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STRUCTURAL STEEL CREATED THE SKYSCRAPER

Free to architects only! TM-I ﬂllm\ Ferriss rand-‘hg, rnpro‘.ed on
special stock for fr

STEEL BRINGS IMMEDIATE AND CONTINUED ECONOMIES

BuiLp with structural steel and savings begin at once
... in less time, less labor and less material required.
Steel so speeds construction that a steel bridge or build-
ing is in service often weeks earlier.

Not only is steel so quickly and readily adapted to
its use, but it is so strong that less bulk of it is required
Steel can be handled
readily . . . very quickly moved into place. Tt

than of any other material.

occupies less space and provides larger inte-
riors. Steel minimizes the human element in
building . . . it is proved right at the mills . . .
and it comes to the job ready to go into place

prepared to do its duty with efficiency, and at once.

You can build, alter, extend, remodel or remove a
steel building more quickly than any other type of
fire-resistive building—again a saving. Whatever type
of structure steel is used for—building, bridge or resi-
dence — it brings not only permanent strength and
security—but immediate and continued economies.

A Technical Service Bureau is at the disposal
of architects, engineers, owners and others who
have need of any information which can be
supplied through the American Institute of
Steel Construction, Ine.

AMERICAN INSTITUTE OF STEEL CONSTRUCTION, INC.

The co-operative non-profit service organ-
ization of the structural steel industry

STEEL

one on practically every type of steel struc-
ture, and provides also in one volum

of the United States and Canada. Corre-
spondence is invited. 200 Madison Avenue,
New York City. District offices in New
York, Worcester, Philadelphia, Birming-

INSURES STRENGTH

“The Standard Specification for Struetur:{
Steel for Buildings,” “The Standard S eu~
fication for Fireproofing Structural

Bui]dings,” and “The Code of Standard

ham, Cleveland, Chicago, Milwaukee, St.
Louis, Topeka, Dallas and San Francisco.
The Institute publishes twelve booklets,

AND

SECURITY

Practice.” Any or all of these may be had
without charge, simply by addressing the
Institute at any of its offices.
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k do so many of Canada’s finest
y buildings go Otis-Fensom?

The latest outstanding example of this prefer-
ence is the magnificent University Tower, for
which we have just received a contract covering
the following:—

. 4 Signal control micro-levelling passenger ele-
vators, also car cabs, hollow metal doors, and
door hangers, high speed electric door operators,

|l
||

waiting passenger lanterns, scheduling system,
starter's control panel, car position indicators
at ground floor entrances.

Engineers and architects specify Otis-Fensom
elevator equipment because of its superlative
performance, because of the ease of acceleration
and deceleration, because of its exclusive micro-
levelling system and because every part of the
equipment is made and guaranteed by the one
manufacturer.

Does this not
answer the
question?

("FROM PIT TO PENTHOUSE D
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UNIVERSITY TOWER, MONTREAL — ARCHITECT: F. L. FETHERSTONHAUGH
CONTRACTOR: MCRITCHIE AnpD BLACK, LIMITED

OTIS-FENSOM

ELEVATOR COMPANY LIMITED
HAMILTON, ONTARIO

Offices in all Principal Canadian Cities
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| A Fine
Example of

| Winter-Built
CONCRETE

The Confederation Building, Montreal, during construction.

Ross & MeDanald, Arvchitects;  James Shearer Company, Limited, Contraclors,

HAT winter holds no terrors for modern construction
methods is exemplified in the Confederation Building,
one of Montreal's newest and finest office structures.

Ground was broken in the early fall of 1927 and, with work
being carried on throughout the coldest weather, the building
was ready for occupancy carly in 1928.

Only the usual precautions were taken during the early set-
ting period of cach day’s pour.

Always specify*' Canada’’
Cement. It is uniformly
reliable. “Canada’”

Cement can be secured We maintain a Service Department to co-operate
from over 2,000 dealers with you in all lines of work for which concrete is
;r; ﬁfifégi"ffé‘;[ﬁﬂ;:wﬂ adapted. Our library is comprehensive and is at
e e R vour disposal at all times, without charge. Write us.
venient dealer, write our
nearest sales office.

CANADA CEMENT

CONCRETE

FOR PENMNMANENCE

CANADA CEMENT COMPANY LIMITED

CANADA CEMENT COMPANY BUILDING
‘ PHILLIPS SQUARE - MONTREAL

Sales Offices at — MONTREAL TORONTO WINNIPEG CALGARY
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Perfect Fitting... Moisture Proof
TROUBLE FREE

RMSTRONG'S Cork Covering meets all the
requirements of an ideal insulation for refrig-
erated drinking water systems.

First, it 1s perfect fitting—molded in sections to
the exact measurements of standard pipe sizes and
fictings. Carefully applied according to instruc-
tions, there are no air pockets where moisture
may condense.

Second, it is moisture-proof. The cork granules of
which it is made are naturally resistant to moisture.
In addition, Armstrong’s Cork Covering is pro-
tected by a heavy coating of air and moisture-
proof asphalt mastic, ironed on at the factory.

Third, it is trouble free. Lines properly insu-
lated with Armstrong’s Cork Covering can safely
be enclosed in walls and pipe chases with the assur-
ance that the insulation will last and continue to
function effectively for the life of the building.

The Armstrong engineering service offers to
architects and tn;,:nuls, free of cost, the beneht
of years of experience in designing drinking water
systems. Write for the book, “Refrigerated
Drinking Water.” Armstrong Cork & Insulation
Company, Ltd., McGill Building, Montreal; 11
Brant Street, Torcnto; Confederation Life Bldg.,
Winnipeg, Man.

rmstrong’s Cork Coverin

for Cold Lines, Coolers and Tanks

it
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“I considler FRIGIDAIRE

indispensable to the thoroughly

modern home’ ’——says the owner of this beautiful residence

MR.O.Dufresne,of Dufresne
& Locke, Ltd., large shoe
manufacturers of Montreal,
has had Frigidaire in his
home for more than four
years. His experience dur-
ing that time has made him
so enthusiastic for Frigid-
aire that he feels that no
home is thoroughly modern
without it.

Read his interesting letter of
recent date.

“You inquire if I am satis-
fied with the Frigidaire
which you installed for me
more than four years ago.

“Without hesitation, YES!
Not only are we certain that
our food is kept in better con-

dition and very much longer
than with ice, but Frigidaire
seems to bring out the full
flavour of all foods.

“The cost has proven to be
very low.

“I consider Frigidaire an in-
dispensable attribute to the
thoroughly modern home.”

Because thousands of other
home owners and apartment
tenants feel the same way
about Frigidaire, every archi-
tect and builder should have
complete Frigidaire informa-
tion. We would like to send
this to you without obliga-
tion. Just sign and mail the
coupon.

Oct., 1929

HE construction of a special

refrigerator alcove can be
avoided if Frigidaire is installed
in the kitchen. The saving
will partially or fully offset the
price of Frigidaire. Thus the
extra selling advantage of Frigid-
aire can be secured at little, if
any, additional cost. Further-
more, no drain pipe is needed
for Frigidaire. This eliminates
a construction problem. And
it also means that floors and
ceilings will never be damaged
by the overflow of waste water
from the refrigerator.

MAIL THIS NOW

Frigidaire Corporation
Dept. 9, Sterling Tower, Toronto 2, Ont.

Please send me Frigidaire informa-
tion for Architects and Builders.

T NS TR
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PRODUCT OF GENERAL

MOTORS




Oct., 1929 THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA v

New Private Patients’ Pavilion
Toronto General Hospital

Architects:
Darling & Pearson

General Contractors:
H. Yates
Construction Co.

Plumbing
Contracrors:
Sheppard & Abbott

The Ideal Specification for Every
T'ype of Building

N increasing number of Canada’s finest hospitals, hotels,

apartments and residences are being equipped with
Rubwood Toilet Seats.

The latest endorsation of Rubwood quality is the exclusive
installation of this Canadian Built Product in the New Private
Patients’ Pavilion, Toronto General Hospital.

The growing preference for Rubwood Toilet Seats among
architects, builders and owners is a notable tribute to their
construction, appearance and adaptability to every type of

building.
& N

T

BUILT IN CANADA

Our new catalogue would be of

TOilet Seats value to you when specifying

toilet equipment for the build-
ings you are planning and

THE CANADIAN LT.S. RUBBER CO., Limited srecting. [May' v Send you' b

copy ?
Toronto - - Canada R
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HY FOOL OURSELVES - -
[t costs a little more to build

0]( 'Weal b s o aN\ti o but~

ASHIUN

TRADE MARK REGISTERED

You caN't buy a Stutz for the price of a
Chevrolet. You expect more of Stutz per-
formance—and get it « The same is true of

AsHTONE. It costs a little more than brick

or stucco, but it offers greater satisfaction

when the job is finished—and for many
years to come. Beauty and strength, unpar-

alleled in any other material, are delivered

to you 1n every shipment

of ASHTONE « Inciden- / //H\

tally it will surprise you

to learn how /zttle more

AsHTONE costs. Write for

a few facts and figures.

