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CONCRETE

. « « the ideal construction

material for Churches

This striking use of concrete elliptical arches as the structural
unit in the church at Matane, P.Q. gives a lead which will
no doubt be followed in many future religious edifices.
Concrete provides unyielding strength and permanence, a
remarkable and desirable degree of fire-safety and enhances
the dignity and beauty of the entire building. Rousseau &
* Cote of Quebec, were the architects; Ricard & Royer of Que-
bec, the engineers and Geo. Dube, Rimouski, the contractor,

CANADA CEMENT COMPANY LIMITED

CANADA CEMENT COMPANY BUILDING
PHILLIPS SQUARE MONTREAL

Sales Offices at: MONTREAL TORONTO WINNIPEG CALGARY



SHINGLES

Saint Jacquer le Minewr Chureh, Hontreal, to whick
Barrett Shingler now give charm and protection.

EVERY year, the field of use for Barrett Asphalt Shingles is extended
as study and experience make architects more familiar with their
characteristics.

One interesting development has been the increasing use of Barrett
Shingles for large surface roofs on Churches and other public buildings.
These photographs are of Saint Jacques le Mineur Church, Montreal,
typical of this trend.

Here specifications called for a roof that would be architecturally
pleasing, serviceable, fire-safe and economical. The roof surface totalled
972 squares. Barrett Massive Heavy Tab Shingles in blue-black were
selected and were applied by Eastern Steel Products Limited, Barrett
Approved Roofer. The highly satisfactory results obtained have won
favourable comment from many leading architects and engineers.

Barrett Asphalt Shingles are available in a weight, style and colour
for every type of home or building. Write for samples and specifications.

The BARRETT COMPANY LIMITED

MONTREAL TORONTO WINNIPEG VANCOUVER
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Alpaste Aluminum Paint is the best defense against corrosion and gives

The Transmission towers of the extremely effective protection to high tension towers, electrical equipment
Shawinigan Water & Power Co., of all sorts, steel bridges, metal storage tanks or any metal, wood, concrete
shown in photo, are protected by : .

Alpaste Aluminum Paint. or brick surface that is exposed to the weather.

The best Aluminum Paint consists of genuine ALPASTE pigment and
vehicles suitable for different surfaces. Buy it from reputable paint manu-
facturers, their jobbers and dealers.

ALUMINUM COMPANY OF CANADA, LIMITED
TORONTO AND MONTREAL

ALPASTE PIGMENT FOR

ALUMINUM PAINT
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This ix No. 6 of a serier of
advertisements to bring flo the
atlention of Canadian Archi-
tects outstanding examples in
cat rlone as wsed in Briich
and foretgn archilecture.

The seulptured row of figures
and the "Old Lady’ in the
pediment are the work of
Charles Wheeler, A.R.A.
Other archilectural earving is
by Joseph Armitage.

BANK OF ENGLAND (NEW PORTICO)

Arehitects: Sir Herbert Baker, R.A., and A, T. Scott, F.R.I.B. 4.
Superviring Architect: ¥, W, Troup, F.RIB.A.

“Strong as the Bank of England.” A popular phrase, but even stronger the
long-lasting stone of which it is built. Architects choose stone for buildings
of permanence and beauty. The photograph shows the main entrance to the
Bank in Threadneedle Street, taken from the south-east. The new portico
has been built above an earlier wall, which is Sir John Scane’s work.

LASALLE STONE CO. LIMITED RITCHIE CUT STONE CO. LIMITED

Ville La Salle
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IMONEL 1 ADAPFABIE
TO ANY SHAPE OR SEZE

C.G.. Planned Kz'ffbe in the new home, corner of South Drive and Glen Road, Tovonto. . . . Built by H. Folk,
Advance Building Company . . . Kitchen equipped with Mischell Monel Sink and Hotpoint Range with Monel top,
Arebitect: CLARE G, MAcLEaN

® MONEL has opened up vast new opportunities  no difficulties. And this great advantage is in
for kitchen planning by the architect. Sinksand  addition to the silvery beauty of Monel itself—
working surfaces of other materials are available  its easy cleanability, its resiliency which lessens
only in certain set sizes and shapes. But Monel  dish breakage and clatter, its lifetime durability.

can be fabricated to fit practically any shape.  vy. i be glad to supply information regard-
Sweeping curves are now possible in the kitchen.  ing the use of Monel in the kitchen. Write
Difficult corners and odd sized spaces present  for literature.

MONEL

CANADIAN NICKEL PRODUCTS LIMITED, 25 KING STREET WEST, TORONTO

A Subsidiary o
THE INTERNATIONAL NICKEL COMPANY OF CANADA LIMITED
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Photo—Associated Sereen N::;;-.e Lid.

WESLEY_UNITED CHURCH, NOTRE DAME DE GRACE, MONTREAL, QUE.
Hutchison and Wood, MM R AX.C., Architects
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Photo—Asrociated Screen News Lid.

GENERAL VIEW OF CHURCH AND SUNDAY SCHOOL
Hutchivon and Wood, MM R.AT.C., Architectr

WESLEY UNITED CHURCH
MONTREAL
HUTCHISON AND WOOD, ARCHITECTS

ESLEY UNITED CHURCH is

erected on a site approximately

160-0" by 150'-0", having two street

frontages, Royal Avenue on the east,
Notre Dame de Grace Avenue on the north, while
the west borders on a lane.

Prior to the building of the new church this
congregation owned and occupied a building a
few blocks east of the new site. The original
edifice consisted of a Sunday school, which was
being used as a church and an adjoining piece of
land upon which it was intended to erect a church.
After considerable study it was found that the
land available would not provide sufficient accom-
modation to take care of the rapidly growing con-
gregation. It was therefore decided to purchase
a larger site and erect a new church with Sunday
school and then dispose of the old building.

On account of the fact that the amount of money
at the disposal of the congregation for the con-
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struction of the new church was very limited it
was necessary to abandon the use of any of the
traditional types of Gothic or Romanesque archi-
tecture that require a great deal of expensive
stonework and carving and adopt a treatment in
which the use of good and durable materials should
be relied upon for effect and the ornamentation
kept down to a minimum.

A multi-coloured rustic brick was used for the
exterior having a range of five or six shades varying
from dark red to brown. The trim around the
windows and arches being of red pressed brick,
the difference in reflection of light between the
pressed brick of the trim and the rustic brick of
the balance of the wall giving enough contrast to
feature the window so treated without making the
contrast too great. An interesting texture is given
the large masses of unbroken brickwork by the
type of bond used. This is a Flemish bond with
the introduction of a course of rowlocks at varying
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Ploto—drrociated Sereen News Lid,

INTERIOR OF WESLEY UNITED CHURCH, MONTREAL, QUE.
(LOOKING TOWARD CHANCEL)
Hulchiron and Wood, MM R.AT.C., drehitectr

The Journal, Royal Architectural Insidtute of Canada Page 200



heights between 1’-6” to 2’-0”, running around the
building and giving a faint effect of a stripe.

A slight amount of stonework 1s introduced into
the composition by having the trim around en-
trance doors, window sills, buttress tables and a
certain amount of the coursing of upper part of
tower in this material.

The windows of the nave, clerestory and the
round windows in transept and choir have tracery
that is different than the usual Gothic type. It
is made of cast stone and does not support the
glass but is placed well in front and clear of it
giving a deep shadow on the glass, actually forming
a cast cement form upon which the brick or stone
arch is built.

The general character of simplicity of the ex-
terior treatment has been carried consistently
through the interior of the building. The piers of the
nave are of stone carrying the brick walls of the
clerestory which are furred and plastered on the
interior. All plaster surfaces throughout the church
are sand finished stained a dark brown. The roof
is carried on exposed wood trusses with exposed
wood purlins and rafters. These trusses, purlins
and rafters are decorated with stencil designs in
simple patterns of primary colours. The roof board-

ing between rafters is covered with an acoustical
fibre board coloured a deep wine colour.

The pews and chancel furniture are of oak with
carved ornamental organ screen. All floors through-
out the church are of concrete covered with
linoleum with black concrete base.

Due to the fact that the congregation still had
possession of their original building which served
as a Sunday school, the new building was erected
in two portions, the first being the church with the
minister’s vestry, choir vestry and basement audi-
torium under the church. After the old building
had been disposed of the Sunday school with its
auditorium and class rooms was completed.

