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I-I:~;:~:~~ i::~'!u~::. :;::n:.::=l~';;'l~ 
shom of twO form~r KO'llntS pursuing the souls of the childr~n in her 
f;:llC, has atabliihcd itoclf as a classic 'case' in literary criticism. Until 
o;omparatiYC!yr«ently,:ollimapn:utionoofthc>torytoldbyrhc:go-n­
.. h,.;lbttnbasedononeoftwo;usumpuono,cirhc:rth>!bothofth( 
gho,su a~<: re:r.l, or that both arc ligmem.s of her irn:.gin>~ion. Thio d.b.ltc 
bttw.m appvitionins and non·ap~mionisu has been long and ficn:dy 
conldfed.. The classi<: ap(W"nionist asay, Robcn Hetlman's "The T,.,.,. <if 
U..Snno .. Po<rn,"' which mb,..,rod this tell! for the firutintc"' the New 
Crit>al mrthodology. =<Is rhc ~tory .. a romplu moraliry play. Edmund 
Wil~<m's landmuk non-ap]>aritionin ..... y. ·n.~ Ambiguity of Henry 
)amcs."whichbunchcdtht:tradirionalpsydwwlalyticapproacb,Kt:arhe 
pl"ft"ness'sotory>Sa"ncurociccascofJcrnoprnsion,"1 sinttshcisck:>rly 
in~wirhhcrcmployt:r,themasrcrandthcchildrcn"sguardian,who 

kttps his dinance from Bly. Post-new criticism, however, 1w tranoa:ndcd 
du!dtbau:bywcningrhc:rale"aambiguiryasbcinguncrlyimpcnctrable. 
ADoons ill approaches, Shwhana Fdman's l.xan~n study ~rds the tell! 
•equi .. Jnutoapatient'su!ICQn.sciousmind,andatrapforthcrn<kr,• 
O!rUtirKBrooke-Rose«<kstopr=""'"th~totalambij~uityofthcTStot" 

1 ...... fw-. •n.,r.,..[tJ..Im.o .. l\xm," U<(K6NG0ry~ I~ (19-'l); 
'""""""'io.Ac....NoA-•IInry.J-nl"l"M T•"'oftWSm-w" . ..!. C"«nnd Wdl.n (N"" 
MThomaoY.Cruw<!l.l%?)174-38 
1 E4-IW"!Mon. "ThoAmbip.l)'olH<ruy .J.m<>," //•..J"""H""'7(193-4): rrpnm«l 
ioA~•Ht.<y.J-<>i'1ltT.,.<(Iks--'11~S3. ;,:::;l'da&"T...,.; .. tho:Stttwoilnt~.-r.drhtwlt.IRJ;.oSSIS6 



~nd thm:.fOredo...IIOf"argue!OrLhe&hosuorforWhallucin~tioru,but 

(trirs} tO !how dut r/u, tat if munurcd on poo:uc prin.cipl~ <h>< function 
m bmh hypoU....:.,"

4 
while T.J. Luuis eGmin~ iu wuoural ambiguil)' 

in ocrms of Jama'J COnccplion of"tM rdarion ~~~the~ and tk 
rom:uuicot Wf.unili:uaod thclff;l.!lg<'in termsofdurg.:dcircuitria, 
doubledynamiQ,teruions andfU$ions."j 

.Ja"""'"'""'Snutic:talcofthcJupcroururallfill po!4e~o$C$~!1c:ru:oor­
diltM)'Clf»Cityto1ptingcritic:tlsurprisc:s,howe>'cr,particularly,lwi•hto 
argue, if we read it :u an aercisc: in mcufiction. Clua to J•mo"s m=IH:­
tional intention• nuy be fOund in his rem:uhblc Prd'xc to dti• ...,..,~~a, 
whctchc~rdsUmhc!;,hhcludro..:h;.,...,forhisim:asmation"abso!utc 

frecdomofh;md"in"playingthcgamc"offiction(37).6ForJ:unc:sitw..s 
aiCtiouJpmc.forhctalltsinhil:Ptd":occabout~ncilinginUoi•"nudy" 
the imasin•ti~ l'remom and "eh><>:~" of"anecdotc." wirh the ach~mcm 
of"absolutcsinglcnc:ss,dcarnc:ssandroundnc:ss"(38). Hisformalchoic:c 
ofthctalcofthcuna.nny,withanunrdi:ablcn.arratorasiaccnu.,ofo· 
pcricncr and sole r«ording medium, who describes hu daring bmlc wirh 
twoghomfordtcsouJ.ofhcrcl=ge.,alfordOOhimthcopponunil)'tO 
invatiptc the fundamental <cruion m fiction ~~~ ~mhcnticil)' (rhc 
"ch:ws"of":mecdmc")andarti,.iccompletcne.s("abso lmellnglcnQ:J, 
clearness and roundness"). TIH Turn t~jrkSnrw. then, should be =d ;q 

a nory about thc unanny, but equally :u a nory :about ""'Y tdhng it>d( 
Indeed, 71H Turn ofrN St-rrwddibcr;~.tclydr;~.WJ a«cmion •• """'Y rurn <o 
us own narr;~.tivc procalurcs; iu immOOi><e fr;~.mmgconto< is the collective 
rellingofnoric:s;i,.crn=ofintcm.ria:anarnroro~withho:rrokas 

llorytdlcr. who rcvn.ls a highly sc:lf-<nnscious•w=ncn of both her =<lcr 
ondhcrdfccts:whilst tht,narr;~.civc'smeanings•,.,•rnplificdbya,.,.,hof 
inrcr-tcxrualrd"r"'tlctS,ItomthcsorhicfictionshdovcdofthcgcwctnCSI 
to the cmbrocing frame of PDrllliiM IAtl. h is o n:ar;~.tivc that fulfils T'micia 
W:augh'ssuccinctdo:Jaiptionofmctafk<ionasputluingquesrionsof"how 
hununl\(ings "'A«t, conmuo and mcd;..,., their e:.pcricncrof the W<>rld 
... throu&hitsfurmal$df-o:plor;~.t.ion.dr;~.wingonthctr.loditiun•lmet:aphor 
of the world .. book. "7 H~r, in "/"/v T11rn ~Jri~Scn-wJ;u""' complicues 