, HH - Our free booklet, “The Common
"H | ‘ Sense of ASHTONE,” gives you
HM I |‘ details about the methods and
| | ; i

i H|‘M“ practices of using ASHTONE.
I T PR R e e
. HH”IVH"HH‘ Write for your copy.
(et ‘ ‘ |
.; ‘“!ri'!an‘s.a.‘;..,J

BLOOMINGTON LIMESTONE COMPANY
Bloomington-~Indiana

—————
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LAMINATED Wood Airplane Struts...

Note the Laminated Construction
— a core of alternating-grain
layers of hardwood — sealed
and bonded to the whole by
Whale-bone-ite. It is warp-proof
and is guaranteed against warp-

ing, cracking and splitting,

The Whale-bone-ite steel hinge
is moulded integral with the
Seat forming an unbreakable
unit. Covered with Whale-bone- |

ite, the hinge is as handsome as |

the Seat. It cannot tarnish. It is

easy to clean. - i

Laminated like whale-bone-ite ... Same shock-defying strength

Because laminated wood is many times stronger Today, nearly all seats going into public toilets
than wood itself, and remarkably light in weight.  are of laminated construction.

It’s just the same with toilet seats. We and others Whale-bone-ite Seats are fl‘)““d quite generally in
have tried to make them as strong, as light and as  the guest bathroom of fine ho.te]s as well as in
sanitary by other methods. But it can’t be done. public institutions where service requirements
Only laminated construction can give the abuse. are severe. Many new apartment houses are equip-
defying strength of Whale-bone-ite. ping all toilets with them.

Fourteen years and a million seats in use have o

proved that the careless public cannot smash

Whale-bone-ite—that Whale-bone-ite can be guar-

anteed for the life of the building — that Whale- WHAI_[' BON [' ITE

bone-iteimmediately endsallreplacement expense. TOILET SEATS
MADE IN CANADA

THE BRUNSWICK-BALKE COLLENDER COMPANY

OF CANADA. LIMITED

358 Bay St., Toronto, Ont.
Ottawa Montreal
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The

Conerete Construction Limited

DOMINION BATTLESHIP LINOLEUM

HERMITAGE
APARTMENTS

- Montreal

Lawson & Little, Architects

Contractors
Both of Montreal

TV

A section of the Dining Room with rugs on

Dominion Battleship Linoleum Tiles.

(2) The Card Room with exceptionally attractive
Dominion Battleship Linoleum Tile Floor.

(1)

HIS new bachelor apartment build-

ing is a particularly fine example of

the adaptability of Dominion Battle-
ship Linoleum to a variety of flooring
needs.

In the suites, Dominion Battleship Lin-
oleum was laid from wall to wall as a
warm, resilient, sound-deadening and
dust-proof base for all-over carpet.

In the general rooms and on the mezza-
nine, richly attractive effects were

Installed by all large house furnishing and departmental stores.

et
' -\ L
'F )\ =\
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achieved with Dominion Battleship Lin-
oleum Tiles . . . as the sole floor or with
rugs overlaid.

Throughout the building, this modern
flooring was laid directly on concrete.

Dominion Battleship Linoleum is made
in three qualities; AAA, in brown, grey,
green, terra cotta, buff, blue, black and
white; AA and A in four shades only.
Special colours for large contracts.

Write

us for samples, literature and folder featuring the Hermirage Apartments.

DOMINION OILCLOTH & LINOLEUM

COMPANY, LIMITED

Makers of floor coverings for over 50 years

MONTREAL

|

i
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No worthy
substitute
for Indiana
Limestone

HE increasing use of Indiana Limestone for

all sorts of commercial as well as monu-
mental buildings in Canada, we believe, is creat-
ing a new standard of architectural beauty.

Fabricated inCanada by Canadian workmen,
Indiana Limestone is in every sense a Canadian
product. The quarries from which this fine
stone is taken are so vast in extent that easily
worked building stone is available anywhere
at moderate cost.

There are financial benefits for the property
owner which make it the wisest sort of invest-
ment to provide the building with an allstone
exterior. The public preference for buildings
whose exteriors present the pleasing light color
of Indiana Limestone is bound to increase as the
examples of all-stone construction multiply. Why
not take advantage of Indiana Limestone Company
service to a greater extent than you have in the

THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA
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Entrance, Oxford Press Building, Toronto.
Sproatt & Rolph, Architects. Gray Indiana Limestone.

past? Surely this is the way to provide your com-
munity with a more beautiful and lasting architec-
ture, at moderate cost to benefit your client most,
and to secure that perfect expression of your own
ideas which you seek. We do not figure any “cut
stone” or trade machine work in Canada, and do
not import any cut stone to speak of.

INDIANA LIMESTONE COMPANY

Builders’ Exchange: Toronto, Ontario, Canada

ix
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IIl Sao Paulo they follow the

specifications of American Architects

Berry Brothers’ finishes beautify and protect this Sio Paulo, southern
Brazil, building. Berryflat is used on the walls, Luxeberry Enamel on
doors and woodwork, while Liquid Granite Varnish assures a long-
wearing finish on the dance floor. This is in line with the specifications
of foremost American architects. Berryflat is a finely ground flat white
with unusually high covering capacity. Itis economical to apply, works
easily, has a satin-like surface and wears well. Luxeberry Enamel is
known the world over for its beautiful gloss and lasting qualities.
Liquid Granite is made to outwear other floor varnish —and does. It
is available in gloss or dull. Our architectural department will gladly
serve you. Write for information.

Oct.,

1929

iy BERRY BROTHERG o
dcparlment will wear resisting

furnmh comp]ete

details

Varnishes Enamels Lacquers
Walkerville, Ont.

architectural

finishes
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Johnson All Metal In-
termediate Thermostat
| illustrated above, is a

mostat which opens
and closes dampers or

holds them partially
open or partially closed
for a long or short per-
iod, as conditions re-
quire. The Johnson
Intermediate graduat-
ed acting thermostat
hasbeen on the market
since 1606, and is per-
forming with perfect
satisfaction in thous-
ands of buildings in
which it has been in-
stalled; giving the true
gradual motion to
dampers and valves, |

graduated acting ther- |

valves gradually, and ||

THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA
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Mehring & Hansen, Chicago, Heating Contractors

Federal Reserve Bank . . .
Graham, Anderson, Probst & White, Chicago, A rehitects.

NECESSARY FOR CORRECT
TEMPERATURE and HUMIDITY

The ultimate object of all heating and ventilating systems is to cre-
ate correct condition in a building, for the better health and com-
fort of the building’s occupants. Production of heat and humidity
and the diffusion of them are easily obtained. However, positively
correct condition requires and depends upon control instruments,
thermostats and humidostats of precise accuracy and efficient op-
eration. Johnson Service Company is the originator of pneumatic
thermostats and humidostats, and has been manufacturing and in-
stalling these control instruments for more than forty years.
Johnson thermostats and humidostats apply to every form and plan
and system of heating and ventilating apparatus with marvelously
accurate results and satisfactory service, and are accepted today as
standard. Write now for the book, “Johnson System Of Temper-
ature and Humidity Control”.

JOHNSON TEMPERATURE REGULATING Company of Canada, Limited

100 Adelaide Street East, Toronto
Also at Montreal, Winnipeg, Calgary and Vancouver

il A
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FERROCRAFT CAST GRILLES
in New and Modish Dwz'g;zs

UT of pres-

ent-day mod-
ernism, that which is truly beau-
tiful will live, will become
permanent and take its place
among architectural designs.
Here is depicted a noted archi-
tectural firm’s interpretation of
the new vogue. It was only nat-
ural that the execution of this
grille should be entrusted to

Tuttle & Bailey, creators of

[' L‘I'I‘t)(‘l':lft. Grille designed by Starret & Van Vieck

and cast in  Ferrocraft aluminum.

The grille here pictured is made

of aluminum. Other Ferrocraft architect’s detail. This House is
Grilles are available cast in iron, always glad to cooperate with
bronze or brass metals, either the Profession concerning their
from our designs or from the special requirements,

TUTTLE & BAILEY MFG. Co.