The Sunday school has coloured cement floors
throughout with coloured concrete bases and walls
plastered with a special hard cement coloured
plaster capable of withstanding the hard usage to
which it would be subjected with the continual
bruising by chairs.

The auditorium on the ground floor has a stage
at one end and is large and high enough to ac-
commodate two badminton courts.

The building is heated by two cast iron square
sectional boilers burning buckwheat coal with a
blower combustion system automatically controlled.

DOMINION HOUSING ACT MAKES PROGRESS

At a recent meeting of the National Construction
Council it was reported that up to August 15th,
1936, 464 loans totalling $3,321,336 had been
approved by the Department of Finance and that
since the new regulations were put into effect on
September 23rd, many housing loans had been
made for smaller amounts, lowering the average
loan per family unit from $4,979 as of August 15th,
to a considerably lower average amount.

The attention of the Council was also drawn to
the following new regulations as they apply to
apartments:

That losses sustained in connection with any loan
amounting to eighty per cent of the cost of con-
struction or the appraised value, whichever is the
lesser, made after the date hereof, for the construc-
tion of an apartment house all the rentable apart-
ments in which contain at least four habitable
rooms shall be borne as follows:
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(a) If the amount of the loan per habitable room is
five hundred dollars or less, eighty per cent of
the loss shall be borne by the government and
twenty per cent by the lending institution;

(b) If the amount of the loan per habitable room

exceeds five hundred dollars but does not

exceed six hundred dollars, seventy-five per cent
of the loss shall be borne by the government and
twenty-five per cent by the lending institution;

(¢) If the amount of the loan per habitable room
exceeds six hundred dollars but does not
exceed seven hundred dollars, seventy per cent
of the loss shall be borne by the government
and thirty per cent by the lending institution.

In the opinion of the housing administrator, the
new regulations applicable to apartments should
provide the incentive for the development of
low-cost or low-rent multiple housing by private
enterprise. '
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SOMETHING FOR NOTHING

E WERE in Odette’s Club, the
hour was late, and Sharp and I
were discussing the future life.

“TI don’t hold with this ‘splash
at a ten-league canvas’ with brushes of camel’s, or
i1s it comet’s, hair,” said I, “If I ever get into
heaven I want to forget all about architecture.”

“Don’t worry” said Sharp, “Architecture in
heaven will be purely functional and can be
handled just as well by interior decorators. You
can thank your stars you're not a musician.”

“Musicians and architects” I grumbled, “both
deserve some future compensation for their treat-
A social invitation for your
musician means free music and for your architect,
free advice.”

“In any other learned profession,” said Sharp,
“there is a definite understanding that when advice
is asked, there shall be some form of remuneration
more substantial than the nebulous one of gratitude
or future patronage of a distant nature.”

“Yet it is a fact” 1 groused, “and we meekly
accept it, that one of the most popular and firmly
established of indoor sports is that of ‘Picking the
architect’s brains’.”

“Now that’s a subject” said Sharp, “on which
I have spent much study and research, so that I
can talk with some degree of lunacy.”

ment here below.

After a pause for lubrication, he went on.

“The game is practised wherever architecture is
practised. You find it in Central Europe, Indo-
China, even in Tibet. Tibetan architects, however,
while not compensated in a material way, acquire
merit—the certainty of future bliss in Nirvana.”

“Which,” I replied, “‘means nothingness or for-
getfulness, so their fate differs little from our own.”

“On this point Christianity is more obscure than
Buddhism,” Sharp went on rather thickly, showing
little discrimination between ‘s’ and ‘sh’.

“T went to the Reference Library the other day
to consult the Bible, but while I found ‘“The poor ye
have always with you,” and “The poor shall in-
herit the earth,” there was no specific mention of
architects.”

“Is there any country,” 1 asked, “where our
brains, if any, are not picked?”

“There are,” replied Sharp promptly, “I mean
“is’, two—firstly Scotland for obvious reasons, and
secondly, Russia, where architects are on the State
payroll whether they work or not. In socialist
countries,” he went on, ““there’s not much fun in

- the game, as the something for nothing comes from
the State, that is, the taxpayer, that is, the player,
—so what’s the use?”
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“Well,” said I, “we’ve got the Hydro and the
T.T.C. and the C.N.R.—why not assume another
liability and take on the architects?”

“The Russian system,” said Sharp solemnly,
“has its drawbacks. If your roof leaks, or your
foundations crack, you're liable to be fired. This
is done by a firing squad.”

The thought was so arresting that we hailed
the aproned attendant, and regained our confidence
in democracy. I got my breath first. “The lowest
form of the sport” I said, “is the one I meet the
oftenest.”

“Oh, Mr. M.—or it might be Sir Christo-
pher Wren or Dr. John Pearson—won’t you have
dinner with us tonight?—and I want you to look
at my casements—the darn things won’t keep out
the weather—and the roof leaks—and there are
cracks in the plaster—No, we didn’t have an archi-
tect—my wife drew the plans, and we got quite a
good spec. builder.”——

“Imagine,” interrupted Sharp, “what would
happen in other learned professions—“Oh, Mr.-
Blackstone, do come to dinner tonight—and I
want to show you a contract agreement I’'m making
with John Doe—I'm afraid the darn thing is full
of holes”—or, “Oh, Doctor, so nice of you to come
to dinner tonight—and I'd like to have a little chat
with you about my wife’s hydrophobia.”

These trivialities, however, only spurred me
on.

“Let us consider,” T declaimed pompously, “the
higher forms of the sport—those pertaining to
churches, charitable institutions and governments.
On second thoughts,” I went on, “we’ll omit
churches and charitable institutions, because there
you do expect a certain amount of chiselling, but
with governments it should be different. Take

y

our housing for instance,

“Hush!” said Sharp, “It’s bad manners to criticize
your host—let’s talk of Central Europe. Now, in
Czecho-Slovakia: 2

My jaw dropped and 1 mentally gave up.
“Preposterous” has no meaning to Sharp when
he’s well launched, and it was getting near closing
time. ‘I have it on good authority,” he rattled
on, ‘‘a member of the Czecho-Slovakian Institute
of Architects—government building programme to
relieve unemployment. My friend, among other
architects, was commissioned to build a Haupt
Postamt und Zollhaus Bauen (Postal & Customs
House), on the banks of the Danube where the
waltz goes round and round, R

“And comes out here, worse luck!” I interposed
sadly.
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“He was given Funf Prozent (59;) for which he
had to supply sketches, working drawings, details,
specifications, consulting structural and mechanical
engineering services, clerk of works, taking tenders
and handing out an infinite number of blueprints.
At the end of the job he found that the Baumeisters
Oberaufseher (Clerk of Works) came out a darned
sight better than he did. The only architect that
got enough out of the Czecho-Slovakian govern-
ment to pay expenses was one whose building wasn’t
built, and he collected half his commission.”

Some echoes stirred in my memory, but T burst
out involuntarily, “Thank God we live in Canadal”

“You may well say so,”” went on Sharp, “‘but
listen to this. The Czecho-Slovakian Government
decided to build some low cost housing, and how
did they go about it? They held a competition,
offering prizes of fifty marks (deflated), and the

promise of a darned good advertisement for the
winners. About 500 Czech architects submitted
designs. After the award, the government took
a hundred of the best and published them in a
volume you can buy in the bookshops along the
banks of the Danube for a couple of Kronen.”

During the pause that followed this astounding
revelation, I caught the attendant’s eye which
conveyed a definite motion of adjournment. We
rose heavily to our feet and stared at each other
solemnly across the table.

“Remember,” said Sharp, “‘these things hap-
pened in Central Europe. The policy of Canada is
to keep clear of foreign entanglements.”

I remained silent, but only because my tongue
absolutely refused to articulate the quotation that
sprang to my mind—"Let the galled jade wince—
our withers are unwrung.”

N. or M.

4

CORRESPONDENCE

Editor,
TuE JourNaL,
Royal Architectural Institute of Canada.

Dear Sir,

Somehow, I can never rid myself of the idea that a building’s
degree of success as a functioning instrument has some
bearing, however slight, on one’s criticism of it as a piece of
architecture. T know I must be wrong. I keep telling myselfl
that architecture is not really the art of building, not the art
of selecting and organizing materials and equipment into one
working whole, not the art of enclosing space gracelully for
a particular purpose. On the contrary (and as every well-
tutored person knows) architecture is an almost scholarly
branch of dressmaking, specializing in period costumes.

