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ONSTRUCTION

AMERICAN INSTITUT E
or . :

STEEL CONSTRUCT IN
INC.

A BETTER KNOWLEDGE OF STEEL

Here is a handbook that should be on
The desk Of t.‘vel’_\' l-!llgill(_’l‘l' . . tl'.ill
should be within reaching distance of
every architect . . . that should be the
first thought of evervone who works
- with steel. A new kind of steel hand-
book . . . more usable . . . with all essential data
instantly available . . . comprehensive, complete, com-
pact. Forty thousand copies have gone into circula-
tion since its publication a year ago. It is used as a
text in 143 technical schools and colleges.

This indispensable book is published by the Ameri-
can Institute of Steel Construction and contains, besides

its immensely valuable technical data, other contri-
butions that the Institute has made toward standardi-
zation and betterment of structural steel construction.
These are The Standard Specification for Structural
Steel for Buildings, The Code of Standard Practice
and The Standard Specification for Fire-proofing.
No one working with steel can afford to be without
this important handbook. It is available from mem-
bers of the Institute or may be had by sending $1.50
to the American Institute of Steel Construction, 200
Madison Avenue, New York. A coupon is attached
for convenience in ordering. Mail it today and a copy
of the handbook will be sent to you at once,

AMERICAN INSTITUTE OF STEEL CONSTRUCTION. INC.

The co-operative non-profit service or-
ganization of the structural steel in-
dustry of the United States and Canada.
Correspondence is invited, 200 Madison
Avenue, New York City. District offices
in New York, Worcester, Philadelphia,
Birmingham, Cleveland, Chicago, Mil-
waukee, St. Louis, Topeka, Dallas and
San Francisco.

STEEL CREATED THE SKYSCRAPER

STEEL
INSURES STRENGTH
AND SECURITY TR

HA-4
American Institute of Steel Construction, Ine,

200 Madison Avenue, New York City

Enclozed is 81.50, for which please send me
a copy of the Handbook of Steel Construction,

Name.

Address____
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—Hollow Metal Elevator Doors

S IMPORTANT as the entrance to the building
itself are the entrances to its elevators.

Otis Fensom Hollow Metal Doors—made in
“anada—provide the very finest and in the long run
the most inexpensive in elevator doors. '
- Unlike wooden doors covered with metal, cthese
' Hollow Metal Doors are rigidly welded so that they do
 not warp or sag. Consequently interlocking and other
vices attached to them always work satisfactorily.
 In beauty of finish Otis Fensom Hollow Metal
)oors are unsurpassed. §
We are equipped to make Hollow Metal Doors not
only for elevators but for every purpose for whic

ors of beauty and permanence are required.

WINSOR ARMS
TORONTO
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AUTUBATHIC
| FIXTURE

PATENTED

1927

AUTUDBAITHIC
FIXTURE

HE Mueller one-Dial Control Tub and Shower Fixture
with Autubathic Spout.

The usual practice has been to install a four-valve bath and
shower fitting—two valves for the bath and two for the shower,

Now, the new Mueller Fixture with Autubathic Spout does
the job with one valve.

When the water is first turned on it comes through the tub
spout—to divert it through the shower head the ‘ Autobath-
ic”" button on the spout must be pulled out. As soon as the
water is turned off, the pressure automatically releases the
Autubathic Control and the water is turned to the tub spout
again.

No chance of scalding—no adjusting of diverting handle—
no unexpected shower.

One valve to buy—one valve to install—one handle to opzrate,

Bathroom specifications to be truly modern
should include this Mueller Fitting,

MUELLER LIMITED

SARNIA. CANADA
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“OUR gas boiler has seven burners, but at no time
have we used more than three of these to keep
the house at 70 degrees, day and night.”

This statement was made by Mr. Willlam P.
Fosdick, consulting engineer of Cincinnati, Ohio, refer-
ring to his cork-lined house, the ten-room residence
illustrated above. It was built in 1926 and completely
insulated with Armstrong’s Corkboard, 114 inches
thick on the walls and 2 inches thick under the roof,
to insure adequate protection against outside tem-
peratures.