OF CANADA, LIMITED

90¢ JequmN o[t *V 'I 'V

Headquarters for all kinds of Registers and Grilles
for Healing and Ventilating

Bridgeburg, Ontario

WINNIPEG TORONTO MONTREAL l".N(il‘Al\.{ll
259 Stanley Street 58 Wellington St. E. 1070 Bleury St. London, E.C.
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LYON'S OXFORD CORNER HOUSE, LONDON, ENGLAND

T HE above illustration serves as an Overseas example of what
may be accomplished with many colored marbles for mural
decorations. 350 tons of marble from seven different countries
were used in the treatment of this interior.

a pretentious scale or for a simple decorative treatment,

we shall be glad to show you a variety of samples and
give you the services of our marble estimator. We always
carry a large stock of imported marble.

Geo. Oakley & Son Limited

Office: 278 Booth Ave. TORONTO Marble Mills: 355 Logan Ave.

SHOULD your plans include the use of marble, whether on

CuUT STONE A ND MARBLE
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BILLET

OPEN HEARTH

For Concrete

REINFORCEMENT

A “*NEW? car, radio or what you will, merits the greater
confidence you place in them—it is so with all mate-
rials originated and produced for a specific purpose—

IT’S BETTER they are at their best.

In the case of Steel for Concrete Reinforcement the

because greater confidence the Engineering Societies have in
“NEW BILLET OPEN HEARTH STEEL® is very forci-

y W )
ITS NE bly illustrated in the Canadian Engineering Standards

Association and A.S.T.M. Specifications under
“TESTS.” “New Billet Open Hearth Steel’ requires
only one test in each heat, irrespective of its size. Com-
plete control of every operation during course of manu-
facture, with a specific purpose in view, assures absolute
uniformity.

Further evidence is shown through the great demand
for “STELCO NEW BILLET OPEN HEARTH STEEL
REINFORCEMENT,” our answer to which has been the
recent “‘going into operation” of our new rolling mills.
Call for “STELCO” REINFORCEMENT in your speci-
fications—IT’S NEW-—therefore it is more dependable.

THE STEEL COMPANY OF CANADA. LIMITED

HAMILTON - executive orrices - MONTREAL

SALES OFFICES: HALIFAX, ST. JOHN, MONTREAL, TORONTO, HAMILTON, WINNIPEG VANCOUVER
WORKS: HAMILTON, MONTREAL, TORONTO, BRANTFORD, LONDON, GANANOQUE
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This Pipe

resists corrosion

THE JOURNAL, ROYAIL ARCHITECTURAL INSTITUTE OF CANADA

By the Pioneer
Makers of Pipe
in Canada

HE Scale Free Process applied to **Steleo’ pipe

makes this pipe resistant to corrosion because
it actually removes one of the principal causes of
corrosion, namely, mill-scale. This scale, which
forms on the skelp in the welding furnace, is electro-negative to the pipe metal and
sets up galvaniec action, causing pitting around the scale areas. Therefore, the scale
being eliminated, the finished pipe is highly resistant to that form of corrosion
known as *“*pitting”® and insures added years of life to your pipe lines.

Steleo Scale Free Pipe means not only minimized corrosion because of elimination of
scale, but less damage to valve seats and less clogging of small lines or small orifices.

SCALE FREE COLD STRAIGHTENED IMPROVED COUPLINGS

P 1 P E

THE STEEL COMPANY OF CANADA, LIMITED

HAMII—TON = EXECUTIVE OFFICES i MONTREA]—

SALES OFFICES: HALIFAX, ST. JOHN, MONTREAL, TORONTO, HAMILTON, WINNIPEG, VANCOUVER
WORKS: HAMILTON, MONTREAL, TORONTO, BRANTFORD, LONDON, GANANOQUE

XV
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Shese Beautiful Effects

Appreciation of concrete and
its advantages, both from the
structural and artistic stand-
points, is rapidly growing.
New examples of the wide
latitude of design permitted by
this plastic material constantly
demonstrate its possibilities.

The entrance to the Arcady Apariments in Los Angeles,

s a striking example of the ornamental beanty attain-

able in monolithic concrete. Walker and FEisen,
Architects, Los Angeles.

Swimming Pool Photographs by
Sigurd Fischer, New York City,

Classic in inspiration but
modern in conception, the
approach to this Swin-
ming Pool at Green Hill
Farms Hotel, Overbrook,
Philadelphia, is a tribute
to the monolithic technique.
Solid concrete construction
gave the architects ample
scape for the creation of a
beantiful and oviginal
setting for the pool proper.
Harry Sternfeld, Phila-
delphia, and Jobn Irwin
Bright, Ardmore, Pa.,
Architects.

PORTLAND CEMENT

CONCRETE

FOR PERMANENDNCE
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Achieved in Solid Concrete

~-decorations cast integrall‘y

with the structure

ONOLITHIC concrete construction—

the placing of concrete to form an
edifice which is, in effect, a single stone—
today offers possibilities undreamed of a
few short years ago.

Wide latitude, both in design and em-
bellishment, is permitted by the mono-
lichic technique. Ornamentation is cast as
a part of the structure. Colors and wall
textures may be simply controlled. The new
elements of design associated with modern
architectural thought are easily executed.

This modern factory building,
the plant of the Southern
Biscuit Works at Richmond,
Va., demonstrates the com-
bination of true beantywiththe
purely practical in reinforced
concrete construction. The
picture at the left shows also
bow splondidly a concrete ex-
terior Lids itself to flood light-
ing. Francisco and Jacobus,
Avrchitects, New York City.

The structures pictured here— from
swimming pool to factory—show the
possibilities of monolithic concrete. The
main walls and the exterior decorations
were moulded in place. Harmonized
beauty results.

Modern concrete architecture—beau-
tiful, economical and firesafe—is an in-
teresting study. We will gladly assist
those who desire to go further into it.
Complete data and references await
}-'OUI' Tf.‘q'll(,’s[.

ASSOCIATION (lhicagpo

.AND

FIRESAFETY
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write for 48-page Catalogue
‘Standand” Plumbing Fixtures
for the Home.

If about to build or remodel, = - “. tan da‘l’d”

Standard Sanitary M. Co. Limited

TORONTO, CANADA,

This is the type of advertisement appearing in rotogravure
papers and magazines featuring “Standand” Plumbing Fixtures
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Hi-lites
on
Glass
Gardens

7—The Greenhouse

as a Main Garden Feature

T is perhaps seen to the best advan-

tage from the tapis vert below, ap-
pearing against the dusky background
of trees, and magnified by its mirrored
image in the reflecting pool. From the
terrace a view may be had across the
entire garden to a distant vista of tree-
framed sea and sky.

The palm house in the centre is flanked
by a cool and a warm house. In the
rear connected by a glazed passageway
used mainly for propagation purposes,
is the work-room.

This plan gives a well-balanced unit,
wholly independent of the nearby resi-
dence, yet convenient to it—connected,
in fact, by a vine-covered arbor.

It takes little imagination to picture
the beauty of this entire garden on a
moonlight night.

If you wish to see how this same or
similar houses would look in other
settings, it would give us pleasure to
show you, both by sketches and pho-
tographs.

LORD & BURNHAM@). LIMITED

Builders of Greenhouses and Conservatories
MAIN SALES OFFICE: HARBOUR COMMISSION BLDG., TORONTO, ONT.
Eastern Sales Office: 920 Castle Bldg.,, Montreal, Que,
Head Office and Factory: St. Catharines, Ont.
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Saw-tooth and other
special factory roofs
are easily covered
with J-M Bonded
ASBESTOS
Roofings.
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are a vital part of any building
plan . .. a problem for experts

For any small or
temporary structure
there is a suitable
J-M Bonded ASBIS.-
TOS Roof.

T

Let Johns-Manville assume this
responsibility for you

ADEQUATE protection of your
clients’ investments is abso-
lutely assured when you call in
a Johns-Manville Roofing Expert
. . . either as consultant or active
co-worker on this important
phase of the building plan. .. an
invaluable service available with-
out cost to architects and builders.

The ]J-M Roofing Expert has
nothing to sell. He reports facts,
answers questions, gives advice.
You are free to make your own
decisions.

A Roof for Every Purpose

Johns-Manville produces the most

complete line of roofings available
from one manufacturer. Whether
you are interested in a building
housing some special process, a
temporary structure, or an edifice
erected to stand for generations,
there is a Johns-Manville Roof
suited to your needs.

Whether you desire a smooth
surfaced roof or one covered with
slag or gravel, wherever our roof
inspection service is available we
are prepared to furnish a surety
bond which definitely covers the
performance of the roof.