:)~ri>11at Krookc·Rt>s.. A !lh.t'""" oflht Uw"..J (C.mb1idg.: C•mblidg< VP. 1911) 

'T.J.t...<'I-HnuJj.-,..J ... GI-J}(l..............,Cambndp-UP.L""')Il~ 
6 1l<f<«n«~>r<mrh<l'<ngu•nO...oa«l,,oonai7NNptro!'.pm"~""·n..rw,.ofriN 
.sr....:c..t.Aruh<>nyU.nio(H>rmOJI<ls"""":l'<"«"in.I')U} 
1 r.tritia ~. Mru;.,- (Loodon. Mnluoeo., 193-lo r<prinocd t....,.._~Wud<dp. 
l993):Z...3. 



chistndeaVOOJr by includingapcric:nuoflhe '01hcr' wurld,and by meamof 
cheframcnarr:uive,chcceJiingofgho•tnoriesacChnnm .. aroundchclirc 
in an old house, he imrodu«J the popular genre in which our endeavour to 
compn:hc:ndchemptcryoft:Yilchroug.h&!Oryiscradici<>na.lly~mbodied. 

The reading I prop<'>K. authorized by a cat wh.- avertaubjta ;, 
liaionaliry,combincsbothappanrioniscirndnon-appa.-icioniRapproxhc:s. 
h dqxndo on an XCICfiUIIU of the oompdling mlliry of rhc praena: at Bly 
of the former v.tkc, Pet~r Quint, bm on a aimulw.cow rttO&J1ition chat 
cheapp.:~ritionofMissJessd,thcformergO>'crncss,istheproductofhcr 

coo::cuor'•psychologicalandnarr:niveimpcracivcs.Whilllthcfr:lmenar­
racivc provides the: credible: 1-i• for the uory oft'ctcr Quint, at the pn>o: 
umcit~CTVatofurqvoundfiction<lliry:utheto:c'Jccntr.ollubj«l.lf,,., 

cheanonymow narr:1t« cn the: liameotory affimu, the: invo~c ofcwu 
dcildn:ngivcstwoturnJtochcoc:~rN,thcnaoorrcspondingoeoondturnro 

th..n.umiveisrnbythc:gova-na•l•oompulsionrolictionaliT.C,intensifiM 
byOOchillingencoumcrswith thc•upernatur:ll. According to hu narr:1civc 
lor;ic.inorderforthcsccondchildtobcincludtdwithinthccirdcofe>il, 
l!ldthuoproduccthc:dcoiredliaivccompktion,thebinarypo.ncrna.lre>dy 
aablisbtddcman.dsaO«<ndapparirion.Airho..Y,thc:govcr ...... 'aaurhor­
'1)' in prarnting a ~credible: 51arcmenr of JUCh ur.mgt" ma11cn" (40), abour 
which Jarnt<.,.... aruioua in h" Prd'aa, " onniaJiy endorsed by Dougbs, 
l!ldisoonlid.:ndysunaintdonhcran«<<of'l.lresponKrorkappan\ionof 
Quinc.her>toryofMissJc.ud ;, imcrrogorcdandd<=>nmucral bychc 
"""'"orygcnrcinwhi<:hcheframchasC<Utit. 

Wh;cc has b«n ~rlool<ed in previous r~ingsof 7N Tomo t~Jtk 
&-is the fxt th.t iu unrdiahk narr.uor, rhc governess, conurucu noo 
oaoebuttwo'luitc different n.urati.u, each demanding~ oqnrarc rnding. 
taublilhcd early in the: tC'lll U an imaginin, !he govemess daimlthar wnh 
tbeapparitionofi'<t~rQuinch.crim>ginarionhassuddenly"turnffiral" 

(164). The ilory ofhter Quint, which concludes with the de> eh of young 
.\.lc~pra<nuohcg<M'rnus'••ncoumcrwitht:Yilpcrccived:>.~ametaphysi­
al ralcry "..dumbra.rffi." :>.~):una .bcribo, ,.-nh chilling conviction. This 
rwnoivoe, in whcch the: governess is prcdomin<lntly a ~rding medium 
.,btm unptcdicuhly to oh.c cnAucncrofhcr abnormal visiant, does ind«d 
~thcchao.ofan<>:dorc towhichj:unesolludco. Ho~r. on obcdi­
ma: toafund:tmcnral in~uncr to univcrsaliu the o:pcricncc ofe-il, she 
~ameo.<un:ofcomprdtcJuion antlconrmlthrough rhccrcationofthc 
llotyofMissjcsscl,aoa.ltcrn<ltivefi.crioninwhichlhcm.aydcfcathcrJtill 
pocncr ri.-.1 and ach~ ~ scosc of clon<urc. Whar" more, she linlu i11o 
chcaoryofQuintbyano:cr.aonli~lyrig.hobcnarypancrndtao:aocord. 