Otherwise, how am I to account for the September article
by Professor Nobbs on recent architecture in Canada? As
far as I can see, the critic is almost entirely preoccupied with
the modish exterior coverings of the assorted buildings.
Whether or not any of the structures are near apoplexy from
tight lacing is beside the point as long as the stiff ruff about
the neck is historically apt, or the unavoidable marriage of
old Roman toga with modern plus-fours is handled suavely.

As soon as I have managed to persuade myself that this
attitude toward architecture is right, I am at once bothered
by the thought that the other practical arts must be wrong.
Writers, for instance, are dull enough to be content with
modern practical language as a medium, and they wantonly
place the weight of importance on the expression of subject
matter. It would be more dignified if they were to approach
literature with an attitude more like that of the architect
toward building. Then, instead of having to sweat over in-
tensive research to discover and weigh all that is known today
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about their subjects, they could turn to composition in
Chaucer’s English or classic Greel, and subject matter would
fade to secondary importance. And when something prac-
tical really had to be expressed, they could leave the matter
to others, as architects leave the problems of precise structure
to engineers. Or they might have book-engineers to design
sound outline frameworks on which they could hang their
learned, if somewhat dead, epigrams.

However, it is just possible that the writers are right and
the architects are wrong. There may be too much playing
at architecture—"Skilful cooking of good stuff,” as Professor
Nobbs says—and too little of learning how to handle structure
and the teeming problems of a modern building’s organization.
For an architect to have a reliable knowledge of the Georgian
style and only a hazy idea of, say, the technique of modern
concrete may very well be a sad state of affairs.

It all depends on function, in the final analysis. The term
“function” has been used too carelessly in the discussion of
contemporary architecture. It has been taken to apply only
to a building’s qualities of machine-like efficiency in use. It
seems to me that a given building’s function may be entirely
an ornamental or a chest-puffing one. And if it fulfils this
purpose it is functionally a success. If a client, or his gentle
architect, is willing to compromise on the practical working of
a building’s interior for the sake of a gracious historic facade,
he is simply deciding that the picturesque or sentimental or
pedantic function is of more importance to him than the
practical. He might also, if his thought processes and his
sentimentalities were consistent enough, choose to play tennis
in a suit of armour instead of lightweight modern shorts.
He would have a perfect right to consider the costume effect
of more importance to him than athletic freedom. But it
would be a very alarming sight.

Robert Monlgomery, H.R.A.1.C.
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THE GREATER EMPLOYMENT OF ARCHITECTS
IN PUBLIC AND PRIVATE LIFE*

BY PERCY E. THOMAS, O.B.E.,, F.R.LLBA.
PRESIDENT OF THE ROYAL INSTITUTE OF BRITISH ARCHITECTS

HANKS to the highly organized training
which the Royal Institute of British
Architects, through its board of archi-
tectural education and the architectural
schools throughout the country has evolved, we are
turning out architects better equipped for the
exacting claims of their profession than at any time
in the past, and it is our duty to see that architects
get from the community that recognition to which
they are entitled and, with that recognition, the
work which they alone can properly perform.

Of the need for this, every street in our towns and
villages bears some evidence, and the evil extends
from the smallest cottage to the large public build-
ings of our cities.

I have not been able to obtain statistics, but I
am sure it would stagger the general public if they
knew what a very large proportion of the millions
spent every year on building construction was
carried out without the supervision of a properly
qualified architect.

What is wanted is a national campaign on the
necessity of having a properly qualified architect
in every building operation. The man who is
building a small bungalow should be just as certain
that he needs the services of an architect as are the
Dean and Chapter of a Cathedral. Indeed, I am not
sure that we should not call it a national campaign
for the love of beauty. Beauty of architecture is
only a part of the work, but it is the one which is
most evident, and if we can get the general public
to appreciate good architecture, they will soon
demand a higher standard in the other amenities
of our social life.

I am not referring to whether a building is up to
the standard of what a modern architect may
consider good design. I am referring to the hundreds
and thousands of really ugly, offensive buildings
which, conceived with an utter lack of imagination,
sited with stupidity, and built in ignorance of what
is real architecture, are daily disfiguring this land
of ours.

Let us for a brief moment consider the position
that the architect has occupied in the community
in the past. From ancient Greece, when architects
were so famous that many schoolboys of to-day
remember their names; from Rome, where the
temples, palaces, baths, theatres, circuses, basilicas
and forums were designed and developed on a scale

“From the inaugural addrers of the president at the opening general meeting
af the vesrion 1935-1936 of the Royal Inslitute of British drchitects.
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of architectural magnificence never since equalled,
to the Renaissance, when architects were held in
such high esteem that it is said that when Bernini
travelled to Paris he was welcomed with all the
splendour and homage of a prince. In all these ages
the architect was held in honour and esteem among
the citizens of his country.

The patrons of architecture have varied with the
ages. In some periods it was the ecclesiastical build-
ings which were the outstanding ones—in others,
military. Then, again, many great architectural
schemes have been developed to give expression to
the power of the aristocracy, until we come down
to our own times, when architects are working,
broadly speaking, in the interests of the whole com-
munity; national and local administration build-
ings, hospitals, schools, museums, and art galleries
forming the principal architectural work of our age.

Now it seems to me that therein lies one of the
explanations of the present-day lack of appreciation
of the services which architects can render to the
community.

The patrons of architecture in the periods to
which 1 have referred were men of culture, men
with some knowledge of architecture themselves.
Indeed, we know that in the 18th century a knowl-
edge of the orders was considered an essential part
of the education of a gentleman, but it is difficult
to instil the same culture and love of fine architec-
ture into the patrons of our own time, who are, in
the majority of cases, ordinary members of the
great British public. But that is, I venture to
think, the task which lies before us.

Whatever may have been the motives in the past
for their employment, and I have shown that they
were many and various, history is full of examples
of the benefits which come from the wise use of
architects, and of the disastrous results of failure to
utilize their services.

Broadly speaking, our cities and towns have
never been planned at all. They have just grown up
in an accidental way, extending here, there, and all
over the countryside as the demands of industry, or
the needs of individuals seemed to dictate.

The results are painfully evident to all of us.
Traffic congestion, slums, unhealthy living condi-
tions, infinite waste of time and strength in
travelling, ugliness, and disorder.

There are just a few shining examples in this
country and more on the continent, which show
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what can be done when the skill of the planner
and the art of the architect are brought to bear
upon the problem at the right time—the beginning,
and not the end of the city’s development.

Cheltenham, Bath, and Edinburgh are examples
that leap to the mind. In Cheltenham, J. B. Pap-
worth was employed to lay out a great estate, and
the plan which he created, with its terraces and
dignified buildings, is now the most precious and
attractive of its possessions. :

The work of the Woods—father and son—at
Bath is an outstanding example of the same wise
employment of the ability of the designers. It is
hardly too much to say that most people who go to
Bath—from all over the world—are attracted by
its architecture rather than by its waters.

The famous New Town in Edinburgh shows how
brilliantly the task of planning the extension of an
old city can be carried through.

Such towns as Brighton, Tunbridge Wells, Hast-
mgs and St. Leonards are a curious mixture of
beauty and dullness. The beautiful element was
provided by the plans of Decimus Burton, the rest
by the speculators who just added house to house,
and street to street in an utterly haphazard manner
as the chances of profit dictated.

My native city of Cardiff possesses in Cathays
Park one of the finest civic centres in the country.
The designs for nearly all the buildings in this park
were obtained in open competition among archi-
tects, but even here the whole effect would have
been vastly improved if a comprehensive architec-
tural lay-out had been obtained in the initial stage
from an accomplished planner.

London is, on the whole, a horrible example of
how not to do it.

There was a great chance once when the Fire
destroyed most of the medieval city, and our
greatest architect—Christopher Wren—produced a
plan for the re-building which would have saved us
from most of the evils that we endure even to this
day. But the citizens were in a hurry, and they just
rebuilt the place on the old narrow, congested,
disorderly lines. All that Wren was allowed to do
was to design individual buildings, and they are
still the glory of London—St. Paul’s, the City
churches, Greenwich Hospital, Chelsea Hospital,
and Hampton Court. But it is heartbreaking to
think of what we lost when he was prevented from
providing the plan of which his great buildings
would have been the jewels.