The fuel used is city gas and the record for the
heating season of 1927-28 is as follows:

Month Cost Month Cost
OYCCODRE i $12.90 Fsbruaty- . .= $28.75
November. . 25025 | Neateh: o0 35575
December. ..... 34.75  April 24.25
Jangary. -« o 39125 Maw.. ooiean 18.25

HREE BURNERS
Heat this House

THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA

The cork-lined home of Mr, William P,

Fosdick, Cincinnati, Ohio.
Cellarius, architect.

Charles F.

These amounts include the gas for cooking, water
heating, and laundry, or about $8.00 a month, which
was the average summer-month cost. The rate 1s
graded from 75 cents for the first 5,000 cubic feet to
50 cents, net, for 25,000 cubic feet and over, per month.

This is a record of remarkable heating economy
which alone will repay the cost of insulation in a very
few seasons. In addition, there is the assurance of
comfort, both winter and summer, and of structural
stability, for Armstrong’s Corkboard will last the life
of the house—moistureproof, fire-safe insulation that
does not deteriorate.

Full information furnished promptly on request.
Armstrong Cork & Insulation Company Ltd., McGill
Building, Montreal; 11 Brant Street, Toronto 2.

Armstrong's Corkboard Insulation

A Heatproof Lining for Walls and Roof

i
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NEW BILLET STEEL

REINFORCING
BARS

Hard, Intermediate, Structural

e + =
\
The Pigott Building, Where safety,depend-
Hamilton, is another ability and endurance
monument to the are essential, engin-
ermanence of New eers and architects
Billet Reinforcing depend on the super-
Bars made by the ior quality of New
Steel Company of Billet Reinforcing
Canada. Steel Bars.

PIGOTT BUILDING, HAMILTON

Bernard H. & Fred Prack,  Pigott Construction Company
Architects Contractors

THE STEEL COMPANY OF CANADA LIMITED

HAMILTON = Executive Offices = MONTREAL

Sales Offices: Halifax, St. John, Montreal, Toronto, Hamilton, Winnipeg, Vancouver
Works: Hamilton, Montreal, Toronto, Brantford, London, Gananoque
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DicHELIEU

Chooses

uswoo)

N designing and constructing the Manor Richelieu, its creators

.
Toilet Seats
have achieved, not alone an architectural masterpiece, but

e =
also a domocile that breathes an air of genuine hospitality and
extends to its guests all the luxurious comforts of home.

To attain this accomplishment, keenest thought and utmost care was
3
given to the selection of every element which entered into its construction.

It was fitting then that Rubwood Toilet Seats should be chosen to
conform to the excellence, the artistic beauty and character of the
entire structure.

Can any higher recommendation of this Canadian-made product be
desired?

THE CANADIAN I'T-S RUBBER CO. LTD.
TORONTO CANADA
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IT MEANS that you are get-
ting Random Ashlar in every way
up to your standards.

It means that this stone is shipped
to you, when and as you want it,
from extensive quarries and efficient
mills.

It means a tremendous addition
to the beauty of your building.

It means surprisingly little in-
crease in cost over good face brick.

“But Most of All—

It means that we will send our rep-
resentative, entirely without cost to
you or your client, to show the
builder the best way to lay ASHTONE.
This service insures excellent re-
sults and pleased clients.

b AC DA 24N

BLOOMINGTON ~INDIANA

BLOOMINGTON LIMESTONIE @@%

NEW YORK DALLAS
CINCINNATI

Qa6

DETROIT TORONTO
CHICAGO PHILADELPHIA I
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If lakes a

WHALFE
of a seat
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lo stand pué[z'c loilet ﬂéuje /

There is absolutely only one way to guard against the
vandalism of the public. Install seats of such super-
strength construction, that the worst treatment in the
world cannot smash them.

Whale-bone-ite is such a seat. Though it costs no
more than the cheapest composition closet seat made,
its unbreakable construction — guaranteed for the life
of the building —immediately ends all replacement
expense.

Its handsome polished Whale-bone-ite surface will last
a life-time. It is easy to clean and non-inflammable. Its
hinge also is covered with Whale-bone-ite, giving it the
same strong, polished surface as the seat, and making
1t non-corrosive.

