matters of intellectual predecessors
as well as personal life, she refuses to surmise from the facts, to venture into areas
of incuition. When dealing with a writer such as Grove, who tended 1o conceive
of reality as fiction, ndency on exactitude of fact and literary correlations
somewhat aridly misses the vigour and intensity of Grove's achievement.

Part of the problem, of course, is that Professor Stobie shows but limited
respect for Grove's writing. Her readers cannot help marvelling at the exhaustive
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research that has been spent upon a writer whom she fecls it necessary, repeatedly,
to patronize, to dama with faint praise. My point is not that Grove is the great-
bk e G Crsne gl 3 ‘monograph such as this should surely at least
accept a5 an initial premise that the writer is worth treating and, if so, should be
considered with critical judgement, not with guilt, with a sense of proportion but
not embarrassmen, and with as much enthusiasm for the creative achicvement as
for the wivia, the memorabila,

Tt s significant that the two works which Professor Stobie holds 1o be the
author's best, A Search for America and Consider Her Ways, are the two she best
explicates. ‘The former is brilliantly analyzed in terms of dream-vision literature
in which the New World is, paradoxically, the world of experience where the
Romantic movement will ultimately triumph. The latter, Grove's ant book, is
bricfly discussed in terms of structure and the centre of consciousness. More is
revealed in the process about Grove's writing methods, here, than anywhere e in
Stobie's book.

Several recurrent thematic patterns are identified as they e in various
works—partcularly those relacd to sesuality and nature. Sex as defilement
naivete as cormupting innoceace are counterbalasced in Stobic's readings with varia-
tions of hermaphroditic personality and mastershave relationships. These are
interesting possibilities 10 be further pursued. Grove's atitudes towards nature
are s0 much related to other writers that liule is revealed of their fictional concep-
tion beyond what s immediately selfevident upon reading his works. "The good
humour with which both thematic spheres are combined in the following quota-
tion, however, i indicative of the incisive wit with which this, for the most part
estimable, work is infused from beginning to end:

The impression grows that Grove’s people might be in paradise on this earth if
only nature had not thought up the distasteful device of genitalia. . . . (109)
There is p0 question of the value of this book to Grove studies.
Sir George Williams University Jors G. Moss

Lord Kames and the Scotland of His Day. By lan Simpson Ross. Oxford:
Clarendon Press, 1972, Pp, xv, 420, $17.65.
“A true eritic in the perusal of a book”, wrote Jonathan Swift, “is like a dog at &
feast, whose thoughts and stomach are wholly set upon what the guets fling
away, and consequently is apt to snarl most when there are the fewest bones”.
Since Henry Home, Lord Kames (1696-1782), quoted this sentence from A Tale
of @ Tub with evident approval in his Elements of Criticism, the reviewer might
be tempted to treat Professor Ross's study with appropriate rapacity. The bones
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are meaty caough to ward off his critical snarls, however, and the feast, though
ot without its humdrum courses, yields a fair quantity of satisfying morsels.

Lord Kames, haughty, scornful, arrogant, saltymouthed and authoritarian
as he was, stood near the centee of the Scotish Enlightenmen, flanked by such
luminaries as Adam Smith, Thomas Reid, Lord Monboddo and David Hume, and
was “scouted” for a flecting moment by Boswell as a possible subject for a grand-
scale biography. Ross belicves thar Boswell rejected Kames in favour of a more
acceptable father figure, Samuel Johnson, but one suspects that there were other
reasons, not the least being Boswell's furtive love affair with Kames's married
daughter, Jean Heron. Besides, Kames spoke in the “hamcly” accent of the Low-
lands, frowned upon his young friend's excessive appetite for conviviality, and
rescnbled the biographer's father, Lord Auchinleck, much 100 closely for comfort,
1 Boswell realy desired a father substitute (a view that has been argued ad nauseam
in recent years), he had to find one with far more understanding and tolerance than
Kames of the furrowed brow could muster,

"To be sure, this learned furist, philosopher and critial theorist bhad many of
the qualities the young Boswell was secking, but his mind was a work-horse com-
pared to Johason's thoroughbred. Though he, too, compiled a dictionary, it was
a painstaking catalogue of legal decisions of the Court of Sessions—formidable, but
in o sense a work of genius. Not even his impressive study of the Principles of
Equity, one of the “foundation documents” (to use Ros’s phrase) of the British
legal system, could match the ratiocinative brilliance of, say, Johnson's celebrated
argument on vicous inomission, which evoked Boswells remark. that “his intl-
with peculiar lustre, when tried against those of a writer
of 50 much fame as Lord Kames, and that too in his Lordship's own department”.