198 • THIDALHOUII•RIVInr 

wuh j:ur~t:J'Ilin•ulranmus pm>a:up~tion with dnrn~ss and roundn~ of 
narr::ui"" form. lt followsth~t if th~ first n:ur:nivc inYOlves d.. SO""'"MQ'I 
P""J"C'ptionofMilcs'scorruption byQuint,th~n her own floryofM1ss_fess<,l 
m us! in..,[vethcinili~lion intoC"o'il ofFlora. lh.c~n~ri.c inddxcdnes.lofthio 
>CCOn.d narr.ui..., eo d.. gothic and mdodr:trna, by which ~I is ~rivi.oliud 
and contained, drawsanemion 10 itself. and fimctions in df= ;u; a parody 
oflhcQuim haumint. giving a funhaturn to the probkmatM:rebtionship 
bct....."O:tl fiction and reality. n,., !Ut of T1H T....,..#fti,.-S.....wthus works in 
theopf""itionktw..:ntl~simuhanrowconstructionandd..:onwuction 

ofillusion;shc~'opm:cptionofshcdisjunctionbcrw«nd..gov.:rncsa's 
mtermincm,di.organiud,compcllingnarrati...,ofl'ctcrQuim'spunuitof 
Milcs,:mdthctightly-corutructcdfictivexc:ountofhaprouactNdomcslic 
bonlcwithhao:kadpmkcco.or,raurm:tcdoulofapow.-.fulcocktailof 
hyucria. insc.:urity, ~nd >Cltual jea.JoU&y. 

n,.,SO""'"MQ'stwa nvnlivesdcmand thecmployn>entof distincdy 
different m:ncgi~. Whereas rhc story of Peter Qui m is the m:ord of a Jc­

quer>ecofunexpcctcdv,.iolioru,thatofMis:i}cssdiscrafrcdfrorn&<>"ip. 
hinuandmfercnccs.Evi<knc..presct~tcdtothertotdcrforthcapparition 
of the o:kad Qui m is therciOrc of a different order from thao adduad IOr 
thcouh.njumt manifcoauon ofM, .. josel.lu h;u; oftrn bc..n poimcd otll, 
Qumt's fim appnrance occurs, not when 1he [IO>'etness is in omotionol 
turmoil,bu!nthcrwh.rn,.hcisinasaocofspirituai""'UIJXlise,cnl")'in&an 
<"VCning stroU in the grounds a1 lily. which is why she docribcs 1hc C"o'cnt 
rclfo.<pcctivcly:u like "the sprin&of~ beast" (163). And hn first rcsporuc 
<othcshodtistotttk:ar:lfionalapl:mation,bcl...ving<h>~shch:usinlply 

bc,noubj<o;<edtotheimpudomg=ofan unmvircdv~itor. Bu<atlhil 
jun<:mrein oh~ n.nn.1ivc twOtvenaoccur th:nconlirm d.cprcscnaof 
1h~ supcrn~mral in th~ 1ext: Quinfo appcan"'ce looking in 1hrough the 
window of,[.., "grown-up" dining·mom on~ Suncby. wh~n :u be would 
[".;l"'known,th~ch•ldrcnlubnuaUytookthcirlcathcrc,:urdlhcfact!hal 

ag;tiMt h~r will and judgmcn1 the stolid, unimagina1ivc houso:kecpo:r, Mn 
Grotc:fedlcompcllcdwidcntifydw:GO""'"nc~;:ildet:~ilcddc<aip!ionoftht 

imrud~r;u;bdongingmQuin<: 

H<hao...dhait.wryrnl.~rf.nc.ond•p;al<r..,..~onc ... .~upo . ..m 
.,.,p><><lf .. mrc>>nJlirrk<alh<rqoomwt.iok<Uih>lar<.,<ooluhlohair. 
H;,.,...,._..,.-.m-obrl.<r.lh<ylookpon;cubtly...:htd>ndOilf<hcy 

~=~,::;.•,•;r:;;t::.~::·.·.::'~ 
""lhl~.ond<>«p<IO.Iusl~•k..m...l<.nb<"oqui<<ck;u>-ohne<>.H.:.,...._ 
·-<If-qflook; .. (;U ... ...,,..(17J) 



Up <0 1his poin11hc governess h~s known nothins ~bou1 the furmn 
nkr, bu1 the ..,.ponds ro hi1 ~pparition wnh ocute mtuition. Quim'• hov­
cnns by If,. dinins room ir>diau:s ro 00 !hat ho has come fur Mile.: ar>d 
tl..tnlityofd,.p~nccofC"o"ilisassod.atedthcre~ltnvcrypanicubrly 

With Mib. when~ 1hc ~rness scckJ 10 challenge i<S power over him. 
l! is conlir!Md most drarnaoicolly when ~ spalu 10 him of confC31ion 
afinhionighTeoapade:•hcc.hiUair,-"u.kingroom,ar>dloudrooixareac­
"''"P""'"'-byMilc:s'sapp~rcnrcryofcxulmionandsubscqucntunClltny 
aim. And it;, fd1 wiTh pros!QS.ivo: intwsity as the govttncss comes .cro" 
Quint on th.c sui ruse, as she observes him ag;oin ouaidc the wi..dow, and 
whm h., is finally idcn<ilied explicitly by Milc:o at the moment the boy is 
linallys~Uochfflfroml..rgr:asp. 

l"l..~r>c:siaaurhcnTicapericn~ofcviltltroughthcvis.i ... uon• 
ofQmn• fio<hiu form:tl J»>Idyin her account ofMiot}n$d, ~ap­
pean....,.occuronlyaficr<hesovcrnmhaslnrnedofhcrhisroryandhcr 
dcaah and who, as .... 1ar ck:trly siflllals. bdong:s 10 fiaion:t! stCI1XItypc:. 
Moi"COV<'t.<hcgovttncss'•narrativcofaJ«<nda~tioninput"luitof 