J-M Super Class A Roofi—
Smooth surface Asbestos—will be

bonded for twenty years. Class A
Roofs:—Smooth surface Asbestos
—will be bonded for fifteen years.
Combination Roof {Asbestos and
Rag Felt} and all-rag felt roofs
covered with slag or gravel will
be bonded for ten years.
Johns-Manville also furnishes
roofs for specialized industries.
An example is the J-M Rot-proof

Paper Mill Roof to meet severe

condensation conditions. We are
always glad to discuss any special
roofing problems created by in-
dustrial processes.

Laid by Experts

All J-M Bonded Roofs are laid by
Johns-Manville approved roofers. In
order to hold the J-M franchise a roofer
must be an expert. When you buy a
J-M Roof you are assured of getting
the right materials correctly applied.

J-M Responsibility

The trade mark J-M is one which
represents the highest technical skill
in the manufacture of insulations
against heat and cold, packings, in-
dustrial floorings, asbestos shingles,
brake linings, sound control systems,
besides many other useful specialties.
Johns-Manville products—and the ex-

ert service connected with them—can

e of tremendous assistance to archi-
tects and builders engaged in serving
industry and home owners throughout
the Dominioxn.

Johns-Manville

BONDED ROOEFS

The valuable contents of warehouses

are best protected by a J-M Bonded
ASBESTOS Roof.

Great office buildings which must stand for gen-
erations findlifetime protectionina]-M Bonded
ASBESTOS Roof.

—

CANADIAN JOHNS-MANVILLE CO.
LIMITED.

19 Front St. E., Toronto 2, Ont.

Please have a Roofing Expert get in
touch with

Company............. e W e

A PBRE v e S T e
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Barott & Blackader, Arehitocts F.J. Macnab, Associate Architect Goorge A, Fuller Co,, of Canada, Limited, General Contractors
(. NE of five wrought iron grilles supplied by Other work included etched bronze elevator doors,
the Robert Mitchell Company for the new wrought iron and bronze grilles, bronze entrance
Headquarters Building of the Bell Telephone and revolving doors, lead spandrels, aluminum gut-
Company of Canada. ter facias, delivery chutes, stairs, etc.

THE ROBERT MITCHELL COMPANY, LIMITED, MONTREAL
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e 8 CRANE VALVES -

A fixture to fit

the new
compact lavatories

Y

Especially designed for the newer compact
style of lavatory, the Securo Jr. combina-
tion supply fixture is saving of slab space,
as the lavatory itself is saving of floor space.
And as the compact lavatories have done
away with a clumsy, crowded appearance
in small bathrooms, this supply does away
with the over-balancing clumsiness of large
faucets on a small lavatory.

In operation, it is convenient and time-
saving. The quick-draining direct-lift
waste needs only a pull and the water
rushes from the bowl, with no wait, carry-
ing along floating particles. Supply valves
are quick compression, with renewable
seats. Spouts are tapped for shampoo tail-
pieces. The whole is in one handy piece,
easy and economical to install.

J

o LT — . —, R

Securo Jr. Combination Lavatory fixture C32274.
Only six inches between handle centers

This improvement, embodying the latest
ideas, is typical of the quality and conven-
ience of all Crane brass goods. Architects
and builders, seeking for clients maximum
convenience, will find many such newideasin

plumbing at nearby Crane Exhibit Rooms.

CRANE

CRANE LIMITED, GENERAL OFFICES: 1170 BEAVER HALL SQUARE, MONTREAL
CRANE-BENNETT, LTD.,.HEAD OFFICE: 45-51 LEMAN STREET, LONDON, ENG.

Branches and Sales Offices in 22 Cities in Canada and British Isles
Works: Montreal and St. Johns, Quebec, Canada, and lpswich, England




MAGDALEN COLLEGE, OXFORD

From an Etching in Colour
By HANS FIGURA
(Shown at the Canadian National Exhibition, 1929)
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EDITORIAL

etching in colour of Magdalen College, Ox-

ford, by Hans Figura, the famous Austrian
colour etcher. This etching was shown in the
gallery of the recent Canadian National Exhibition
together with the complete exhibition of the Society
of Graver-Printers in colour which was held in
London, England, early this year.

THE frontispiece in this issue is from an

SHOULD ARCHITECTS IN PRIVATE PRACTICE BE
EMPLOYED ON PUBLIC BUILDINGS?

Probably no question before the profession today
is of greater interest and importance. Public
buildings whether they be Dominion, Provincial
or Municipal are paid for out of public funds
and it is the duty of those responsible for the carry-
ing out of these works to see to it that the best
architectural solution of the projected building is
obtained.

While this would in many cases result in the
employment of private practising architects having
the necessary qualifications and experience instead
of the work being done by the government or
Municipal departments, we do not mean to infer
that our official architects, many of whom are
members of the Institute, are less competent than
the private practitioner. Nor do we wish to be
construed as questioning their ability and archi-
tectural training. We must however, in consider-
ing the matter impartially, face the fact that
through no fault of theirs the official architects are
of necessity restricted by certain limitations and
through the division of responsibility which exists
in public departments, the scope of their work is
circumscribed to such an extent that they have
little or no opportunity to give the problem their
best individual efforts. On the other hand, the
private practising architect is {ree to express him-
self in his own way without being in the least
controlled by any outside influence. Through the
breadth and variety of his practice, he is able to
bring to his problem, that initiative and individu-
ality so essential in the designing and planning of
public buildings.

Because this opinion prevailed among the mem-
bers of the profession, a deputation from the Royal
Architectural Institute of Canada early last year
proposed to the government that architects in
private practice be retained for the erection of
government buildings throughout the Dominion.
Although the Institute has received no official
intimation that its request has been granted, it is
gratifying to learn that within the last year several
important buildings have been entrusted to private
practitioners. Among these are the National
Resources Building to be erected in the city of
Ottawa, from the designs of Messrs. Sproatt &
Rolph and the new post office building at Niagara
Falls from the designs of Messrs. Findlay & Foulis.

The employment of private practitioners by the
government for such works will not only be in the
best national interest but it will also lend encourage-
ment to the development of a profession which is
of vital importance in our national life. May we
express the hope that the results in the cases
referred to will be so satisfactory that the govern-
ment will see its way clear to continue the practice.

BEQUESTS TO THE INSTITUTE

The treasurer of the American Institute of
Architects in presenting his financial report to the
recent convention of that body, called attention to
the number of endowment funds that had been
established during the past two years. One part
of his report was extremely interesting and we
quote it herewith for the information of our
members.

“Although the endowment funds of the American
Institute of Architects now stand at nearly a
quarter million of dollars, the treasurer confidently
expects large accretions to that sum. If the new
building programme is put over immediately, the
present endowment funds will almost be doubled
in amount. The treasurer had intimation of
bequests and has been asked to help prepare the
papers whereby one good member will make the
Institute the residuary legatee of his estate. A
million dollars in endowments within a few years
is not at all an improbable dream and should be the
treasurer’s present slogan.”

We find among the donors to the funds of the
American Institute of Architects one very hand-
some gift by W, A. Delano and C. H. Aldrich for
$30,000 and a number of smaller donations to the
scholarship and educational funds ranging from
$25.00 to $3,000.00.

In referring to the financial statement presented
by the treasurer of the Royal Institute of British
Architects, at their recent general annual meeting
we also find a comprehensive list of donations and
bequests to various activities of the R.I.B.A., the
sum total of which amounts to approximately
$110,000.

In both instances, our Sister Institutes are in a
position through these trust funds to further extend
their activities and are also able to make annual
awards of prizes and scholarships. No one will
deny that all this must have a beneficial effect on
the profession.

There is much need for the establishment of
similar trusts in Canada, both for scholarship and
prize funds as well as for specific activities of the
Institute thereby extending the scope of its in-
fluence. Members of our own Institute have an
opportunity of following the example of their
confréres in England and the United States in this
respect.

351
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The Late Sir Robert Lorimer

By Percy E. Nosss, F.R.I.BA.,, R.C.A,,
President, Royal Architectural Institute of Canada

R.S.A., A.R.A., the Royal Incorporation of

Scottish Architects has lost a notable presi-
dent; Scotland has lost a most distinguished son,
whose work was racy of a soil which has ever been
even more fertile in the things of the spirit than in
the nourishment of the body ; our profession through-
out the English-speaking world has lost a brilliant
exemplar, and all who understand beauty in builded
stone throughout this modern world of brick and
steel and concrete, are the poorer. He ever gave
of his best, and had the kind of blessed mind to
which the very notion of letting anything out of the
office till it was as good as he could make it was
inconceivable. So, one may be allowed to apply
to him the happy phrases William Morris employed
in that superb eulogy of the spirit of mediaeval
art in England which begins with the immortal
lines: ““The land is a little land, sirs,” and, speaking
of the art thereof, closes with the words: “and
at its best it had an inventiveness, an individuality,
that grander styles have never overpassed. Its
best, too, and that was in its very heart, was given
as freely to the yeoman’s house and the humble
village church as to the lord’s palace or the mighty
cathedral; never coarse, though often rude enough,
sweet, natural and unaffected . . . it must be a
hard heart, I think, that does not love it, whether a
man was born among it, like ourselves, or has come
wonderingly on its simplicity from all the grandeur
over seas.”