That Kames range of interests almost as wide as Johnson's, his
writings on education, aesthetics, business, indlustry, phvlusophv and history plainly
indicate. He had a similar reputation, moreover, for brisk repartce and decisive
pronouncement, ofta peppered with what a contemporary adocate James Ramsay
of Ochertyre, described as “fret and liveliness in his expressions . . . which
did not suit with the gravity and dignity of a judge”, In the much publicized
Douglas Cause, well documented in this book, he rendered a shrewd, well.balanced,
and even sporting verdict for the popular side.

When, in 1762, Kames brought his enviable forensic and discursive talents
10 bear upon the Elements of Critcism, the work. by which he is best known to
scholars today, he described his subject as “the science of rational eriticism” and
his intention as less “to compuse a regular treatise upon cach of the fine arts” than,
B gl i 5 Saplicnal il dnwn fon W, v, e

source of eriicism”. He was praised by Dr, Johnson for bis method: “T do
oot mean that he has taught us anthings but he has told us od things in & new
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. Professor Ross devotes a full chapter 1 the Elements, but pechaps docs less
than justice to Kames's memorable attack on Voliaire, the only living author to be
50 singled out in the book. This attack, which Voluzire resented strongly, was
centred upon the Freach writer's choice, for his Henriade, of a recent event in the
history of his own country, and upon the way in which he mixed allegorical per-
sonages and supernatural beings with real historical characters. Ross might have
observed that Voltaire was nat the only targer, for Kames used the occasion to
riticize the epic form in general, sparing ncither Homer nor Virgil, neither Tasso
no Milton. By the same token, several of the carlier French poets are censurcd
in the Elements, Corelle for. isincesiy, montony, and.pompous dclmation;
Racine for being “a stranger to the true language of enthusiastic or fervid pas
and Boileau for confounding fiction with reality. Voltaire retorted by marvelling
at the presumption of a Scotsman, of all barbarians, in daring to pass judgment
on Racine and Corneille and in declaring Shakespeare superior to them. “Esery
day the mind of man expands”, wrote Voluire, “and we ought not 1o despair of
receiving ere long treatises on poctry and rhetoric from the Orkney isles”. In the
fifth edition of the Elements (1774), Kames published an equivocal apology for
having insulted Voltaice: “My only excusc for giving offence is, that it was un-
designed; for to plead that the censure is just, s no excuse”.

This verbal exchange is the more interesting when we remember that
Voltaire's Henriade had first appeared in London during the author's temporary
exile in 1726, when he was the guest of various literary celebrities whose fashion-
able depreciation of the Scots evidently influcnced him.

Perhaps it should be said that, in the end, Kames proved tn be right about
Voluire, and Voltire about Kames. The Henriade has virually passed into
chhv\on. and the epic form has died, just as Kames predicted it would, and largely

for the reasons he adduced.  As for the Elements, Voluire was correct in censur-
ing Kames for his presumption, though he may have undercstimated the cxtent
of his knowledge of French fitcraure, (Incidentally, Profesor Ross might have
quoted from the original source of Voliaire's remarks on Kames in the Gazette
Littéraire de PEurope, April 4, 1764, instcad of using Lounsbury and Randall.
While bis major sources, such as the Abercairny Collection of the Kames papers,
are well utilized, there are some surprising minor lapses of this sort),

On the whole, Ross has succeeded admirably in his purpose, "o prescat
what is known abou the lfe and background of Henry Flome, Lord Kames, with
ing the interpretation of his ideas and assessing their continuing im-

. In addition to depicting the Scotland, particularly the Edinburgh, of
Kames's day belicvably, he has managed to impart o his study something of 3
contemporary flayour, now and again through the use of quotations in the dilect
of the Lowlands, with which he appears to enjoy some familiarity. Unfortunately,
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he has had 10 go to Scotws Redgauntlet for an cxample of what he believes to have
been Kames's manner on the Bench, but admits that allowance has to be made for
that novelist's colouring.