thci«<OIdchildJY$tCmoticallydeconwucu i~lfduoughaproca.sof 
m ... n:tlconu3diaion,dcnial,inronsist<'flcy,rupprcuion,andev.uion.n.. 
govn,..,.isfirsto.ightinsofMiss,lessdbythcb.kcisnotthcdct<liledpictun: 
...,....,old apecr from thcUtarp-cyedolmrvcr ofl'ncrQuint"a f"coturft, by 
-primed /Ore.:traordinary happeninp, but a ""f'uedc:ocription, draw ins 
on wlu.t .U.. ha< kamW from Mrt Grosc of het p~r·s hcotu1y and 
dwnc, and couched u> mclodr.umuic terms: "a woman in black, pale and 
d..:adful" (182) wnh •a kind of fury ofint~mion· and "wonderfUlly hand­
IOfi\C, But infamous" (184). And wherasthc. ~lucwn Mrs Grosc is finally 
fooudroid~ntifyQuint,itis .... sovcmwwhoaplicitlyandgliblynamcs 
the bn:ak apf'lrilion as her dnd pred..:cs.or. Significantly 1hc withdraws 
httJUFrion tlu.t they appeal for corrobor:uion to Flor:~, who "saw" Mt" 
J<-l,daiminsthatthcgirlwilllic(l83).11>cnarra•or's•clluOUJholdon 
<ealityis]US!Jufficicmforhcrrorealiutha• Flor:~'sd...,ial (ab.orbcdina 
pmoe,,hcJgdhctbac:ktothcallcgedapparllton)willthrntcnhcrfictton. 
Andinasimilarw:tlythcsovctllc:ss'sm~u<'fl<aoscrtiontha<itw:uhcr 

dolt: dc:scriptiora of both Pncr Quinr and Miss Jasd char OOHvit>«ti the. 
~ofthcirprr:scnctioconrradietedbyhcrowHdiscourY,whichin 

faareconlsMrsG"""'''unwillinll"ess<o:occcp<<hccxi"cnctofd,.SttOnd 
appunion,andherlirmdcnialofit<orhcfrightcncdFlon. 

lnconrrastmthcQuinr•<ory,inwhich•hcispasoivc,thcSOW'rncss 
ilablcroconrrolcvnyasp«tofhcrownnamuivc.oo tha•whiiSt thcrcadcr 
iloffndonlynndomlishtinll'ofQuilltOIIthctowcr.onthcs\<litQ<t, 



and nmside the window, Miss Jessel is preS<"ntcd •pn:ilic:r.lly in "'l~<ion to 
<fit &<J'o'l'mesis own domain, appearing in pl..ca whe"' she mos< ducuens 
hcr>t;t<wandidemity:bydteW:e(!heSeaofAwfinhcr~yle.­
oons),andinthcschoolroom.S<gnilicam.ly<oo.whc!nliQuint"'mainsa 
silenrfigure,thegovt'messin...,nuMissj ..... l'sdramaticbmcon"'n'ioRal 
coRfcuiontha<".besufferstherormcms,"wh<lst•in•uhancouslyqual<fy· 
mg it to the poin< of rcrnaion: "lr came to tha( (22.3). For ,h., saU of 
hc:rplot,th.tg"""rnooiswillingmm:onipulatcherrawnmeri:>.lin5e"'ral 
w.~ys. She infers that beau..: Qui m ha. com~ for Miles. Miu ~~ mwt 
ha., rnurM<I fot Flora. :on auump<oon th:u runs couRter to Mrs Gtosc'• 
clearimpliationtha<ifMia~"""'torcrurnforanyonc.itwouldb.. 

for Qumt.lne govcrness :>loo di.,orn the narr:ui"' m odd provided by the 
housckrrperi..,....,L.tionthatMilesusnltogooffind>ecompanyofQuint, 
wh.ik Flon =naincd with Mw ~.when shc dainu 1ha1 the four now 
mce< lmjumtly. ln f>C"t much ofth.t ~rncss'•cncrgy isopmdcd in trying 
to force even trivW <ncidcnu into the pamrn pr=ribM by the "'<!Ui"'­
ments of her ploL With inclnllmg deopcr:uion, she o~n :u evi<knu of 
Flon'saimofdiv..-unghcranention from Moq~b..haviourwhoth die 
ha. suppressed in hn prnrious con"' .... '"'" wi<h Mn Grost. to whom it 
might merely confirm a hcig.lucncd norma.lity-"thc pcm:ptiblc increase 
in n>OVement. thegreatcrinu:motyofplay,thcsinging,thcg:obblingof 
noiUCnJCandthcinviu.uontommp"(l88). 

Thcdoublingcffectc"'atcdbythcgovccnaispruc:nutionofthc 
rwoappari<ionsismirrorMinhcroonstructionofth.:rwocltildren.Both 
the gov.:rnesund the housckcq:.cr, to whom the tcn-~r-old Miles and the 
cight·ya.r-oldFIOta~«tn:lltgdic,atfirstsubKtib..mscnumenral,romamic: 

notions of childhood inn<:><>:nce. However, although Mi!esaloodisplayo 
theprecocitynfrhejamesianchild,hcisnotlikcMaisitin WhArMaisil 
K~. who mimiaaduh L.ns ... :u a mcaRJoflcamins; his precocity is 
unn;nural in iu mwi~ :usunnce. This iJ how he mo:cu th.t governt:t~'• 
clt:>.lkn~ for an oplanatton when h.: h:u born aught ouuide on the lawn 
><midnight: 

"Wdl,'huaidooW.."j""cuctiJ"'ordcrtbruuohoulddo<IW." 
'Oow!utl' 
'"Thinkme-fo.•<h~·tiii.Unn-<riDrga<h• ...... ..,....Jp..ry 

with ..... O<hhc:broochoootthc:.....t,t>O<how,oor<>pofir.h<bm<IOrw-.rd 
...JkiooodrD<.lr-p<aaiciiYdrcotidof......,.m....(2(14...(1~) 

His moral wrong·footins of his imcnng..tor, his poise, and his dis:rrming 
sou.>lgcstull' t~rdsa woman who h:u just brru thinkingofbim :u a "linlo: 
&irypnnce•(204)soovcrwhclmhernriona.lfxulriat~tU..rqlectnhe 



obviousfactdl:uhisb;,dnolcould~oilyha...,M,nconfirmMbyasimplc 
o:mfc.oionofhisactiviricsatJChool.Simil..rly,onth~irwalktochurch,inhio 
~uot to SO back to Jdmol the"' is saual nunipularion, a rdiana on thetr 
mutual undc:nunding of how d .. adult world works, and a 10phutiatcd 
lang~rrglitcrck:ulybey!mdth~JCO~ofatcnyruold: 