Sir Robert was a pupil of Doctor (later Sir)
Rowand Anderson in Edinburgh, and then in
London of G. F. Bodley, whose work he was wont
to refer to as “the fullest flower of the Gothic
Revival.” He began his practice in Edinburgh
in the nineties, in a melieu in which the word
‘academic’ carried a sinister interpretation. In
these days of self-determination it is difficult to
apply the words ardent nationalist without con-
veying the idea of a certain blatancy. Sir Robert
was an ardent nationalist, but there was nothing
blatant about him, or his outlook on art and life.
A past master in the fine art of living, as life can be
lived in bonnie Scotland it was given to him to
materialize in building the very essence of the Scot-
tish spirit as it had not been done since the days of
Mary Stuart, Queen of Scots. And this was all
the more remarkable in that he came after a
generation of archaeological barbarians had been
making play with what they were pleased to call
the Scots baronial style. It remained for him to
charm the merry mason and the skilly carver away
from harsh, snapped rubble, and Jacobean strap
work, to textured walls and playful heraldries. He
carried his preference for the obdurate turns of the
leaf of the Scottish thistle to the point of detesting
the slick twirls of Italianate acanthus, and on occa-

BY the death of Sir Robert Lorimer, LL.D.,

sion he would urge a pupil to abjure forever all
swags and amorini; this, at a time when the mu-
seums of the country were being flooded with the
dulcet banalities of the ‘cinque cento.” His in-
stinct was ever strong to adorn construction, and
never did he, no matter what the temptation, con-
struct adornments.

Sir Robert Lorimer was happy in his practice,
which was chiefly an affair of country houses, and
largely concerned in the most sympathetic restora-
tions which ever a man achieved. His works grow
out of their usually lovely environments. Bold in
invention and ingenuity, the problems of modern
construction did not happen his way. One wishes
that they had, or that some commissions on the
grander scale in frequented places had fallen to
his lot. Original and individual always—so far
back as the year 1900 his office had coined the
word “Lorimerian’—he has had a wide influence,
far beyond the bounds of the Northern Kingdom,
and among the hosts of his imitators not all have
caught the spirit of the master.

His death, like that of Bertram Grosvenor
Goodhue—who, by the way, had the greatest ad-
miration for him—cuts short a career from which,
in the ordinary course, much more to gladden and
inspire the hearts of men might have been expected.
Like Goodhue, he leaves a gap that can hardly be
filled, and a reputation in the first rank of artists;
the last of the great Romantics, with a name to put
beside that of Philip Webb and Norman Shaw.
Like these, a revivalist; like these, a modernist;
it was given to him, as to them, to leave the land he
loved so well more beautiful in a thousand places
than he found it. Happily, in these later years,
he enjoyed in good measure, that public apprecia-
tion so often withheld until too late from those
“who sailed and fought, and ruled, and loved, and
made our world.”

In the Thistle Chapel at St. Giles, and in the
Scottish National War Memorial on the Castle
Rock in Edinburgh, we have two readily accessible
examples of the art of ““Robin” Lorimer, both on a
diminutive scale, and of kindred purpose. But to
see him at the full height of original achievement
in composition of counterposed masses, contrasted
ridges, broad surfaces, varied gablets, bleak walls
and intimate irregularities, one must seek among
the glens and the moors and the lochs and the
haugh lands, where the most comfortable houses
imaginable, great or small, proclaim in pride and
honesty their natural pedigrees, traced to the keeps
and the castles and the cottages that preceded
them down the centuries in these stern but kindly
environments, where the hard fighting Scottish
gentry and hinds have been and are—and may they
long continue to be—bred in gentleness and valour.
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The Beaver Hall Building, Montreal

Barorr & BLACKADER, ARCHITECTS

The dllustrations in this article are from photographs by Amemya of New York

HE commanding site selected for the new
head office building of the Bell Telephone
Company 1is rich in historic association.
“Beaver Hall" was a long, low, wooden house
erected as a summer home by Joseph Frobisher
in the year 1800, while Montreal was vet a walled
city—headquarters of the North West Fur Com-
pany. The name perpetuated the title of the
Beaver Club, among whose members were I'raser,
Mackenzie, three of the Irobisher family, and
many others engaged in the business ol trapping
and dealing in furs. “Beaver Hall” faced down
the hill along an extension of the present Belmont
Street.
visitors drove out through the Recollet Gate,
the corner of Notre

To reach it from the walled city below,
at

Dame and McGill Streets,

crossed the St. Martin River running along the
present route of Craig Street, and up Beaver
Hall Hill.

After Frobisher's death his land was sold in two
parcels, the larger portion to Thomas Phillips,
part of whose subsequent sub-divisions came to be
known as Phillips Square and Phillips Place. The
site of the present Beaver Hall Building was later
St. Andrew’s Church of Scotland,
whose first minister, Rev. R. Easton, began his pas-
torate in 1804,
molished to make wayv for the telephone building,

acquired by
The church edifice, which was de-

was a later structure erected about sixty vears ago.
With such an important site, the Bell Telephone
Company decided to erect a building that would

not only be ample for its many commercial re-



354 THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA Oct., 1929

Fom ML e paseniny Lireain

o v ] -
i P ...

E3sumsLy - gay
Lty vk

oy

T 5T,
g 2 'a.?wx,f-é-?!'iny-é i =

o ran diE Cqamsim

(I STl

RS [ (O e :
15 [He

| I iy ! BEAVER HALL BUILDING, MONTREAL
BASEMENT FLOOR PLAN "-_j_*_-___‘_"'"'-jj_'“"*} Barott & Blackader, Architects




Oct., 1929
quirements but also be symbolic of the great
service which it renders to the public and a monu-
ment to their progress and faith in the future of
Canada.

The Beaver Hall Building is the second tallest
building in the city of Montreal and, due to its
location, the view from the promenade deck at
the Penthouse is most impressive. From the
entrance at Beaver Hall Hill, the twenty storevs
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services in the building. The fresh air required
for the ventilating system is drawn in from above
and, after passing through the heaters, is washed
and distributed to those parts of the building re-
quiring artificial ventilation.

Refrigerating machinery is also located here,
for cooling the drinking water and operating the
refrigerators in the kitchen and cafeteria. The
heating boilers and all the necessary electrical

VIEW FROM NORTH-EAST

take the building to a height of 315 feet above
the sidewalk. It
dimensions at

rises to the ninth floor on the
the base line, is set back
20 feet: rises again to the sixteen floor for another
set back, which continues to the twentieth storeyv.
The building is designed in a modern treatment
of the Renaissance style and is of steel construc-
tion, faced with Queenston and Dechambault stone,
The total floor area of the building is 272,000
square feet and its cubic content 4,632,000 feet.
In the sub-basement is installed the extensive
mechanical equipment necessary for the various

equipment, together with toilet and locker accom-
modation for the employees of the building, are all
located in the sub-basement.

The basement is on a level slightly below
LLagauchetiere Street, and is devoted to a kitchen
and cafeteria which will accommodate some 300
employees at one time. There is a furnished lounge
and various other rooms necessary for the em-
ployees’ use. The walls of the cafeteria are of
Zenitherm and the floor of Red Quarry tile.

The ground floor level is approached by a flight
of steps on Beaver Hall Hill through a vaulted



356

THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA

Oct., 1929

T G P T N = TS
e ¥ e

[ = - SRS
g ] ©

L

o

e

i
i
i i

9TH FLOOR PLAN

TLLATOL - Loser - N
(=3

10TH FLOOR PLAN

BEAVER HALL BUILDING, MONTREAL
Barott & Blackader, Architects




Oct., 1929

vestibule giving access to the main lobby and the
The floors of the
are of terrazzo with

elevator halls. vestibule and

main lobby mosaic border
and inserts. The walls are of St. Genevieve golden
vein and Pyranees black and white marble, and
the ceiling is finished in silver with gold ornament.

To the left of the main entrance is a branch of the
Bank of Montreal, and the entrance to a district

commercial office located on the Lagauchetiere
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The commercial office on this floor has walls of
Rippe Dore marble, terrazzo floors, iron grilles and
coloured plastered ceiling.