So in London we have only isolated examples of
the art of the city-planner—the layout of the great
Bedford Estate, with its beautiful squares, Bel-
gravia, the Adelphi, and the Portland Estates,
where the Brothers Adam had their chance, and
greatest of all, the vast scheme, stretching all the
way from St. James’s Park to the north of Regent’s
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Park, which the genius of John Nash actually
carried into execution. In our day we have done
our best to spoil all these schemes, and the results
must be painfully familiar to all of you.

When we look overseas we find, of course, many
fascinating illustrations of the art of the city-
planner. Paris was once a huddled mass of houses
and narrow streets like medizeval London. The
great architects of the 17th, 18th, and 19th cen-
turies created the Paris that now draws the whole
world to admire it. Vienna had the same good
fortune in the 19th century, and smaller cities such
as Carlsruhe and Nancy or villages such as Richelieu
are brilliant examples of design applied to civie
development.

In our own time, Washington, Algiers, Amster-
dam, and Hilversum have all faced their problems
in a big and bold way.

Perhaps I have said enough to remind you of
what the architect can do for a city if he is given the
opportunity, and to warn you of the disastrous
results where the architect has not been employed,
or has been brought in too late.

Our concern now is for the present and the
future. What can we do to ensure better results?

I spoke just now of the difficulty of inculcating
appreciation of fine buildings into our present-day
patrons, that is to say, into the general public. The
same difficulty and necessity applies, of course, to
all the arts, and in that direction we all appreciate
the work which is now being carried out by the
Design and Industries Association. The difficulty
can only be effectively overcome by gradually
spreading the appreciation and enjoyment of art
and architecture, not merely among those who are
going to practise it, but among those who will be-
come its patrons—the boys and girls of our schools
—and we must consider whether the teaching of
architecture cannot be made an essential part of
education in our schools, colleges, and universities.

There are other steps which the Institute and its
allied societies must take themselves. They must
bring to the notice of public bodies time and again
by exhibitions, by letters, and by deputations, the
services which the architect can render. In many
cases they are ignorant of these services. In others
they are prejudiced against him, wrongly believing
that his services mean an additional charge upon
the building. There are other cases where important
municipal work is being carried out by totally un-

‘qualified men, and we must see that the letter which

was addressed to all local authorities last year on
this point is not allowed to be forgotten. May I
just give you one vital extract from that letter:
“There is no better way by which local authorities
can procure a general improvement in the building
development of their areas than by themselves
setting an example. The works in question are
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public housing activities, such major public build-
ings as assembly halls, municipal offices, schools,
hospitals, and libraries, and a wide range of build-
ings commonly considered to be of a humbler and
utilitarian character. Many authorities do not
employ qualified architects at all, or employ them
only in a subordinate capacity without freedom or
responsibility. In many cases public buildings of
obvious importance to civic amenities are being
designed and supervised by officials who admittedly
have no architectural qualifications.”

If our municipalities devoted one fraction of the
energy which they display in regard to public health,
education, and other municipal activities, to culti-
vating among their citizens the love of beauty, our
cities and towns would be better places to live in,
and our people would be a happier people.

There will be no real victory in the war against
ribbon development and the spoilation of our towns
and villages until we have instilled in the people a
real spontaneous love for better things.

There is another aspect of the architect’s services
which must not be forgotten, namely, that these
services do not begin and end with the building.
The architect is the skilled designer of the present
day, and his work should include not only town
planning and buildings, but the numberless other
items which contribute to the amenities of our
modern civilization. The bus shelter, lamp standard,
the little transformer station, all these can be made
things of beauty as well as of utility. A few years
ago the whole country was talking about a new
telephone kiosk. Why? Because those concerned
had adopted the obvious course of engaging the
services of the finest architect they could obtain to
design something which had to be repeated by the

thousand, and which had to be seen daily by
millions of people, year in and year out.

We should look forward to the time when the
press will take notice and publish photographs
when such a course is not adopted. T would like to
see a national competition organized for the design
of these civic accessories. The cost would be rela-
tively small even to supplying the designs free to
municipalities and manufacturers. By such means
firms would be induced to standardize a beautiful
article instead of the present-day ugly ones, and
public bodies would soon appreciate the improve-
ment in their public places.

With regard to our public buildings, the com-
petition system of the Institute provides an easy
means for public authorities to obtain the best
design which the country can produce, and the
Institute is ever ready to help in the promotion of
competitions for every class of building. In recent
years an ever-increasing number of promoters, both
public and private, are availing themselves of this
method of obtaining designs. We should aim at
expanding this system, which can render the most
valuable and inspiring service both to the pro-
fession and the community.

In conclusion, we must examine ourselves, and
see to what extent our own shortcomings are
responsible for the neglect of which we complain.
It may be that some of our predecessors have not
always been practical, that they have not always
considered the real needs of their clients. If any
trace of this remains we must work steadfastly to
remove it, and to prove to the community that the
work of the architect satisfies the practical needs
of our daily life as well as the creation of beautiful
buildings.

The Journal, Royal Architectural Institute of Canada
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DOMINION PUBLIC BUILDINGS DESIGNED:- BY

ARCHITECTS IN PRIVATE PRACTICE

During the early part of 1954, when the volume of conslruction in Canada was at ity lowesl poind,
the Dominion Government (naugurated a Public Works Programme involving an expenditure of
855,000,000, of which amount appm.rz’mafe{y 840,000,000 was appropriated for public buildings.
Realizing that (f archilects in private practice were commissioned lo design these buildings, if would
nol only produce well designed structures, but would also provide much needed work for architects,
and through them, for unemployed draughtsmen, the Royal drchitectural Institute of Canada urged
the Government to accept ils recommeniiéan; Jor the employment of archilects in private practice.
The efforts of the Institute, while not entirely successful, resulled in archilects in private practice being
engaged on sixly-seven buildings, costing approximately $16,250,000. A number of these buildings
have either been completed or are nearing completion, and as they will no doubt prove of much interest
to our readers, the Editorial Board has decided to publich from time o time, illustralions of some of
these buildings in Toe JourRNaL.—Fditor.

DOMINION PUBLIC BUILDING — WEST TORONTO
JAMES H. CRAIG, B.A.Sc., M.R.A.I.C., ARCHITECT

HE Problem—To provide some 13,000

square feet of floor area above a basement

to house Post Office and Customs Depart-

ments for the area of West Toronto was

the essential requirement of the problem. A

janitor’s suite was also required. The type of

construction was to be reinforced concrete and the
exterior was to be of brick with stone trimmings.

Equal floor areas were required for each of the

departments, and whereas the post office depart-

ment required all its space on the ground floor, it
was recognized that this would probably be difficult
to provide, and authority was granted for a dis-
tribution of the post office space on two floors.
The customs department also required a large
space on the ground floor for its examining ware-
‘house. The solution was left to the architect.

The Solution—It was at once obvious that a
functional solution within the confines of the site
would require a departure from the customary

DOMINION PUBLIC BUILDING, WEST TORONTO, ONT.

J. H. Craip, M.R.AT.C. (Craig and Madill), Architect
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rectangular plan, which provided two floors having
equal areas, and recourse was made to a two-storey
building at the front, with a one-storey appendage
at the rear.

The front portion of the ground floor houses the
entrance to the customs department at one end
and the entrance to the post office department at
the other with the post office public space and
screen between. Back of the post office screen, the
major portion is allocated to post office working
space and the remainder, some 3,500 square feet of
the ground floor is allotted to the customs ware-
house.

A public stair at the south entrance lobby gives
access to the second floor offices of the customs
department and beneath it, a stair leads to a side
entrance and to the basement. A service stair is
located at the north end of the building. The main
stair has terrazzo risers, treads, dado and balus-
trade. Brush chromium plated bronze hand rails
at the walls and supported on standards above the
balustrade, are a feature. Brush chromium plated
bronze has been used throughout for finishing hard-
ware, post office screens, notice board frames, etc.