·y.,..J..now,mrdcar.thiiiO.ofdlowmb<..;tholody.oo.,.--t" 
"Aa.d......,..widltbt..,..i.to.¥"1m.......d. 
Hcnri<h«blmd..d-wi..ud.Th< ....... d.""-,.;nua~~y.,...Jw.-

.... Ahol<OU ....... ,.,n,.·pni<a'bdy,but.ft<t.UI'IIlOfdlco,,don't)'OU 

... !...t.o;.......!I,V''iftson."(216) 

The ltttpming 'u""' of Mik,'1 maturation lWs to the atraot· 
duwy sane at nt~t in hiJ Wmom, when he au~mptl to bladmuil the 
~neu into l~ting him SO away by th..,atcning <o Qp<>r to his unck 
d1<way.hc h:u"l~t it :1.Jl drop" at Bly (227). Hcrincrcasinglydeuabili~ing 
rmotion:llcncoumrnwuhMil .. =thcproducr.ofhisprog"'"''i""elCI'O'U"' 
to tlw. inRumccofQuin<. wfuch krnm"lt OYCrWhdmongly apparent in U.. 
culmina.t.ing~iJo<kofhlJconRicr.wioh theguvcrru:a. l nspit~ofFior;o.'• 

~untr:uion from him from th~ moment she ldi. the lake after the alltgttl 
cr>eoum~r with Miso ~1. Mrs Gtm<' blushingly admiu th~ po»ibility 
dw brother and son~r lu..., n>et, This ind«d ottnu <0 luvc: bttn the c:uc, 
10< Mik:s'1 mocr.ion to th~ govt'MC$Si imprccuion <0 a vision ouuid~ the 
wtndowlJtoanu<n<thatherlktionalMi»Jcssdisindc:cdasrcaluthe 
f"CSC"« of Peter Quint, whom it ap~an he ha1 M,n expecting. MileSs 
~~ -tna. gives .. .._y lirttto uncuc and then to "white "'8'1'. until 
fuWiy he idc:ntifio the ~mos in demonic terms ("you devil!" [26 1]), 
daiming he. as a li:Uow vict.im of their uncanny visitant. 

Whc:rc:uMilcs'sheh.:tviourthroughomi•unnel'>'inglyodd,Fior.~ 

n:nuiJUJWCC1 and hiddable.lndced ironicaUy het incorrigible norm~lity 
not only IUUU U.. t;m"'rna.i in<:rn>ingly vioknt anempu to mould her 
chmcmtofittheplotofhcrownna.rntivc:,tha.tofFiora'scor""'pondtng 
corruption by Mt .. Jcsxl, bu1 dkctivc:ly >ulr...,ru i1. Most obviously, whtk 
the &"'"'"a. ottlu to place • •ini,.~r ron•truction on Flora'• nocr.urnil 
rambling:s.rhechild'oaccountofthemischarminglyoppositc.ThcrcaJOn 
forberonke/UI,.... iscorroboratM by<hc ptCSCTl~ofMilcs in d.. grounds, 
....! her elCpl..nation th:at lhc concnkd he. absence to ovoid alarming her 
pn'!ICS:I is a 'onvincing inmnce of her childlik~ t=, Mo~rovcr, the dit­
uncr.ionwithin!he<a<bctWttnthejcssclnur:uive,whichd.-.:onstrucu 
iudf,andtheQuintnasrnivc,whichoffenaconvincing"'pracnt3tionof 
lnUIIClnnyreality.ismadc:app:t"'nthc"'by'hedisjunctionhnw«nU.. 
~·sfiction (that Flora is communic:uing with Missjcsscl from llcr 



btdmomwindow)andthe~ity(duushcisW;I.U:hingtho.di.r.am6gurcol' 

Miles who i1 Looking up 01 JOtne~hingabovc their heads). The terrible irony 
ofoourseirthatwhiklhtgovcmcssispunuinghcrban.;>lhai~absa.ion 

with Mils Ja.od, she i> abliviow 10 1hc fuH "~'""'of 1ht ~ rcpromtoi 
byPcterQuint, 

While the govcmw'r response m Quim's infernal pur$Uil of Miles is 
rcamkd in whaUycralibkptychologic:al tcmu, her unconociously p=>dic 
invcnuonofa rcLuionohip betwo.n Flo.-. and hcrfunncrgavnnw m11:lin1 

ovcnlyficti-.:throughout,tvcnmovingoccuionallyimothcrc.o.lmafhrce, 
bywhichthisn.ar~iveisli.mhtrdccanmuctai.Bccauxl'lo.-.Jw.pcaut 
hatla.,tho.governas:wumcsthatohch:uatrystwiththc"'luallyhatks.~ 
andab.lndoncdMis.jascl,andthenh:utofaccFio.-.'l:utlcsaqucstions 
about her own ironically hatless condui<>n. Equally. beau ... hn n:urnive 
dcmandsu, Flar.lsrowing the small OO..tacn:wtbclakcisrcganlcd:uan 
cxt.-.ordinaryfi:lt.Thtgovernasalsodcsa:ndswithoomi<:dcspcr.uianm 
trivia.lindingaplanation far !M~ language that MnG..,... h:u 
heardFio.-.u~rinthcinRucncc.ofMiujascl,.-.thcrlhanmo"'prosaically 

inthtoompanyofhtrbrothtr. 
How.-ver,!hcromcdycolbpoasudcknlywid.!hcgovc<nas'•brulltl 

question by <he lake, "Whcrr, my I""'• is Miu Jascl!" (23n. Her ouggr:t­
tionth:ul'lor::~..,xutothischallcngcbylooking>uddcnlyoldandugly 