The rear of the building on the ground floor is
used for the mail rooms, service super-
intendent’s office, ete.

Walls and floors of all other main rooms on the

ground floor are lined with marble of blended colours.

rooms,

Above the ground floor all the remaining floors,

VIEW FROM BEAVER HALL HILL

Street side of the building. To the right of the
entrance is a show room and small shop for the
convenience ol the tenants of the building, also
the entrance to the assembly hall, which is located
along the Belmont Street side of the building.
This assembly hall is 66 feet long and 35 feet wide
with an additional stage area of 160 square [eet.
The walls are painted green and have Cardiff
green marble base and trim and rouge griotte
marble ornamentation. The ceiling and f(rieze are
of plaster with medallions in contrasting colours.

with the exception of two, are devoted to the
necessary office space of the headquarters staff.
The nineteenth floor contains all the executive
offices; here are located the presidential suite,
the president’s office, ante-room,
board room and necessary secretarial rooms. The
walls of the president’s office and board room are
panelled in koko-wood and the ceilings are of flat,
The marble mantles in

consisting of

ornamented white plaster.
these rooms are of Pyranees black and white with
LLevanto marble inserts,



358 THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA Oct., 1929

UPPER STOREYS OF MAIN FACADE



VIEW FROM NORTH-EAST, BEAVER HALL BUILDING, MONTREAL
Barott and Blackader, Architects

(See Article, page 353)

Page 359. The Jowrnal, Royal Architectural Institute of Canada, October, 1929.
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DETAIL OF MAIN FACADE, BEAVER HALL BUILDING, MONTREAL
Barott and Blackader, Architeets

(See Article, page 353)

Page 361. The Journal, Royal Architectural Institute of Canada, October, 1929.



COMMERCIAL OFFICE, BEAVER HALL BUILDING, MONTREAL
Barott and Blackader, Architects

(See Article, page 353)

Page 363. The Journal, Royal Architectural Institute of Canada, October, 1929,
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DETAIL OF WINDOWS IN ASSEMBLY HALL, BEAVER HALL BUILDING, MONTREAL
Barott and Blackader, Architects

(See Article, page 353)

The Journal, Roval Architectural Institute of Canada, October, 1929,
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ENXTRANCE TO MAIN LOBBY

BEAVER HALL BUILDING, MONTREAL
Barott & Blackader, Architects
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MAIN LOBBY

WAITING ROOM
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ELEVATOR HALL

On this floor there are also the offices of the
vice-president, general manager, comptroller, sec-
retary-treasurer and the necessary
their secretaries. There is also a convenient con-
ference room.

On the ninth floor is located the medical staff
and the hospital with a reception room, quiet
room for women emplovees temporarily indisposed,
laboratory and surgery. On this floor also is the
library and women's rest rooms, lounge and dance
room.

The building is equipped with seven full signal-
control elevators, Three of these elevators are

quarters of

operated as locals to the ninth floor only and four
are operated as express [rom ground floor to ninth
floor, stopping at all floors above the ninth. The
walls of the elevator halls throughout the building
are faced with warm-coloured, polished marbles.

The corner stone of the Beaver Hall Building
was laid by Mr. C. F. Sise, president of the Bell
Telephone Company, on May 23rd, 1928, and the
structure was completed in August of this vear at
a cost of 83,500,000. The architects were Messrs.
Barott & Blackader, of Montreal, and the general
contractors Messrs, George A, Fuller Company
of Canada Ltd.



Qct;;, 1928 THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA 373

EUROPEAN STUDIES
From Photographs by F. Bruce Brown, M.Arch.

NUMBER XLIX

INTERIOR—CATHEDRAL, ST. PIERRE, LISIEUX
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EUROPEAN STUDIES
From Photographs by F. Bruce Brown, M.Arch.

NUMBER L

INTERIOR—ST. SULPICE, PARIS
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Correspondence
Mr. LISMER DISCUSSES ARCHITECTURE AS A SCHOOL SUBJECT

The Editor, The Journal, R.A.L.C.

In the September issue of THE Jour~AL there
is an editorial on ‘'Architecture as a school subject.”
From the standpoint of education it is an intro-
duction of a very important and definite need in
public education. Art education and art appreci-
ation should mean the same thing, but unfortun-
ately for the development of architecture and all
the fine arts, it too often means the separation of
the professional and the layman. True art edu-
cation is the encouragement of an understanding
and desire for beauty in daily life.

Architecture, the most primal of all the arts, the
“Mother-art,” is the least considered of any art in
public education. The profession of architecture
compels sacrifice and concentration and a lifetime
of disciplinary effort. The commencement of
professional life of young architects at an experi-
mental age demands physical and mental eneigy,
later experience and the cares of a practice is a
constant struggle to keep up with the pressing
demands of competition, new materials, and the
modern idea of expansion in all new countries.
Age and maturity brings fusion and conviction and
enjoyment of the work accomplished and an
awakening of sympathy with young architects who
are going through the same experience.

The accepted idea that art is one thing and life
is another, that architecture is a specialized practice
of the few and an irrational mystery to the many,
is the barrier to intelligent and sympathetic ap-
preciation on the part of the public. Architects
have no time for the added burden of educator and
sociologist. But it must also be confessed that
they have also little sympathy with the educator,
or with the needs of the would-be-appreciator,
whether junior or adult. So many professional
artists, painters, architects, musicians, etc., rather
frown upon the idea of introducing the public to a
wider understanding of what they regard as the
exclusive business of an academic profession. In
architecture particularly, this is a wrong and
unsound policy and has contributed to the exclusion
and ignorance of the public.

On the other hand, it is true that the architect
of power and distinction is more concerned with
producing fine structure which in itself is an
example to others but onlv to those who can sense
it's message of beauty. To others it is merely
another utility building, a house, store, church, or
bank, and means nothing. The time-worn method
of approach used in past efforts to enlighten the
people was to present the technical methods in-
volved in architectural construction, just as, in the
attempts of the painter artists to encourage ap-
preciation, the technical skill of the painter was
considered the most important element in the work.

The subject of architecture provides themes in-
numerable for the orator and the sentimentalist,
without conveying either information or anything
that will arouse curiosity in the public mind.
Appreciation of architecture or any art to be of
value, should commence early in life, and the public
school is the place for the first attempts to open
up the world of wonder aroused by the contempla-
tion of man's achievement through the ages, and
how he has used the excess of mental and spiritual

energy which has raised him above the lower
animals and which we know as “Art.”

History as a subject in any curriculum is incom-
plete without a consideration of the part played by
the architect in the establishment of the people in
comfort and security, for the domestic, industrial
and religious progression of life. Literature, the
natural sciences, languages, civics, geography—
nearly all the subjects of routine educational pro-
cedure are capable of extension and enlightened
development through architecture.

Indeed the basic principles of architecture form
an enduring and sound foundation on which to build
a cultured life. Architecture and beauty should
be synonymus, but beauty, to many, is merely
surface prettiness, a veneer. When you come to
think of it, how many people there are who judge
architecture and life, in terms of outward appear-
ance. Which may explain why so few people of
middle age can really enjoy looking at works of
art, or listen to great music with pleasure. Edu-
cation towards aesthetic enjoyment is a modern
science and belongs to the interpretation of the
present as well as to knowledge of the past, and the
necessity to understand about art is becoming
more imperative year by year.

It would not be a difficult task to organize a
working plan that would give architecture a place
in public education, the difficulty would be to
support the study of the subject through the grades.
It means the training of teachers to give the in-
struction. Every public school teacher cannot be
expected to teach it, if it is made a special subject,
but every teacher can understand and appreciate,
and from the kindergarten to high school entrance,
the pupils would receive wise and well-graded in-
struction, contributing to the creative and growing
appreciation of the child mind. In high school the
subject could receive more specialized attention
from the art teacher, who, it must be remembered
has only one vear of the subject of art (this applies
to the province of Ontario) which is not compulsory.
The subject then passes into vocational training in
technical school, art school and university.

Speaking now of this province, which is very
much like other provinces in the matter of edu-
cation, inspectors, principals and teachers are all
concerned with the pressing demands of high school
entrance, matriculation and graduation; any
scheme for the introduction of another subject
would receive rather an unsympathetic hearing.
If, however, the appreciation of architecture were
made a more definite part of teacher's training
courses in art then the likelihood of some eventual
raising of the general standard of appreciation
would follow. As a matter of fact, the subject is
already clearly stated on the public and high school
programme, the impasse is a crowded curriculum
and insufficient teacher training. Danger lies also
in well-meaning professional gentlemen who think
of education in terms of their own professional
experience and not in terms of the nature of the
child. We must keep in mind that in this matter
of encouraging an appreciation of architecture, we
are concerned, not with the training of architects,
or the better training of young builders, but with

(Continued on page xxvi)
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ST. PETER'S, ROME
Water Color by William Waleot, R.B.A., R.E.