I there are weaknesses in the book, they are the weaknesses of over-enthu-
siasm, which somerimes breeds exaggeration and inaccuracy. s Professor Ross
stretching things a little when he sees in Kames's eritical doctrine “a premonition
of that eri de coeur from Keats: ‘O for a Life of Sensations rather than of
Thoughis!" 2 (p. 272). Where and how does Kames anticipate Morgann on
Falstaff, and Coleridge, Bradley and Wikion Knight on Shakespeare in general?
(pp. 27980). Did Kant really know Kames's Elements well? If so, what is the
supporting evidence? (p. 299). If Alexander Kincaid, Kames's publisher, retired
from his business in 1773 (p. 335), why does he appear again later as William
Creeel's partner? But whose book is safe from such catechism

Dalhousie University Janzs Grax

The Diffusion of Power. An Essay in Recent History. 1957.1972. By W. W.
Macmillan, pp. 740. $1250.

Now Professor of History and Fconomics at the University of Texas, Wale W.
Rostow was a national figure during his years of service to President Johnson as
Special Advisor on International Sccurity Affairs. Tiillating accounts of conversa-
tions shared with presidents and members of the Joint Chicfs of Staff highlight
the otherwise sober development of his thesis that the last two decades have wit-
nessed a slow decline of the bi-polar actors on the international stage. For the
manopaly of poswer by the United States and the Sovier Union has broken down
by the emergence of new—albeit lesser—power centres in Asia, Africa, and the Mid-
die Fast. Some of the new power concentrations are multi-national, such as the
European Common Market group; others are confined ro a single state, as in the case
of China or Japan. The latter is now the third nation in the world in terms of gross
national product,

In the Preface, the author boasts that he utilized “passages from memoranda
1 wrote as a public servant to President Kennedy, President Johnson, and Secretary
of Suute Rusk. . . . Some of these were classfied at the time”. Rostow does not
state that the papers have ever been purged of their respective security clasi
tions,

Pauerns of current events, and their impingement upon the policies of
national leaders—and vice-versa—are woven on a chronological frame. Rostow
tells of financial and military crises, and of economic and policical decisions during

Eiscabower's years in office. Similar subjects are then re<xamined during the
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The works of Stendhal, with their wealth of sugurics and archetypes, have
the thematic unity of poctry rather than the causality of fiction. One can casily
construct a chronology for his novels, for Stendhal always followed a perfectly
justifiable time scheme, but he did nor make of it the structural element that later
movelists did. Part I1 is the thematic centee of Le Rouge et le Noir, and it is here
that the conventions of theatre so dominate the narrative that the relations between
Julien and Mathilde are like ironic re-creations of scencs from seventeenth<entury
drama. And since comedy, heroism and theatre are the cnemies of sincerity and
‘happiness, Julien and Mathilde are trapped in a conyention which does not corre-
spond to_their emotions. The influence of Corneile is fcl in long monologues
which reveal the hero's hesitations berween twa possible courses of action, These
literary allusions are highly sophisticated authoral interveations allowing Stendhal
® comment on his story. In this connection Houston makes a reference 1o the
<pigraphs taken from Byron's Don Juen which throw light o the character of
Mme. de Rénal; while Julien's quotation from lago's speech in his farewell letter
takes the novel into the realm of tragic poetry before the cmergence of a new kind
of hero: one rooted in the conventions of myth rather thin those of modem
psychology.