is simply an inustnati..., dabo.-.tion afliaional dttail, and tdlr w more 
abaut her tiwl it don about Fla .... We know from Jantcs's p~matian of 
thcnamtor'schangingrcspon.<etoMisslinain TINA1JI'""I'Ilpn>.who 
loaksiUddr:nlyyouU.IU.Iand lovdyac .he moment when )w,bd~tlut she 
h:u.ravcdJdfrcyAsl"'rn'spri~k:.!'p.tl"'"'farhim,andthcnoldanddowdy 

whcnhcrcaliu:srhcha.snotdonc..o.thatfOrJamcsthcphysicalappc:>rat'l« 
off"''plcmaychangcacrordingrothcl<indofn;Lm>ti~thcy=pm:cioal, 
subjttti...,]y,toinhabit.lnfact,natur.tllybewildcrcdandfrig.htene<.I,Fior.t 
W;l.n!S to be ukcn away, clinging me>nwhil~ to Mn Gn»c, ... 00 is also un· 
able to ICe the appariti<>n and denies iu pruenc~ in fonhrighttcmu. 

The governess'• compuloion tn ~ai<>n~Ji,.,, to tr:tnsfOrm the incx­
plic.blctcrrorsandloasctndsoflifc intothcoomfOrtingdiociplin~ofan, 
isnot,haw.:>n,con6ncdtohc,.ownacroumofMillje>scllrinvolvo, 
indiffcN:ntW;I.ys,borhn:u.-.tiveo.TimofQuintandMilcsunfoldsinan 
unpralictablefashion.)'<'titalsooffcrlthcg<>verncstlh..J'OS'ibilityofat· 
mnpting ra position hcrsdf wit:bin cs<ablishcd 6ctional modes; a n:uraU...,of 
aalw.tion,inwhich•h..mayful61thcfunctionoofp>ycht»n.Jy.,andprics!, 
but :a).., a n:ul'lltive of romance, in which oh.. may play a heroine who i1 
rcwardcdll,.loveandll,.marriag<>ta<hemastcr-t:hcouou.iningdrcam,on 
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chcbt~nmet«nth~ntury.oftho.upwudlymobilc~whow»:Wo 

a bdy. Her &nw.z.mg imapnaoion hojacks tho. froghtenongly real spinnW 
dnmain whochohe is inmlvcd on an :uronW.ingenck:IYOUrto reast)amai 
panbkof ,M r..u in n:om;ou...,t~ITTI.I thao cor~ tohn-·n ICI<OJal an<! 

oocW ......is. lndftd hn n:on:11i..., :olw:ays hu on~ qe Jdf-coruciously on 
tho. masm-. She: ..mn to M. •joy in ohc atnorduwy flight of heroism the: 
DIX2IIDn dmoancl..d of m~." whido she would loU to~ known "oh in the 
right qUU<..-!" (179), she >peaks of !on magnihant bdwo..;oor "had then: 
bom any.,... to admo"' ot" (195), and Ion cJe.i,.., to ple:uc the mmer by 
I>IK<roublinghimis,shcays,.,...:asp«tof•lhrlirKmxlurKI")'Ihadoet 
ill IIIOlion to aurxo his anmtion <o my .!iglu...! chamu" (208). But in the 
nndom <kvdopmmt of doe Quin< namoli..., !Nt she iniWMo, she linds 
b.ndf5<rug:lingto:uuiciptt~andc:omprr:ho.nd~IO.andinthc~ndit 

f:lilshn. 
s.dungchcconsolationofund.nandmgandc:onuolinrhcc=<ion 

ofapu:alldsmry,whochiofnldirrcdybybothoaualandprofessionaljcai­
....U.. • .M IF"'rnet.l tncreumgly c:omo:s to bd~ th.:r.t in or<kt to oc:cure 
M nwtn'• approb.ation and ~she mw.t no<onlya...,huncphc-itoul. 
but:obodd"ei.thcrpr...kcnsoran<lrtvai.Jniu.illydoclintgo...,rncui.opre­
...,..,d.., chc innpmmc:M young girl from a ru~ par1IONI!C ill an ideal, 
unoquivoo>lly~ndorxd by the ITI2M~r :u ·a mos1 rcspcct:~bk person" who 
didforchcd>ild= "qu.t~heo.uliful.ly" ( ISO). Bu,,.iom MnG"* hmts 
d... Milt Jc:r.sd had ~n anrxot<l by oh~ m:uo~r. and that th~ master in 
"""'ilmn=dbyyouthan<lbeaury.Wi.odnrlyncttlcd:"'Ahdocnlhopt 
hn-}'0\loh and her beaury helped het!' I rrcolka throwongoff. 'Hcoo:cnu 10 

likUJ}'OIIngandprmy!""(I59).Thilllf2fll"~riv:alry...,,nfon:c:ohcr 

~m kat tlw she is a "badl'P"'mcu" {193). his perh.:r.ps noc•urpri•mg, 
docD, that hn h)'llnia linds :u i10 nuin fOcus chc We of Miss jcud. who 
pvi'Wlytoanualda.i,..,in aliaiJon wioh a mw oflowd:us, bctr:o.,.M hn 
dwp. rn=r...! from Ion role, and diM dlshonourft!. and alonr, a 5<oty 
dw ~ chc lF"'fT1''' a mo"' pe..on:ol, conobor:o.uvc inSWl~ of chc 
-'<inpofM. 