Limited to Canadian materials, a red Canadian
marble was used as the colour note in the terrazzo

SCREENS AND COUNTERS IN PUBLIC SPACE, DOMINION PUBLIC BUILDING,
WEST TORONTO, ONT.
J. H, Craig, M .R.A.1.C. (Craig and Madill), Architect

Thus the entire post office department is located
on the ground floor and also the customs examining
warehouse. Both warehouse and post office working
space have entrances at the front and loading
platforms and entrances equipped with electrically
controlled overhead steel doors at the rear.

In addition to window lighting, the one-storey
area is flooded with light from sawtooth
windows which are protected by sliding storm

sash.
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floors and for the counter tops at the front of
screens. [t was also used with a red linoleum inlay
for table tops in the post office public space. A
silver-tone black marble base was used around the
walls of the post office lobby. The walls and
pilasters are in Keene's cement and are enamelled
in pale blue green, with architraves and trim in a
darker tone. All doors are in oriental red.

The exterior walls are of a grey-buff brick which
will tone even better with the stone entrance
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motifs and frieze as the stone weathers. The
foundation walls are of Canadian limestone, and
the steps are of grey granite. The transom lights
over the entrances are each protected by a bronze
grille chemically treated to produce a patina green.
Each grille is made up of meridian lines and parallels
of latitude which support a map of the world
showing all the countries from which arrive ship-
ments bearing customs duty or letters.

The cylindrical lighting standards also contain
floodlights so arranged as to completely illumine
the entire entrance motifs at night. From within,
a blue screened light illumines the seas, lakes and
rivers showing the earth surfaces in shadow at
night. The cylindrical lighting standards which

flank each main entrance, also contain floodlights
so arranged as to completely illumine the entire
entrance motifs at night.

The large letters of the inscription ‘“Dominion
Public Building,” are in bronze coloured patina
green. A prototype for the Royal Cypher on the
stone plaque was found in the watermark on the
then current five shilling stamps of Great
Britain.

The flagpole set on a granite platform and
supported by a cylindrical base is located centrally
in front of the building and provides a fairly
satisfactory solution to a rather difficult problem.

The total cost of the building exclusive of
equipment and architects’ fees was $132,278.

DOMINION PUBLIC BUILDING, NEW TORONTO, ONT.
Catto and Catto, MM R.A.1.C., Architects

DOMINION PUBLIC BUILDING —NEW TORONTO
CATTO AND CATTO, MM.R.A.IC., ARCHITECTS

The building is situated on the north east
corner of Lakeshore Road and Seventh Street,
having a frontage on the highway of 89’ by a
depth of 90’ to a public lane.

Simplicity is the keynote of the exterior design
as it follows the plan. Walls of Canadian limestone,
finely bush-hammered, supported on a base of
polished black granite, with contrasting bands and
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coping of the same material are presented by all
four facades. The chimney, which is not visible
in the photograph, is also of limestone crowned
with similar bands and coping. Ornamental em-
bellishment is confined to the main entrance and
window columns and balustrades. Wrought iron
grilles cover the transoms of both entrances and
also protect the basement windows and areas. The
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Coat-of-Arms over the entrance is cast in lead and
enamelled in correct colours. The steps are of gray
granite with limestone risers.

The building is approximately square in shape
being 73’ 6" wide by 70" 3" deep. The front
portion containing the public space and east and
west working spaces has a ceiling height of 17" 0",
The rear portion containing the north working
space, mail lobby, employees” entrance, stairway
and janitor’s apartment is divided into two storeys.

floor is terrazzo, the pattern being obtained with
variegated mixes of the marbles used for the dado
and base.

The working spaces form a “U” round the public
space and divide naturally into three sections. The
east and west spaces are lighted by bays of windows
on the front and sides. The north space has a
lower ceiling and is lighted by windows on the
north and east.

The employees” entrance is on Seventh Street
close to the north-west corner of the building. It

PUBLIC SPACE, DOMINION PUBLIC BUILDING, NEW TORONTO, ONT.
Catto and Catlo, MM.R.AX.C., drehitectr

There is a full basement under the whole area of
the building.

The main entrance doors, which are post-office
red in colour, lead through a spacious vestibule to
the public space, which is lighted by skylight and
separated from the working spaces by the screen
and observation gallery above. The screen is of
birch stained green with bronze grilles, glass panels,
gray-green marble dado with black marble base.
The plaster walls above the screen and ceiling are
painted oyster-gray with inset bands of gold. The
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leads into the north working space, down to the
recreation rooms and up to the janitor’s apartment.

The mail receiving room and loading platform
are located at the north east corner of the building
which is reached from the lane to the north or
driveway to the east, the building thus being
provided with traffic way and adequate light on
all four sides.

The recreation room in the basement is large
and well lighted from the west. The walls of this
room are of white glazed brick with green glazed
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brick dado. The floor is terrazzo. The only
equipment provided is a sink and drainboard. The
remainder of the basement is used for boiler room,
janitor’s work room, in which the electric and
water meters are located, and storage space.

The janitor’s apartment consists of living room,
dining room, kitchen, two bedrooms and bath. The
apartment is reached by a stairway from the

employees’ entrance and also has a secondary
entrance from a large deck space over the east end
of the north working space. From this deck a
wrought iron stairway leads down to the driveway.
This deck provides a service entrance and yard
facilities for the apartment.

The cost of the building was $80,667.95 including

architects’ fees.

o

il

DOMINION PUBLIC BUILDING, BRADFORD, ONT.
Gardon 8. ddamson, H.R.AT.C., Arehitect

DOMINION PUBLIC BUILDING, BRADFORD, ONT.

GORDON S. ADAMSON,

The new public building, located near the
intersection of Barrie and Holland Streets
in  Bradford on the highway to Muskoka,

consists of a main two storey portion measur-
ing 36'0" wide by 30°0" deep and a one
storey extension at the rear which is 116"
by 18'0".

It is designed in the Georgian manner with
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M.R.A.L.C., ARCHITECT

exterior walls above the ground floor line of red
stock brick in Flemish bond backed up with hollow
tile. Pilasters, entablature, door and window trim
on front elevation, main entrance platform and
ornamented panel and balustrades in parapet are
executed in Canadian limestone. Foundation walls,
including exposed work above grade are in re-

inforced concrete.  The exterior woodwork is
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Ontario white pine painted white except for doors
which are dark green.

The design of the building was to a certain extent
pre-determined due to the fact that the ground
floor plan was established by the department of
works, the entire second floor was required for
janitor’s quarters which forbade the use of a storey
and a half scheme, and the architect was instructed
by the department to place the building within a
few feet of the sidewalk line. The lot is wide
encugh to allow approximately twelve feet of
driveway on either side of the building. In the
opinion of the architect, it is regrettable that such
public structures are not situated on grounds which
are large enough to provide the proper setting for
and approaches to them.

The floor slab of the ground floor is of reinforced
concrete but interior superstructure is of wood
carried on steel columns and beams. The finished
floors throughout the ground floor are of hardwood,
except in vestibule, public space and toilets, where
they are terrazzo with marble borders. The second
floor is finished in hardwood, but with linoleum in
kitchen and bathroom. The interior trim of ground
floor, including dadoes, is stained birch and British
Columbia fir, the second floor is finished in enamelled

Ontario pine. The exterior walls and ceiling of
second floor are insulated with a heavy fibre board
plaster base, while the interior partitions and
ground floor ceiling are built of hardwall plaster on
metal lath.

The public space which extends across the front
of the building on the ground floor is approached
through a vestibule at the main entrance. The
balance of the ground floor of the building proper
comprises the working space and entrances to
basement and to second floor, while the wing is
occupied by mail receiving lobby and toilet accom-
modation. The second floor contains janitor’s
quarters consisting of large living room, two bed-
rooms, kitchen and bath. It is approached by a
flight of stairs from an entrance from the driveway
at north side of building.

The after closing time mail receiver is located on
the south side of the building near the main street
line. The truck delivery and mail pick-up platform
and entrance is at rear of opposite side and driveway.

The interior fittings on the ground floor were
designed and supplied under separate contract by
the department of works.

The total cost of construction, exclusive of above
mentioned interior fittings, was $20,000.