Exhibition of Fine and Graphic Arts
Canadian National Exhibition — 1 929

By I, H, Bricpen

President Ontario Sociely of Artists

HERE is no better place in which to note the
| cultural development of Canada than the
Art Gallery of the Canadian National
Exhibition. A few hours spent there will demon-
strate to the most pessimistic that our people are
beginning to take a real and intelligent interest in
the finearts and that we are making progress therein
as well as in automotives, aeronautics and general
manufacture.

It is particularly gratifying to see the number of
yvoung people who, catalogue in hand, study the
pictures and objects of art and discuss their merits,
or otherwise, with enthusiasm, and to find that
besides the wealthy patrons who each vear add to
their collections from the treasures brought over-
seas by the C.N.E., there are an increasing number
of our citizens who are giving practical evidence of
their appreciation of art by purchasing small
paintings, etchings and colour prints for the adorn-
ment of their homes. This vear there were 63
paintings, 76 etchings and prints and 250 pieces of
applied art sold in the gallery.

All this should convince the directors that the
time has arrived for the erection of an up-to-date

gallery with space to properly display the thousands
of works of art now hopelessly ecrowded in two
quite inadequate buildings., It is safe to prophesy
that if this were done during the coming vear the
attendance for 1930 in the art gallery would be
greatly increased.

Augustus Bridle, in his weeklv art review in the
Toronto Star recently pointed out that the arts
were increasingly being used by the various makers
ol commodities who form the chief support of our
annual fair and referred to the vision of a great
building dedicated to all forms of art to be erected
in the centre of the grounds on the site of the old
Graphic Arts Building, He wrote of the exhibition
just closed that “there was never so much art at
the fair and relatively so little room in which to
display it.”

There was some comment again this year that
the pictures from abroad were not up to those
shown in fo rmer exhibitions. It must not be over-
looked, however, that the fine arts department of
the C.N.E. aims to give from year to year a glimpse
of the field of art as it actually exists in other
countries, thus enabling those interested to keep



Wct., 1929
up with current art movements. 1t might be
possible to secure more popular pictures painted
in a former period but such a show would lack the
vital interest which is given by a record of the art
of our own time such as is here provided. This
vear we were privileged to view the work of a
people whom we have not, perhaps, thought of as
being prominent in the arts and it came as a sur-
prisec to many to find that the little nation of
Denmark had reached the matured position where
their art had permeated the whole fabric of their
existence. Commissioner Haines showed good
judgment in bringing not only pictures but a com-
prehensive selection of Danish craft which showed
that the best talent of the country was being used
in designing common utensils, furniture and objects
of art for the home. Canadian manufacturers
might well take a hint from their Danish contem-
poraries and see the advantage of using local talent
to develop original designs with Canadian atmos-
phere,

A feature of the Danish craft work was the ad-
mirable expression of the various materials used.
There was a minimum of decoration, the artists
being satisfied to bring out the character and
beauty of the material in suitable form and line.
No more fascinating exhibit has been seen in

SKETCH FOR FRAGMENT OF A DE('(JR.-\TION\[N CHURCH OF

OUR SAVIOUR, PHILADELPHI !
By Edwin H. Blashjfield
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recent vears than this display of handiwork from
Denmark.

On the other hand, the Danish pictures were a
disappointment and a puzzle to manyv. Denmark,
like all European countries is passing through a
transition stage in its art. The academic and
traditional is being discarded and a confused effort
is being made to find some new form of expression
to take its place. Unfortunately, the vounger
Danish painters seem to have allowed their national
characteristics to be submerged in an attempt to
follow certain extreme French Schools. The lack
of drawing, form and design was noticeable in most
of the works and there was little to compensate
in the way of colour interest. 1f their pictures had
any of those mysterious abstract qualities which
are supposed to give distinction to modern works
of this sort, these qualities were not apparent to
the ordinary observer.

There were, of course, exceptions, such as “The
Baltic” by Ernst Zeuthen, which in spite of its
crude, almost shapeless, drawing, gave an impression
of gloomy power in the deep purple sea. “Li
Mountain”, in Norway, by the same artist, featuring
a vivid red barn, was the sort of thing that has
been done much better by our own Canadian
painters.
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“THEY SHALL BE FILLED”
Mural Decoration by Eugéne Savage



378 THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA et 1929

YOUIXOTE"
John Keating, B.H.A.

“Scoters” by Knud Khyn, apart from
the interst of the flying birds, expressed a
mood of sea and skv without being in any
way a realistic rendering.

Victor Isbrand’s “Portrait of a Young
Lady’ was quite fine in its simple state-
ment and reminded one of the works of
the noted American painter, George
Bellows,

Amidst all the attempts to do some-
thing different, it was refreshing to come
across “A Modeller” by Herman Vedel
and to find that there could still be charm
in fine colour and good draghtsmanship.

“The Artist’s Daughters’” by Julius
Paulsen was also a picture which retained
some of the old fashioned attributes which
were used to good effect in revealing
character and personality.

The British section, as usual, had much
variety in subject and treatment. It
did not provide so many thrills either in
large academic work or in extreme modern

Ethelbert White

“CAREENING BASIN, MARSEILLE"
Water Colour by Henry Rushbury, A.R.A., R.W.S., R.E.

"WINTER LANDSCAPE"

manifestations as some former shows but
the general level was high and indicated
that British art is holding on to the
fundamentals of sound drawing and
technique and that even in such excursions
into new methods of expressions as
Ethelbert White's “Winter Landscape”
and Florence Ahers’ “In the Tyrol”
these qualities were not disregarded.

[Laura Knight sent another of her quite
original studies of stage folk, this time
giving us “The Clown,” a subject which
did not seem so happy in its treatment
as some of her former efforts. She came
off better in her water colour in the
Graphic Arts Building and in her very
fine etchings.

It was a pleasure to see the two ex-
amples of Oliver Hall. This artist gives
us mostly the same theme but he handles
it so well that we never find his golden
brown symphonies at all monotonous.
Both of his pictures are to remain, one
of them in the permanent collection of the
Art Gallery of Toronto.

The Hon. John Collier's portrait of
Bernard Shaw was a highlv finished repre-
sentation of a mild and rather sentimental
old gentleman, failing entirely to suggest
the characteristics one had associated
with the noted Irish iconoclast.

De Laszlo’s portrait of The Hon, P. C.
Larkin was a capable performance and
the best example of English portraiture
in this vear’s exhibit, though coming on
it after passing through the Canadian
room and seeing the work of our own
painters specializing in this department,
it did not arouse any special enthusiasm.

Harold Knight's picture of “A Musician
at the Piano’ was a serious piece of work,
sober in colour with rich surface quality,
something which is seldom seen in these
days when technical excellence is con-
sidered by some modern critics to be a
sign of decadence on the painter's part.

Russel Flint’s imaginative decoration
showed this artist’s mastery over the
nude figure, the high kev colour scheme
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being in keeping with the fanciful and
fairy-like theme.

The miniatures this vear were varied
in subject and judged by the sales made
were among the most popular exhibits
in the gallery.

The small pictures in the Canadian
section also had increased patronage,
indicating the wisdom of the artists in
giving consideration to the limited wall
space in the modern home.

The feature of the Graphic Art section
this yvear was the special exhibit of The
Society of Graver-Printers in colour,
London, England, which enabled us to
see the very finest work being done today
in colour prints, Wood block prints
largely predominated and remarkable
effects were shown in this medium.
Walter Phillips of Winnipeg, the only
Canadian member of the society, was
represented by a series of new prints
which for technical excellence and subject

“ON THE SHORES OF THE TAGUS"

Oliver Hall, £.4., R.W.S8., R.E.

interest were unsurpassed. His influence
in Winnipeg was noticeable in the works
of his pupil Eric Bergman who had some
north country prints with great charm of
refined colour.

The etchings and aquatints made a
remarkable collection and, as in former
vears, all the world famous names were
in evidence.

The number of red seals, indicating
sales, were greater than ever, a flattering
commentary on the taste of our people,
many of whom are beginning to experience
the peculiar joys of the print collector.

In the department of drawings and
illustrations, Canadian artists showed to
advantage. Arthur Lismer’s virile sket-
ches would be distinguished in any
international exhibit.