Ocarly;chcstoryofMisJJc..drepnoscnu~sub-c:orucinuolyrq.~ 
...._..., reality. a di11ont<l mirror 1mag<: of the go-tctnas'J own h.:r.lf­
laliud ""'ual and ....aal &,,..icJ.. wluch lw to~ ewraurl. Her pn:oc­
c.pooaawithoociald:usand•......:sofhicr:uchyreflcasc~ambivaknt 
po$lUOfl of gov<:<....a in V"~t~orian England,1 and io moot oiMow n:sulr 
•hn-t;Onl\uionofMwithalkst<IICI<ualp«cadilloandtocia!tr:o.nsgra-



•ion.Shehuild.iheriner=inglyobsessivenarr:uiveonthe<er::o.poofgo.,ip 
th>tshegl.,.nsfromherimerrogationofMr>Gmsc:,whoisneverollowffl 
tocomplereasurementbeforeimcrpretationisfOro:dup-onher.:rndin 
rhi<wooy<heconvcruherrolenuxidimo:.debasedwom•n,creuingour 
of Mrs Grosc:"J di<r:>Stc for a rdarionship between "a lady" and wmwnc 
"sodrcadful!ybelow"(l85)....,i<knccforanaffairlxtwttnMissJc<sdand 
!'etcrQuint.Shciodcarlydisgu>rffl byhcrri.-al'osoo:;iallap«:wirha"basc 
meniol"asohctamsQuint{l9l).burgivcothisnar"'tivcm>tcrialafurrhcr 
sc:xu:r.lrurnbyJ'O'tUiatingthccomplicityofMi!cs,andthcnadd<forgood 
measure the prolubk involvcmem ofFior::o.. While James's method of"ad­
umbr:uion" encour::tg<'S rhe r=lcr m infer from rhcomryofMilcsand Quim 
rhcpncticcofhomosc.uolchildabusc:. :ilioapp;Uiingisthcin""i"'blcwooy 
in which rhc governess's own rdation.hip wirh Flon be<:omes frighteningly 
destructive. 

The t"'ditionol metaphor of 1he world as book that infOrms Jamcs'• 
mcnliction isapparcntnoronlyinrhegovcrn='snarr.lliVCstr.l.l<:gie<but 
alsoinhcrusc:ofmodd.sfromficrion.ShordyafterPcterQuint"sfint 
appearancc,•hemusaabou<tl..,pos•ibiliryofa"sccret"atBiy,asin Tht 
MymryofUd.Jlplnor]llnr£y,.., m:wds which play with rhc borders bctwccn 
ther.~.tional:rndrhcoul"'rnatu"'l,andcriticsluvcoftcncommcntcdonher 

feelingtlut.heh.asentcreda"cast.leofrom:rncc"(l55).a"charmingstory" 
(163).An imaginist. whosegnspofthcboundaricslxtwecn rn.lityam! 
ficr>onisordinarilysomcwha<tenuous,<hc]!<>Verna.adoptsforhcrown 
nar,...tivc of o:orci..m the gothic mode and <he binary form belonging 10 
the fictions wid> which she i1 famili~r. "lk Mysu:ry ofUd.Jipln, Ja~r Ep. 
andAmr{U. 

lndco.lthisbinarypanerniscrucial to<.>urundcrst:rndingofth. 
complex rdationohip between the rwo IW"rativa. AJ critics have frcqucndy 
poinredout,no!only<heframeburalsorhcmain n~rr.uiveworksthrough 
:rncxtcnliveandprccisc:sy«cmofp;r.iring.Quimis&«ntwiceoutsi<k 
1he same window. two app•ri<ions arc observffl on the •tairs, e;och arfWi· 
tion givco rise todi.cu .. ions lx1w"'n the govern= and MrsGr<>S<:,th. 
govcrncsstwicccomcsacr<>$$ Ro,.ourofherbcd >1 night,ohcalso!u! 
two conversation• with Miles in his bedroom. and .., on. Thi• clalxm.tt 
('OttCrnservcstod,.wthcrcadet"s•ttentiontothero:t'sfictionaliry,butit 
olsohasrhcimportantfunctionofcmphasizingthcbinarylogicthardri"" 
the govcrncss's own imagined otruggk wid> Miss Jcssd, and sclf-justif}i<lJ 
victoryovcrher.Repeated.lythcunexpcctcdap]"'M:lllCC•ofQuintouuidc 
windows :rnd on •t:r.ircascs demand corresponding m:rnifeltaiiono of Mill 
Jcssd. But t.ltc differences arc significant. \Vhcreas Quim dearly wiilies 10 
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a>vid ~nrount~ring th~ gov~rne.,, Mi., Jcssd is made ro OJ>pear in con­
fronutionaloituati<)M.1n.,~,not'tunc:rptc~cdandhorrifyrnglyhunoan 
early mornmg m""'ing wnh Quinr on rh~ I!Oli"CU<'. which is marked by a 
Ion& pu-of mutual anugonism, (;:;l)b up by binal}' rdk:x th~ apparition of 
Mu.Je.,dond"'50.mcstain::>S~:. hsfietionalqualiryisundcrlincdbyrhc 
fantharthcgov~rMSSannotford:>catthcoblig:atorygothicdetetiptionof 

m. ~d...,.JfUif:~ott• whichsh~alsordlinglyconfcsscs<harshcc;~nnotin fact 
...,(199).ln <his ~fUIIycot1sttuetcO r::abk.>u, Missjcwl is nor standing 
onthcbndonglikcQu>nt. but l('atcd ncarrhc foot ofohcsrai rc.:u~:wuh her 
haclcro her rival, and bent in asubmissovc auitwkof .... Th11 visitation to 
~linknamuivcs~,van>slungthemoment it has fUlfilled iufunction 
ofrt1nforcingthcgovcrness'spen::~vedmoralandii>Oalhkran::hia. 