ACTIVITIES OF PROVINCIAL ASSOCIATIONS

SASKATCHEWAN ASSOCIATION OF ARCHITECTS

On October twenty-eighth, the Saskatchewan Association
of Architects held its annual meeting at the Champlain
Hotel, Regina, at which the following officers were elected :

President, W. G. VanEgmond, Regina; first vice-president,
F. H. Portnall, Regina; second vice-president, Geo. ].
Stephenson, Saskatoon; secretary-treasurer, E. ]. Gilbert,
Saskatoon. The above with Prof. A. R. Greig and David
Webster, Saskatoon, and Jos. Warburton, Regina, will
constitute the council for the coming year. W. G. Van
Egmond and David Webster were appointed to represent the
Association on the R.A.I.C. council and F. H. Portnall was
renominated to represent the Association on the Senate of
the University of Saskatchewan.

A committee was formed to study the bylaws of the
Association and to bring in recommendations for proposed
amendments. Arrangements were made to hold examinations
at the University of Saskatchewan early in the New Year.

During the meeting the Honourable A. P. McNab, recently
appointed Lieutenant-Governor of Saskatchewan, was elected
an honorary member. Mr. McNab was for many years
Minister of Public Works for Saskatchewan during which
time he showed a great interest in buildings and in the men
engaged in their construction. The proposal to elect him to
hmmrary membership met with instant approval.
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The Federal Government's rehabilitation and moderniza-
tion scheme was endorsed by the meeting.

It was reported that an engineer employed by a firm of
contractors in Winnipeg, acting on their instructions, had
prepared plans and specifications for an addition to a ware-
house at Prince Albert, Saskatchewan. The plans and
specifications were handed out to all Prince Albert contractors
who wished to tender but the job was given to the Winnipeg
contractors with whom the engineer was employed.

While the Saskatchewan Architects Act does permit a
person to prepare plans and specifications for a building of
which he is the owner, or which is being built or to be built
by himselt as contractor for another person, it was felt that
the action of the contractors in preparing such comprehensive
plans and specifications, and calling for tenders, usurped the
duties of an architect, and should not pass unnoticed by the
Association.

Members present stated they had always looked upon
contractors as collaborators, not competitors, and the
secretary was instructed to write to the contractors in question
advising them that the Association strongly disapproves of
their action.

It was decided to hold the next annual meeting in
Saskatoon.
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SIXTH ANNUAL ARCHITECTURAL EXHIBITION
OF THE

ROYAL ARCHITECTURAL INSTITUTE OF CANADA

To be held in conjunction with the Toronto Chapter Exhibition of Architecture
and Allied Arts at the Art Gallery of Toeronfo from February 5th to 28th, 1937.

I. A medal of honour is offered by the R.A.I.C.
for the building of most outstanding merit com-
pleted by a member of the Institute within the last
four years and shown at this exhibition.

IT. Awards of merit may also be made for those
subjects considered of high standing in any of the
various classes to be determined by the jury of award.

ITI. The Cclassifications suggested are public
buildings, residential buildings, ecclesiastical build-
ings, educational buildings, industrial buildings,
and arts and crafts, including furniture, metal
work, etc., designed by architects.

The jury of award may, at its discretion, re-
adjust the classifications to accord with the quantity
and the nature of the work submitted.

IV. All photographs must show work completed
within the last four years. Photographs of work
shown in the 1935 exhibition at the Gallery of the
Art Association of Montreal are not eligible for
awards, but may be exhibited. (As these photo-
graphs have not been shown before in Toronto, the
Committee would like to exhibit as many of them
as possible).

V. Those wishing to compete for the medal and
awards of merit are requested to submit a number
of preliminary photographs (8" x 10" glossy prints),
on the back of which the exhibitor shall place a
number identifying the photograph, also the title
of the subject and the name of the architect which
should be clearly stated. This information will be
used for the catalogue. From these photographs,
a selection will be made for the exhibition and the
exhititor will then be notified to have enlargements
made of the photographs selected.

VI. All preliminary photographs should be sent to
thesecretary, R.A.L.C.,74 King Street Fast, Toronto,
not later than Monday, December 28th, 1936.

VII. In submitting the preliminary photographs,
exhibitors are requested to present their subjects
adequately to enable the jury to judge the merits
of the building. They may also submit a plan of
the principal floor on paper of the same size
(drawing, photostat or photograph).
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VIII. All photographic enlargements are to be
16” x 20" black and white prints, printed on
Eastman P.M.C. paper No. 8 (this is a buff paper
which gives a warm cast to the black and white
of the print).

The prints are to be mounted on Canadian Card
Company’s 12 ply light cream eggshell No. 602,
or Card and Paper Works 12 ply light cream
eggshell No. 161. The mounts shall have a margin
beyond the print of 314" on top and sides and 414"
on the bottom.

The titles are to be typewritten on cream
coloured labels. These will, on receipt of the in-
formation, be typed and supplied by the secretary
of the Institute.

IX. Both the preliminary photographs and the
enlargements will be used by the jury in making
the awards. Preliminary photographs will also be
used for any reproductions that may be made in
the catalogue or for the press.

X. Photographs of more than one building may
be submitted for consideration in any classification.

XI. All enlargements must be delivered on or
before Wednesday, January 27th, 1937, addressed
to the secretary R.A.I.C., ¢/o The Art Gallery of
Toronto, Grange Park, Toronto.

XII. To add interest to the exhibition, the
committee has decided to exhibit architectural
renderings of members’ work. These must be
delivered, unframed, on or before Wednesday,
January 27th, 1937, addressed to the secretary
R.A.I.C,, c¢/o The Art Gallery of Toronto, Grange
Park, Toronto.

XIII. Architectural models will also be accepted
for this exhibition. Photographs of such models
must be sent to the secretary, R.A.I.C., 74 King
Street East, Toronto, not later than Monday,
December 28th, 1936.

XIV. The R.A.I.C. reserves the right to exhibit
any of the photographs or drawings submitted at

other centres in Canada following the close of the
exhibition.
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NOTES

W. 8. Maxwell (¥) of Montreal, past president of the Royal
Architectural Institute of Canada, was re-elected vice presi-
dent of the Royal Canadian Academy of Arts at its recent
annual meeting held in Toronto. Percy E. Nobbs (F),
PP.R.A.LC., of Montreal, and Hugh G. Jones () of Montreal,
were elected members of the council.

* * * *

J. P. Hynes (#) of Toronto, addressed a meeting of the
Toronto Rotary Club on October 23rd, 1936, on the subject
of Toronto housing problems.

L LA *

The Toronto chapter of the Ontario Association of Archi-
tects will hold a cabaret and dinner at the Arts and Letters
Club, Toronto, on Wednesday evening, December 2nd.

R TR

B. Evan Parry, r.r.A.1.C., of Toronto, addressed a meeting
of the Kiwanis Club of Toronto on Friday, October 30th, on
the various phases and styles of architecture to be seen in
everyday life.

ok ok K

H. L. Fetherstonhaugh (#) of Montreal, honorary treasurer
of the Royal Architectural Institute of Canada, Lucien
Parent () of Montreal, F. H. Marani (/) of Toronto, and
Mackenzie Waters () of Toronto, were elected associate
architect academicians of the Royal Canadian Academy of
Arts at the recent annual meeting of that body.

* L *

Sir Andrew T. Taylor, honorary fellow of the Royal
Architectural Institute of Canada, formerly of Montreal and
now resident in London, England, has recently been made a
Freeman of the City of London. Sir Andrew has represented
Hampstead on the London county council for eighteen years.

* % ® ok

Under the sponsorship of the Province of Quebec Associa-
tion of Architects, a number of architectural drawings,
photographs, and models were exhibited at the recent Pro-
duced-in-Canada Exhibition held in the Sun Life Building,

Montreal, during the early part of November.