This tendency towards romance and mythic siwations reaches its fullesc
expression in La Chartreuse de Parme. Tn bis review of this novel, Balzac, while
praising the realism of the court scenes, criicized the genetal structure of the ook,
trying to make it conform to his own notions of realism: the portrayal of events
with chronological exactitude and strong implications of causality. Although
Baleac makes use of chapter divisions, these are less important than the loog day
through which he effects a forward propulsion in the main characters expericnce.
To analyse this phenomenon Professor Houston makes a carcful study of Le Pére
Goriot, which also serves 1o illustrate another aspect of Balsac's originality: the
‘concept of a cycle of novels. A powerfully constructcd novel, Goriot drew other
narratives into its orhit, inspiring subsequent production and lcading to the reshap-
ing of much that preceded it. Balzac was also innovative in his handling of fic-
tional time and in his ability to view events from a variety of points of view.
Houston draws our atiention o the brilliant opening of Iliusions perdues whose

tenses successtully translate distant events, recent happenings in Lucien's life
and habitual actions, while loopings back add varicty 1o the narrative and references
 a future fixed date when the plot will begin o have a dynamic forward thrust,
At fist an anonymous narrator views events and characters dispassionately; then
in Part 11 the point of view becomes that of Lucicn, struggling to make something
of himelf in Paris; but it is only when the reader caters the thought-suream of the
vengeful Mmc. d'Espard that he realizes that Lucien will be a victim of his
illusions.
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Flaubert made of this technique the essence of his striting chapter forms:
two contrasting episodes, two antithetical parts or the juxtaposition of two interior
monologues. However, Flaubert is more important for his successful experiments
with free indirect discourse, 4 technique which welds togerher a character's ime
pressions of the world around him and his subjective inncrpretaions of them.
Zola adapted this technique to his own needs, “blending together description, in-
direct discourse, and dialogue into a stylistic continuum where the grammar and
vocabulary must fuse so that the reader fecls no disparity among them.”

The romances and confession novels of the nincteenth century are all 100
often dismissed as minor genres whose main importance derives from the fact that
Flavbert and his disciples reacted strongly against their emotive tenor, But Pro-
fessor Houston recognizes their contriburion to the evolution of narrative technique,
The confession novel is a free genre in which letters mingle with first-person narra-
tive, theatrical dialogue and authorial third person accounts,  Syluie marks a new de-
parture in the quest for subile renderings of time and heralds the opening of A
Ia recherche, Tt s also noteworthy for its use of present and presentperfect tenses
10 achieve interior monologues in first pecson narrative; and for the presence of a
narrator who has incomplete information regarding the characters he is studying.

‘These techniques were further refined to interpret the expericnces of  new
kind of hero: the lonely, perceptive individual, startled by a new direction in his
inner life. Dujardin invented a form of interior monologue which Joyce adapted
to his stream-of-consciousness novel; Sartre introduced this modified variety into
La Nassée, and it was later reintroduced by the “new novelists” of the fiftcs.
Dujardin also favoured the unrcliable narrator, a device that was to be fully ex-
ploited by Alain-Fournier (Le Grand Meaulnes), Gide (L'Immoraliste: La Sym-
phonie pastorale) and others. Gide's works contain many of the techniques that
characterized the confession novel, being a mixture of authorial comment, free in-
direct discourse and first-person narrative forms, including  soliloquy, interior
monologuc, letters and diaries. Then, as Houston points out, A la recherche, which,
on account of its vastess and complexity, stands apart in the cvolution of fictional
technique, could also be viewed as simply the most remarkable example of first-
person narration in vogue at the time.

“This book is eminently readable. Making judicious use of footnotes which
guide the reader towards the best studies on individual writers, Professor Houston
has succeeded in making a complex subject accessible to all serious students of the
French novel.

Dathousie University Dixexc W, Lawarcs
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With Heart and Mind. By Richard Taylor. New York: St. Martia's Press, 1973.
Pp. 147. Cloth §6.95, paper $3.95.

This extraordinarily beautiful piece of writing is not an attempt 1o cngage in
“philosophical dialectic”. It seeks instead “to convey & certain vision and so might
appropriately be called a collage or 3 montage, were such words not preteatious”
(Proem). Mention of a vision is likely to arouse the suspicion of academic
ph.mphm Suspicion would almst costainly be decpened by a gasce at some
of the to sedi “Love and Separation”, “The Eternal”, Jbivine Love,
"Pemhmg" and "Cartesian Flimflam”. It would be convenicat to be able to class
the author with those misguided souls who from time to time send their visions
to the desks of learned men. It turns out, however, that the author of these re-
Hlections is a distinguished American philosopher, the writer of several major
works.