E. J. Dinsmore is advancing in his
power of character deliniation and in
execution. He is to be congratulated on
succeeding in making a living through

“NORTE

1 SHORE OF BAFFIN LAND"
A. Y. Jackson, R.C.A., O.8.4.

illustration alone, which has up till
recently been impossible on this side of
the line,

B. R. Brooker showed some of his pen
drawings which not only intrigue one by
their mystical and imaginative subject
interest, but are at the same time remark-
able technical performances and are a
demonstration that skilled craftsmanship
is not incompatible with a modern view-
point,

Lydia Fraser, one of several graduates
of the Ontario College of Art who have
entered the field of illustration in Canada,
showed the originals of a number of sub-
jects which have appeared in local
magazines during the past year. Laura
Gibson, another student of the college,
had some charcoal heads bheautifully
drawn and evidencing a feeling for line
and decoration.

“SCOTERS”
Knud Khyn
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“THE BUTCHER'S SHOP AT WORMWOOD SCRUBBS"”

Water Colour by Frank Brangwyn, R.A., A RW.S., HRS.A.,, HR.C.A.

The college had an exhibit of its own hung in a
dark corner of the Government Building. This
exhibit deserved a much better showing and is
another evidence of the need for a large central
building where all the art interests could find a
place.

Other exhibitors in the Graphic Art section were
Arthur Gresham whose charcoal portrait studies
were sympathetically expressed and Sam Finlay,
the energetic head of the Art Department of the
Riverdale Technical School who had a
number of drawings noticeable for the
vitality of their execution.

Mural decoration is opening up as a
field for our painters and the inclusion of
a selection of sketches by the National
Society of Mural Painters was timely. A
foreword referring to the mural exhibits
in the catalogue read in part:

“The work of the mural painter has
this in common with the work of the
architect, that the essentials of the theme,
that is, the movement of the masses, the
general tonality, the scale of the com-
ponent parts, the relative prominence of
the various details and the rhythm of the
pattern employed, must be studied at a
small scale in order to insure adequacy at
the full scale.

True mural painting is so intimate and
inseparable a part of the architecture
that it adorns, that any attempt to show
examples of it in an exhibition separate
from the settings for which they were
designed, must prove relatively inade-
quate and disappointing, but, on the
other hand, the increasing appreciation
of this branch of art in this country has
brought with it an increasing interest in
the processes by means of which the final
results are attained.”

Besides the educational value of this
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exhibit, revealing as it did the initial
process for the development of paintings
which would eventually cover great wall
areas, it was interesting to note the wide
use of murals in the United States where
painters are practising their art in mural
painting for public buildings, commercial
institutions, banks, churches, theatres
and private homes.

Among the most interesting sketches in
this exhibit were those of Eugene Savage,
a young American painter who secured a
scholarship which enabled him to com-
plete his studies in Rome, where he 1m-
bibed a classical outlook and developed
an original technique. His work is
modern in the best sense in that it has
grown out of the accumulated art achieve-
ment of the past and is at the same time
an original and individual expression.

The exhibit of the mural painters was
stimulating and suggestive of the wide
possibilities which this form of art offers
both for our art workers and for the
permanent record of the history and
achievements of our people. Our history
is particularly rich in colourful and ro-
mantic themes which are adapted to
large scale murals and it is to be hoped
that there will be opportunities made for portray-
ing some of them on the walls of the great build-
ings which are being erected across Canada.

The water colours were displayed as well as
could be expected in the limited quarters allotted
to them in the Graphic Arts Building. The Can-
adian and British paintings were hung together,
the works of our own men standing out well in this
august company of the world’s most famous water
colour practitioners,

“GIRL ON A HILL™
Prudence Heward
(Awarded the Gold Medal for Painting in the Lord Willingdon Arts Competition, 1928)
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Architectural themes formed the subject of many
of the English water colours. The most important
work from abroad this year was a fine example of
Walcot’s free and suggestive handling. Walcot
is an architect who has achieved international
recognition for his etchings and water colours of
old world buildings and it was a treat to see one
of the originals after having seen numerous repro-
ductions of his work in the art magazines [rom
Europe.

Two types of work were prominent among the
English pictures, one in which delicate skillful
drawing formed the dominating feature, meticulus
detail being introduced without loss of tonal
quality as in Henry Rushbury’s “Careening Basin,
Marseille,” while Clausen, McBey and Muir-
head Bone achieved equally successful works by
vigorously applied washes suggesting a mood or
effect, with little attention to detail. Martin
Hardie, Haslehurst, and others, combined both
qualities in works which embodied all the possi-
bilities of this delightful medium.

Most of the Canadian water colours had already
been seen in the last exhibition of the Canadian
Society of Painters in water colour—a striking
exception being C. Comfort’s large figure subject
“Mischa,” a virtuoso performance with amazing
dexterity in brush work. Owen Staples also sent
a recent work of a view of down-town Toronto
which is one of the best water colours we have seen
for some time from the brush of this versatile
artist.

Other paintings not before exhibited in Toronto
were Walter Phillips’ lovely vista of the British
Columbia coast with sea gulls forming a strong
decorative foreground interest and a charming
winter sketch on the Don by Alex Ponton.

The main Canadian Gallery in the Fine Arts
Building contained a collection which was generally
credited, and in the opinion of this writer deserved-
ly, with being the outstanding group in the exhi-
bition. Selected as it was from the best work of
the year, it gave a comprehensive presentation of
current Canadian Art at its best. The general
impression was one of vibrant colour, vitality of
execution and well organized design.

The Portraits were all particularly striking, being
painted in the fresh and vigorous manner which
marks the best portraiture of our day. After
seeing this representative selection of the works of
our local portrait painters, one is more than ever
convinced that the time is past when important
commissions need to be given to artists outside the
country.

Those who have attended the various exhibitions
though the past year at the Art Gallery of Toronto
will have been glad to see many of their favourites
again at the C.N.E. In addition to these, there
were several pictures new to Toronto picture
lovers. The Montreal group made a small but
important contribution. Prudence Heward’s “Girl
on a Hill” which received the gold medal in the
Lord Willingdon Competition, was a well drawn
figure subject, rich in colour and big in design.

E. H. Holgate sent one of his strongly painted
original compositions based on the totem pole
region of British Columbia and Fred Hutchison
had a “Winter Landscape” with beautiful colour
and marked by fine painter-like qualitiis.

H. J. Kihl, a young Toronto boy who has been
completing his studies in New York showed a figure
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subject entitled “Women with a Pigeon” which
indicated talent and a promising future.

Mabel May of Ottawa sent a fine autumn canvas
depicting birch trees against brown Laurentian
hills, a satisfying colour scheme with big feeling
in the design.

Canada is always glad to welcome her sons who
return from foreign lands. John Cotton, who has
resided for many years in California and who has
won high recognition from the leading Art bodies
of the Republic to the South, is with us again fora
prolonged stay. He was represented in several
departments at the Exhibition by brilliantly ex-
ecuted works, particularly rich in colour.

A. Y. Jackson’s “North Shore of Bafhn Island”
was also seen for the first time in Toronto. This
picture was lent by the East York High School and
reminds us of what is happening in a number of
our High Schools where under the inspiration of
teachers with breadth of vision and cultural out-
look, small collections of works by Canadian
artists are being assembled. An outstanding
example of this is the Nutana Collegiate Institute of
Saskatoon where the Principal, Mr. A. W. Cameron
has succeeded in assembling during the past ten
years a collection of over thirty examples of
Canadian art.

Sculpture in this year’s exhibition was especially
attractive in spite of the almost impossible con-
ditions under which they had to be shown in the
crowded gallery.

Florence Wyle had two striking studies of the
well known painters, Lawren Harris and A. Y.
Jackson. They were happily placed near Mr.
Harris’ impressive interpretation of Lake Superior.

Elizabeth Wynn Wood’s head of Caezar Finn
was a good example of the work of this young and
talented recruit to the ranks of our Canadian
sculptors,

The sculpture from England was of a high order
throughout. Two notable pieces were ‘“The Moon
and The Lotus Pond” by Bayes Gilbert and “Nan”
by Jacob Epstien. The latter’s contribution was
quite conservative, coming as it did from the man
who has so frequently aroused indignation by his
departure from the orthodox.

Mention should be made of the Salon of Photo-
graphy, which was a revelation to many of the
wonderful effects being attained today by artists of
the camera. It was a truly international exhibit,
twenty-five countries contributing their best work.
The salon has won for itself an assured place among
the other forms of art assembled in the gallery.

In concluding these notes, we would again em-
phasize the great value of this comprehensive
review of the world’s art brought to Toronto each
year by the Canadian National Exhibition. In
doing this, the Directors are making a contribution
to Canadian Art of far reaching importance. It
remains for them to complete their good work by
providing the building so much desired, one in
which could also be included a review of the best
architecture of the year.

Architecture is in many respects t