* * L3 *

Kent Barker, recent graduaté of the school of architecture,
University of Toronto, has been awarded the Edward Langley
Scholarship which provides for a year’s post graduate work
at any school of architecture in the United States. Mr. Barker
has decided to take his post graduate course at the Cranbrook
Academy of Art, Michigan. As this year’s outstanding

graduate of the school of architecture, University of Toronto,
Mr. Barker was awarded the R.A.L.C. Medal for 1936. He
was also successful in winning a first prize of $1,000 in the
recent T. Eaton Company competition for small house
designs.
Y, * * * ¥

The following interesting item appeared in a recent issue of
The American Mercury with reference to the architect of the
new Carmel Theatre, Hollywood, Cal.:

WEAVER OF DREAMS

From the kings he borrows—and from dynasties—
dipping into the coffers of the past for his materials. To
the castle of a Saxon monarch he goes for staunchness
and solidity, to the temple of Ilium for beauty, to be
fashioned into forms of majesty and grace. A Grecian
urn yields him a perfect line, a Pompeian frieze, perhaps,
a rhythmic pattern. In a Byzantine seraglio or Moham-
medan mosque, he may find his colours, and from the
palace of a Chinese emperor take what he desires of
richness and magnificence, of poetry and symmetry, of
works of structural skill and exquisite craftsmanship,
with which to materialize his vision. Then, with a genius
that is all his own, he shapes it, out of his inner con-
sciousness, conjuring it into the thing of co-ordinated
beauty that stands forth, at last, an edifice. Thus does
he create—the Weaver of Dreams, designer of this
theatre—A. A. Cantin, the Architect.

* % 0 %

The volume of construction in the United States for the ten
months ending October 31st, 1936, amounted to $821,417,929
as compared with $477,418,081 for the same period of 1935,
an increase of 72.19,. This represents the largest volume of
construction for the ten month period in any year since 1931.
During the first ten months of 1936 the total construction
contracts awarded in Canada amounted to $142,628,800 as
compared with $147,649,300 for the same period last year.
While these figures show a decrease in the volume of con-
struction in Canada during 1936, actually there has been a
considerable increase in private construction as the 1935
figures include approximately $30,000,000 of federal public

WOT]{‘S‘
E I

The C. A. Dunham Company Limited, Toronto, has issued
a Bulletin No. 510 on the use and application of concealed
radiation in modern building construction. This bulletin may
be obtained from the C. A. Dunham Co. Limited, 1523
Davenport Road, Toronto, or from any branch sales office in
the Dominion.

following prices:

" contract forms.

R.A.I.C. CONTRACT DOCUMENTS

Members of the Institute are advised that copies of the
documents may be obtained from the secretary, 74 King Street East, Toronto, at the

Standard Form of Consiruction Tender. .

Standard Form of Agreement Between
Client and Archilect. . . .........

“Stipulated Sum’ Form of Contract. ...
“Cost Plus” Form of Confract......

Money orders or cheques payable at par in Toronto must accompany all orders for

... 10 cents each,

... 15 cents each,

R.A.I.C. contract

10 cents each, 60 cents per doz.

$1.00 per doz.
$1.50 per doz.
$1.50 per doz.

15 cents each,

The Journal, Royal Architectural Institute of Canada
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A NEW BOOK SECOND REVISED EDITION

THE MODERN HOUSE ARCHITECTURAL GRAPHIC
By F. R. S. Yorke, ARI.B.A. STANDARDS

By Charles G. Ramsay and Harold R. Sleeper

57 MORE PLATES—229%, LARGER—SAME PRICE
The modern architect does not allow a pre-
conceived idea of the appearance of the facade
to interfere with the efficiency of the plan.

This book will prove invaluable to architects and draughtsmen
because of its practicality and comprehensiveness. It contains
260 plates of details which give in graphic form a great deal

New materials are at his disposal and he of information regarding types of construction and dimensions
employs new methods of construction. This of standard equipment used in different classes of buildings.
book outlines the reqmremel.lts to be met in The variety of the subjects covered include such details as
the new type of home, and discusses at length floor construction, roof construction, various types of framing,
its several parts—plan, wall, window and roof. doors and windows, fire-places, chimneys, etc., also a great
It is illustrated by about 500 photographs, deal of useful information giving sizes of tennis courts,

bowling alleys, hand ball courts, kitchen equipment, swimming
pools, furniture, bath room accessories, etc.

The book is indexed so that all information can be found
Price $6.00 All charges prepaid. easily, and it is sure to find almost daily use in every archi-
tect’s office. It contains 284 pages, and is 914 ”x 113{” in size.

plans and constructional details of houses by
architects in Europe and America.

Price $6.50 - All charges prepaid.
ARCHITECTURAL PUBLICATIONS LIMITED ARCHITECTURAL PUBLICATIONS LIMITED
74 KING STREET EAST - TORONTO, ONT. 74 KING STREET EAST - TORONTO, ONT.

Cheques payable fo Architectural Publications Limited Chequer payable to Architectural Publications Limited

A NEW BOOK

COLOR IN SKETCHING AND RENDERING

By Arthur L. Guptill, 4.1.4.

HIS volume was first conceived as a text and reference book for the person
primarily interested in Architectural Rendering in Color. In its final form,
however, while still ideal for that purpose, its scope has been so enlarged that it
offers a vast fund of information on practically every phase of representative painting
in water color and related media. Step by step, the text leads through particularly
complete elementary chapters to later professional considerations. Every point is
fully explained and graphically illustrated. ~Many professional secrets are revealed.
This book is probably the most comprehensive volume of its kind—surely it is
the most handsome. The many illustrations in full color would alone be worth more
than the price of the whole. It is indexed for ready reference.

In addition to an exhaustive text and scores of drawings by the author, the
book is embellished with examples of color drawings by many well known artists
and renderers.

The book is 9”7 x 12” in size and contains 350 pages, with 250 illustrations.

Price $10.00 - Al charges prepaid

ARCHITECTURAL PUBLICATIONS LIMITED

74 KING STREET EAST - TORONTO, ONT.
Cheques payable to Architectural Publications Limited

Page v November, 1936



GVW ”

FIXTURES CHOSEN!

The splendid Canadian National Hotel Bessborough at Saskatoon,
equipped throughout with "Vitrian'' lavatories and closets.

Acchitect: John S, Archibald

Plumbing Conlractors:
John Colford Limited

No. 2525
The Lakeside

No. 1366
The Mount Rolland

When you suggest "'Vitrian'' fixtures your judgment regarding
bathroom fixtures is never questioned by those who are "'style"
and “utility”’ conscious.

That's why so many new buildings are being equipped with
Made

of the finest vitreous china, these acid and bacteria-proof

“Vitrian" fixtures—toilets, lavatories and accessories.

fixtures will not crack, craze, chip or discolour.

They come in a wide range of types and sizes to suit all
purposes and are available in glisiening white, black and five

harmonizing pastel shades.

"VITRIAN” FIXTURES

are made in Canada by

CANADIAN POTTERIES

LIMITED
SAINT JOHNS

REGISTERED
TRADE MARK

QUEBEC

Makers of the new T /N—the only really quiet toilet

Ir is gratifying to us to have
been awarded the general

contract on the new

WESLEY
UNITED CHURCH
SUNDAY SCHOOL
BUILDING

JAMES THOM

AND COMPANY LIMITED

University Tower Bldg. Montreal, P.Q.

A HISTORY OF ENGLISH
BRICKWORK

By NatuanieL LLoYDp, 0.B.E., F.S.A., F.R.I.B.A.

With an Introduction by Sir Edwin Lulyens, R.A.
New and Abridged Edition, with Preface, by Leslie Mansfield.

Containing examples and notes of the architectural use and
manipulation of brick from Mediaeval times to the end of the
Georgian Period.

Nathaniel Lloyd’s original volume on the History of English
Brickwork, published several years ago, provided the archi-
tectural profession with an authentic record of English
Brickwork. In this volume an attempt has been made to
condense the original volume, but deletion has been made
with great care, and those illustrations now included have
been selected to represent as widely as possible that vast
number of buildings and types of building which contribute
to the history of the subject. The general arrangement of the
book remains the same, and particular reference may be
made to the chronological arrangement of the illustrations
and their grouping as to type.

Price §4.25 - All charges prepacd.

ARCHITECTURAL PUBLICATIONS LIMITED
74 KING STREET EAST - TORONTO, ONT.

Cheques payable to Architectural Publications Limited
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The face bricks

used in the

WESLEY
UNITED CHURCH

and

SUNDAY SCHOOL

are a mingled
shade of Red
Rustic Brick
together with a

percentage of

WESLEY- UNITED CHURCH AND SUNDAY SCHOOL, MONTREAL Dark Manganese.