Missjcsscl"sfinalappeatanceoccurs,withnamti>'cmC\'itability,at 
do. govcrnm's moment of crisis. Bestcd by Miks'• amnion th.:ot he will 
brinsht. ur>ekdown to KUie his IUrun::, sheconnot bear the uglmessof 
W encounter, and she wanu to "bolt" (220). lmno..diatdy following this 
t<mpr::ation,shcfindshc!Kifsntingona><ateof.,.hausteddcj«t iononthc 
p=i5tspotonthesuii"Ca«'previou!.lyoccupi00byhcrh:urdpn::dcal$0t, 
"<he,_, horrible of women" (220), who :also bolted. Then shecncountcn 
MW )cud K'~trd at her own table in the ochoolroom: 

lnthioculminatingqmodcthcgovcrnou.inUuallmherirnagiru· 
tion,pcrui..,.hcr~dfrobcthcintruderin<hestorysheh:uc=<rd.and 

dlt"wild protest" of her ~neml" to .,..,rci:r.c rhc :alien •rim-"You tnriblc 
mitctablc woman!" (220)-is an endeavour to 1upp<nS this competing 
im>p'ofherowndarker$di:ThccrU<oofdn:ioiontStQOh-ulon<hi•ta"", 
notbythc:dangc:rtbarQuin<poscstoMile<,burironicallybythedtreot 
dw b.r inugin.:uive ruurrcction of the former govctii(SS h:u offemlm 
brr"""' oeruc: ofid~nucy. And she feds compelled w Sta)'· Within Janteis 
liction, mdodr:lma h:u turned the KtcW of the mnaphysi(;:;l) plot. And yn, 
aillthtcarlicstagaofd..,governels"Jnattativc,thisdimacuccnrououcr 
~mucu i!SC!f ao its vay moment of fictional closure. The nanatot t>ot 
ardyn:vtailidf-conscioudyheranofobocmttion,sdo:ctionandintc!ptct:o· 
tion,but~~cadycatcgori:r.csanJcontcmptuouslydismillCSherprcd«es..or's 

IOII>!.,.pcticna:arnlooci:alfallintcrm•ofmclodtarnaticstercotypc~nd 
bttr.uydichL 



Th~ gov~rn.,s's who!~ nur.ou"" impuJ.., is ro hind h~r ""l"''i~nct 
,..,u...uaJJy 1noo o"" un1fi.nl whok.. Bu1 <romcally, whil~ fur much of .M 
'""' her to.!~ <Jf Miw ]e~5el "'PI•cnco in iu ~nrialo d~ n:o.liry ofQuin•'• 
visiuoio!lf--'he appcan on .M tower, 1h~ i< $ttR by th~ I~U, and her "I>' 
!"'~=>CC' on 1h~ otaii'CU<' i1 <honly li>llow.:d by hio---in on~ mos11igni&:.nt 
n:spto'f..a'foll0W1'6cuon.''J"hegov..,.noss'o&ilu!l'wh~nohoronfronu 

Hot>. wi1h .M iJtU&~ncd prt:~enct of d~dad MissJmd, •~byo.licn~ung 
the child'slovf: and u·w1. !~uh eruci:illy 10 u.~ ""~ confroncuion with <'Vi I 
in ,],. pn:s<cn« ofQuin1. Sh~ dots no< brn from W roll:opst of her""'" 
fiction,butblunderstr:~gico.lly<mo•h~$:1mcu'1""'confCIIion.alsim.>lion 

inokQuim$1oryllut.hcisalto..,deaVQtJrinsmappropr~.>tcfurh.r<.>Wn 

ends. Her :a<.~ump<ion of 1h~ roks ofkroinc,oaviour and nor<: it~ r<:Sulu in 
hcr....,dingthemu•napsychologK;:O.!Iyd:tmagcdn~Cct,andtheapf'llling 

no:wsofhi< nepl..w'•sw:ld~n death. 
W}..nDougWpy.-n...storyu•mitdl ... no•inanyllrenlvulgar 

way"(l47),heiseffcaivdypracnoingd>ercco'sambiguirybyrulingou! 
ocdwi...,rcachngtofthcgovcmoss"sac:rountofhcr""l"'ricn"""a'Bly,cithcr 
asa<»tof•heuncanny,oraspsycholosw;::al r..vd.ation.!ndttd ,thc!Tan<c 
narr>.li_..,, in which Dougl.a.< play. a cruci~l rok, with iu doubly ambiguous 
cmplus.sonlktioru:>bout<heuncannyandonthcsuvcrnoss'sautlloriry 
asn~rr.uor,o.lerutherad<:rtothernt"spi'O«SS<'::ofform;t.lsclf-tt<Uilina· 

tion. J:omco pl:oy. the mctafiaion~l 's•mi in two nuin way.. TI>crc is 1hc 
doubling effect of the figu= ofDougl..s, 1hc :>ulllori~;~ti_.., '<dlcr,' and the 
govcrnC~~whomhccndo...,.,butwhoisintcrrog>~cdhythcgencricdumi· 

n~ti<>n of thc frame. And .t..K = o.loo the rwo fi2Ir:llivo fur which .he i< 
ropon.,blc--~hc mn~physical, ch:~<>tic narr•tive in""lving Peter Qnim, 
2Jldd..highlylito=rynarr:~tiveufMiujas..l,whichstrive~~forac:uhetic 
completion, bur wh1ch simuhanmw.ly .kconmucu itself. ,Vkuficriuns do 
nu< 't.,jl' in ~ny Intra!, vulgar w:ty, and 1h~ writing of th11 o"'-rdm:uy 
prom-modcrni« narr>.tivc alfurdcdpmcs .M opporruniry ro o:.pLo..,, in • 
un<qndy nnconnnaincd mmncr, <he nt..,mc psychologico.l p.;tnamercn of 
rhc P"<nuncntly UMt:>bk ll'l~<ioruhip btrwc.:n world and bool<. lndcai, 
critil;:o "'·ho luvc b«n tempted to ~Jam., .a.< ddibcnudy placed in ,ne, 
text.., the m.utCT, or e>1:n .a.< Quinr, migh< cq.Wlycon.<idtr him figuml os 
the g<M<ness, 1hc 1maginist, muggling with both 1hc my.r~ry of evil and 
<hc'gamc"offiction. 
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