Everyone who teaches philosophy must at some time feel the frustration of
having to treat of the form of philosophy withouts it content, the skin without the
viscera, Their problem is akin to that of the biologist who must kill, or anacsthetize,
the frog in order to dissect i, Taylor's underlying view is that being is onc and
that 10 philosophize about it s to run the risk of making it into many. For reason

must dissect. what it would know. It is necessary, therefore, 1o substtute. for
Knowledge “an absolut love for God and the world”. This s Taylor makes plain,
s less a view than a vision; or, as he put it in his Metaphysies (Prentice-Hall, 1963)
it is probably true to say that “the frit of metphysical thought is not knowledge
bur understanding”.

Al of the forty brief refletions in With Heart and Mind support the theme
of the identity of every spiri to the rest of creation. Since they are reflections, and
not arguments, they cannot be dissected by argument; they are more appropriately
commended than reviewed. ‘The introductory piece, “With Heart and Mins
a critique, more poetical than anlytica, of the Fesimony of the el Whike
it is 2 mistake (0 go against the testimony of intellect in its own sphere of com-
petence, a great blunder, for example, to try 1o show that “we are God's children”,
it i also true that “reason can be an incredible ass” (p. 2).

Reason errs whe it adopts the stance of empiricism, where the tyranny of
“fact” turns the holy into the profane.  Another error i Carisian egoism. The
separateness with which the ego is perceived produces a gulf between it and every-
thing clsc. And “the gulf it not ene I can siep acros, for it is metaphysical, the
creation of my own thought” (p. 28). Tn other words, “distinctness, difference,
separation_ and p{urlhly" are philosophical creations. At some point, thercfore,
‘metaphysics must reurn 1 the elementary belicfs which men hold with a degree
of conviction prior (o philsophical analyss. The analyst must become & poct
again. Rationalism must make peace with mysticism.
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But “what a fool is the mystic, an impostor or at best a simy kmn" To
find out whether God exists, he asks, and down comes the answes Y
F'm up here all right. You can tell the people 50" (p. 70). That is v.lm philos-
ophy students are told about the mystic’s “proof”, “Our professors were all prety
much agreed on this, and they made it so that none of us would ever want 1 call
himself a mystic”. For Taylor a mystic is a man who thinks without arbitrarincss
and dogmatism on the basic problems of existence. He is more lkely to be a
child or a poct. Academic philosophers might find Taylor's vision unsatisfaciory,
but perhaps they will be struck by the beauty of his language—which is another
kind of argument. 1t is, after all, u.ﬂ, 4 matter of ste to elevate the dictates of
the intellet above the cravings of the heart.

Mouns Allison University C. F. Poors

Poems. By James Reancy. Edited, with “Introduction” by Germaine Warkentin.

Toronto: New Press, 1972.

Like the alphabet, this book constructs new forms of delight from the fragments
of what we already know by heart about James Reancy and his elation to the
development of # national mythology. One of the most beautiful books of poetry
've scen, James Reaney's Poems reminds us first that the best book making in this
country sell comes from our courageous edgling presses. They prove the dur-
ability of precariousncss as an imaginative value: the “cterne in mutability”, per-
haps, of the Canadian bush garden. The book itself proves that Reancy’s stren,

lie in what might be taken for weaknesses in another poet. His is a wholly “local”,
sclfabsorbed vision. But the confined view fixes on 2 gencrous object. Reaney’s
obsessive sclf-remarking asserts the power of vigorous growth, dunge and re-
newal while setting it against almost av:xwhtlmmg enemies: serilty of mind
o body, nm. failure, blindness t the clear hard light of selfirony. The idea
image of the wise child, the “Holy One” who withstands the threat
of mental dmlh while he gains wisdom and experience.