Architects: Hutchison and Woed

as now manufactured by

THE LAPRAIRIE COMPANY INC.
906 UNIVERSITY TOWER BLDG. MONTREAL, P.Q.
Plants: Laprairie & Delson, P.Q. Phone: Lancaster 9191

"DOSCO"

RE-INFORCING
BARS

for

DEPENDABLE QUALITY and PROMPT DELIVERY
'DOMINION STEEL & COAL CORPORATION

LIMITED
CANADA CEMENT BUILDING _ MONTREAL
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DETAILS ...

make or mar
your reputation

LITTLE things . . . a warped door, a
badly jammed window, a sprung
sash . . . can cause you endless
trouble in the future . . . may cost
you your reputation as a builder.
Protect yourself and your reputation
with BULL DOG GRIP WOOD
CEMENT. Insist that all doors,
sashes, panelling, mantels, etc. be
joined with

BULL DOG GRIP
WOOD CEMENT

a casein cement

Unaffected by changes in tempera-
ture, moisture or heat, this Casein
Glue grips and HOLDS like iron . . .
permanently.

FREE SAMPLE

A generous sample will be sent on request.
Test it under actual conditions in your own
home. Write to

BULL DOG GRIP CEMENT CO., INC.
2101 Bennett Avenue - - Montreal, P.Q.

B.P.

Spec:flcatlon

TILE FLOORING

for
COLORFUL
DURABLE
FLOORS

BONDED FOR FIVE YEARS

BUILDING PRODUCTS LIMITED

HAMILTON
HALIFAX

MONTREAL
WINNIPEG

TORONTO
SAINT JOHN

The Journal, Royal Architectural Institute of Canada

WHEN WINTER LAYS SIEGE
TO MODERN CASTLES

Sturdy defenses of corkboard insulation drive
chill and discomfort away

Every man’s home should be his castle. But it
isn’t — especially when winter attacks with snow-

filled breath — unless you have helped him
prepare his defenses.
When you insulate walls and roof with

ARMSTRONG’S CORKBOARD, you make the

home a truly modern castle. No need, now, to
huddle around radiators on cold nights.

By reducing loss of heat through the walls and
roof, ARMSTRONG’S CORKBOARD Insulation
effects this comfort in modern homes. And assures
a great saving in fuel! There is a further saving
—in the original cost of heating equipment, for
the cork-insulated house is so much easier to heat
than a smaller plant and less radiation is re-
quired. With both these economies, the initial
cost of insulation is greatly reduced. In a
few heating seasons the saving of fuel
dollars repays the entire remaining cost.

- ARMSTRONG CORK & INSULATION

COMPANY LIMITED

Montreal Toronto Winnipeg
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A SAFE SPECIFICATION

DEMANDS
GYPSUM LATH AND PLASTER

THE SAFETY OF A BUILDING MAY DEPEND UPON THE PLASTERING
SPECIFICATIONS

|_ Will the lath and plaster endure a fire?
: Will it protect the structure and prevent fire spread?

All gypsum products are partially composed of water contained in dry crystals which
melt at 212° F., producing a moist vapor through which fire, and the heat of fire,
cannot penetrate.

This unique ability to protect from fire is characteristic of Paristone Hardwall Plaster,
and to a greater degree Gyproc Lath, which contains no sand or other heat conducting
aggregates,

The combined thickness of gypsum plaster applied on gypsum lath forms a uniform
74" slab of solid gypsum, providing a maximum fireprotection.

PARISTONE HARDWALL PLASTER APPLIED ON GYPROC LATH
ENSURES BETTER WORK WITH LESS SUPERVISION

The adhesion of gypsum plaster to gypsum lath is uniform, permanent and stronger
than the bond between plaster and any other type of lath. It does not depend upon
keys, which may be poorly formed and of sufficient strength only to support the
plaster temporarily.

Any attempt to "economize’’ by applying weak oversanded plaster on gypsum lath
is made evident immediately and not some months after the building has been com-

pleted.

| GYPSUM LATH AND PLASTER

' IS

FOOLPROOF AND FIREPROTECTIVE

GYPSUM, LIME and ALABASTINE
| Canada, Limited
Paris  Ontario  Canada

WHY BUILD TO BURN?
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FOR EVERY TYPE
OF STRUCTURE

e Acids are so commonly used today in all
manufacturing processes that it pays to play
safz and install Duriron Acid-proof Drain
Pipe in all types of structures, and especially
in the following:

Hospitals and Institutions

High School and College Laboratories
Laboratories of Industrial Buildings

Kitchens of Hotels and Restaurants

Photographic Studios and Engraving Plants
Battery Stations and Emergency Lighting Rooms
Soda Fountains, where carbonated water is used
Cinder Fills, where corrosion is outside the pipe

The cost of Duriron Acid-proof Drain Pipe
and fittings is small ind2ed compared to ban-
ishing forever the fzar of acid-destroyed pipe,
leaks, repairs and expensive replacements.
e Rehabilitation of plants which have been
shut down; remodzlling commercial buildings;
have quickened demands for Duriron. Our
representative in your territory will furnish
helpful suggestions and prices, or writz us.

SHAWINIGAN CHEMICALS LIMITED
Stainless Steel and Alloys Divis‘on

MONTREAL

ST. CATHARINES WINNIPEG VANCOUVER

R

ACID PROOF

DRAIRN PIPE

9"
POUNDS PER SQUARE INCH

Every square inch of rail steel reinforcement pro-
vides not less than 50,000 pounds of useful elastic
strength which may be applied to design econ-
In the trend to high-

elastic-limit materials this basic property of rail

omy or safoty or both.

steel cannot be overlooked. Rail steel is specified
by reforring to standard specifications of the

Canadian Engineering Standards Association.

Produc=d by:
Burlington Steel Company Limited, Hamilton
Canadian Tube & Steel Products Limited, Montreal

Members of

Rail Steel Bar Association ® Chicago

RAIL STEEL

for concrele reinforcing

The Journal, Royal Adrchilectural Institute of Canada
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WITH JOHNSON CONTROL APPARATUS

St. David's School, Detroit, Michigan. Architects: Donaldson & Meier . . . Mechanical Engineers:
MeColl, Snyder & McLean . . . Heating and Ventilating Contractors: Harrigan & Reid . . . all Detroit

If your heating costs are loaded with waste dollars, Johnson apparatus will
check that waste and control temperature and humidity with the efficiency and
understanding that can be expected of a pioneer in automatic heat control.
Johnson systems in the large educational buildings of today are able, in many
cases, to control heating costs so efficiently that the annual expenditure is even
less than the smaller school building of the past and, most certainly, students now
enjoy a comfort never dreamed of a few years ago.

Johnson is manufacturer, engineer, and contractor . . . complete respon-
sibility by a single, nation-wide organization. Whatever the temperature or
humidity control problem . . . heating, cooling, ventilating, air conditioning
. . . Johnson apparatus is the answer. Johnson Temperature Regulating Co. of
Canada, Limited, Toronto, Ont, and all principal cities.

JOHNSON
ROOM THERMOSTAT

AUTOMATIC Z&% wi'vioirv GONTROL

For Heating - Cooling-Ventilating & Air Conditioning Systems



°
&I Treat pipe the same way. Pipe costs money to
¢ buy, install and replace. Good pipe incorpor-
ates many quality features that are the result

l a q of years of development.

Consider PAGE-HERSEY '"Scale Free'' Steel

Pipe the next time you order. It will meet every

w test for quality, uniformity, strength, easier bend-
ing, cutting, threading and long life.

EFORE you buy a machine, you investigate! Don't just order steel pipe . . . Specify "Made

You consider the manufacturer, his reputa- in Canada PAGE-HERSEY 'Scale Free' Pipe".

tion, his service. You inquire as to the quality, You have available sizes, ranging from 1{" to

life, strength and adaptability of the equipment. 12" diameter made by the most advanced

When you place the order you specify your methods of pipe construction (Buttweld . . .
final choice. Lapweld . . . and Weldless).

Made in Canada

AGE-HERSEY P

BUTTWELD LAPWELD WELDLESS

SIZES P, SIZES SIZES
= 14" to 4" ~ 1"t012” = 4 "t0 6"

BLACK AND GALVYANIZED STEEL PIPE
* GENUINE WROUGHT IRON PIPE ® STEEL-CLAD COPPER PIPE
* BLACK AND GALVANIZED COPPER CONTENT STEEL PIPE

PAGE-HERSEY TUBES, LIMITED - 100 CHURCH ST. TORONTO

PRINTED IN CANADA BY BRIGDENS LIMITED
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