Poerns contains virtually all of Reaney's published verse to date, and includes
both originally published and much revised versions, together with work from
notebooks ‘and other sources. Germaine Warkentin's supple editorial concept re-
‘minds us that poctry can make a lfc, 3s much as a book, and our sense of what
there is sill being written and revised provides a flowing, open frame for the col-
lection. She gives us a truer impression of Reaney's living presence that we have
yet had from any of his published volumes. The risk here was that the book might
have seemed 100 finished, to defiitive for a writer only now at the peak of his
powers. But this did not happen. s detailed fullacss—its copiousness—makes us
recognize the chief moment of Reancy's force s a writer: his restess drive towards
the otal possession of his lfe’s meaning. He risks everything in that clusive act
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of toul recollection. He risks eccentricity—and he s cccentric, He risks acac
demic obscurity—and he is obscure, He risks the retributive backlash the satiist
draws upon himself when he imaginatively enacts viee and folly. The eriical
Victimization Reaniey has alrcady endured may prove the truth to be a type of
vulnerability, an absence of protective hypocrisies. For Reaney's foolish honesty is
that of the naif who can declare when the emperor is clothed and when he is
naked. Or, in terms of the more appropriate Reancy setting, what parts of the
Queen may be scen on a Royal Visit, and what may not. The permanent value
of Reaney's personal vision rests on just such delicate but necessary distinctions,
strength consists in the open guise of frailty.

Reaney's insatiable memory overwhelms us with nostalgic indulgences: a
greedy enumeration of a lifes entire contents, So that finding the coordinating
principle remains 4tk heroically incomplete—saldated because theeaened.
Reancy’s is an Orphic “severed head that sings”, a goose-vision of the universe
that begins with the premise that “everything is mysterious, far/And unnameable”.
1 like to think that Reaney's use of audacious, difficult methods of formal contral
balaness, or at least stands in fruitful tension with his ungainliness, his untidiness.
We have in the forwitous falling together of things, or the troublesome refusal of
incongruities to be resolved, 2 marriage of Heaven and Hell. Our sense of the
odds against the success, for instance, of transposing almst fiterally the iconography
of medieval danse macabre to London, Ontario makes us acknowledge the ingenuity
of such simple solutions in Reancy's handling, ~Likewisc, his recent experiments
in emblem making—his circle, rectangle and triangle, or his circle, heart and gyre—
accomplish a seduetive varicty. He has hand drawn them with a childike plain-
ness that includes both delicacy and crudenes of style, and fits their stark geometry
into human patterns. Reaney chooses the allegorical or hicroglyphic symbol before
the organic one partly because it is more forceful and surprising, (and hence has
the impact of a discovery upon the reader), partly because all symbals are in some
fashion the imposition of the human form on intractable matier (thus deliberate
perversit agsumes redeenving significance), partly because such symbols admit the
quality of the grotesque and arc capable of rich irony. For example, the scholarly
complexities of A Sui of Netles can only be contained within the controlling image
of the barnyard if we read the poem 2s a parody of its own learnedness and academic
traditions, like E. K.s gloss of The Shepheardes Calendar. The game model for
this kind of actvity might be the child who parodies adult behaviour in mimicry
building a_microcosmic town out of branches, fruits and vegetables, and 4
purpescly falling into it while tripping over a turnip.

Tt s sometimes difficult to accept the rigour of Reaney's demanding games.
If poctry really is a game, the engaged reader must be allowed to make up some
of the rules. There is nothing quite so frustraring as playing games with a bossy
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child who wants everything done Ais way. When, as in Colours in the Dark (in
the text of the play, not in the performance, where the demands of actual produc-
tion force the playwright to cooperate) Reaney specifies so much that symbolic
wrgidity spoils the comic wit. In the Poems, however, one is allowed 1o pick and
choose—to build one’s own imaginative models from the materials the poct and his
editor provide. The book is a kind of poemkit. But again Reancy's own met-
aphor is better—that of the playbox.

Ot of this seriously playful miscellany emerges the shape of a_ poet who has
mastered virtually every technique available to him from lterary tradition or modern
technology. He tries every tool, every medium from pantomime to literary doodle.
It is astonishing o rediscover just how much of contemporary literary vocabulary
Reancy scems 1 have introduced to Canadian writing. 1 T am not mistaken, he

i first “concrete” poet, our first “popart” poct (eg, “The Katzenjammer
Kids"), our first successful poet of the theatre, our first multimedia poct. Reaney's
willingness to experiment is related o his pastoralism, to his achieved innocence.
He is stil fresh, open, surprising, crafty. Hence, we may be assured, the present
magnum opus is not final. As fine a book as it is, it must become part of the
miscellany of some other, fuller work, Poems s a list, a type-font, an alphabet
out of which something else must be made,
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