The use of Whale-bone-ite Seats is spreading to the

THE WHALE-BONE-ITE Seat and Hinge form an unbreakable unit.
The seat is molded around a laminated core of alternating-grain
layers of hardwood, making it proof against warping, cracking and
splitting. The die-cast hinge is molded integral with the seat.

guest bathrooms of fine hotels. Many new apartment
houses are equipping all toilets with it.
Send for free cross-section
—see ils strength yourself
Figures show that on the average ordinary seats have
to be replaced about every three years. If you want to
end this needless expense, just as it already has been
ended in more than a million }mblic loilels_._ in modern
and remodelled buildings, simply install Whale-bone-
ite Seats as fast as other seats wear out. Not only will
the replacement expense end, but the toilets will be
cleaner as Whale-bone-ite is easier to keep clean. With-

out obligation send for a free Whale-bone-ite cross-

section.
Simply address Dept. E-2, Seat Division, The Brunswick-
Balke-Collender Co., 408 Bond Building, Toronto, Ont.

THE BRUNSWICK-BALKE-COLLENDER

COMPANY

408 Bond Building, Toronto, Ont.
OTTAWA MONTREAL

%RUNJ‘WICK/
WHALE-BONE-ITE

TOILET SEATS

vil
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For Today’s Finest Buildings

Prominent Architects are
Choosing Either “Gray”
or “Variegated”

viii

HERE is no building trend more noticeable

today than the trend toward all-stone facing in
the “quality”™ commercial building. Knowing that
the public, whose verdict means much to the owner
of a business building, has set the seal of its approval
upon Indiana Limestone, the experienced architect
selects either the “gray”™ or the “variegated” variety
of this beautiful natural stone for the exterior facing.

By so doing he gets a permanently satisfactory
color-tone; one which will always be attractive and
which meets the modern demand for an attractive

| Toronto Daily Star Build-
B l 5] ing, Toronto, Canada.

Chapman & Oxley,
Avrchitects. Thompson-

light»co_lored e:jctcri(')r‘ Bllxildings faced with “gray” H ]! Siaviiit Ob, Budtlers
or “variegated” Indiana Limestone have proved be- i! | S
yond question that they pay steady dividends to the | "! ! granite; other 20 stories
owner in rentability, low upkeep cost, and all-round i Standard Gray Indiana
investment value. Why not use these rightfully li Limestone.

popular classes of Indiana Limestone for the new
project you are designing?

U

L H e i
LLLIECEE

i

1
i

i
|

A

INDIANA LENESISgENGE “SCOMPANY

Builders’ Exchange, Toronto General Offices: Bedford, Indiana, U. S. A.
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DOMINION

BATTLESHIP

LINOLEUM

Installed by large house furnishing and. departmental stores.
Write us for samples and literature.

DOMINION OILCLOTH & LINOLEUM
Company Limited Montreal

Murray Brown, Architect.
George A. Fuller Company
of Canada Limited,
Contractors.
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47 STORIES

ALL LAID WITH

' HARDWOOD
FLOORS!

Y W o e

- HAT! Hardwood floors in a modern
skyscraper? Incredible!”

But there it is . . . the new Penobscot
Building, Detroit . . . floored throughout
with 224 in. x 12 in. oak blocks.

Why didn’t they stick to Tile, or Terrazo,
or Cement Composition?

For the simple reason that the owners and
the architects knew that, because of its elastic
ease on the feet, greater warmth, and less
noise, hardwood has an attraction for tenants
that every other flooring lacks.

The “Sooner rented for more money’ argu-
ment is hard to beat.

And besides that, hardware isdurable . . . .
s0 economical.

For a certain type of office building
....... > . - oak has its advantages. But for edu-
- = : cational, industrial and store build-
The Penobscot Building, Detroit ings, where traffic is likely to be
heavy, better be on the safe side and

While Seaman Kent Company, Limited did not supply the flooring

for this Detroit job, §-K brand is the logical choice for similar jobs S PE C 1 FY MAP LE

to be done in Canada.

|
| (e~

Largest Proauccrs of Hardwood Flooring in the British Empire
WALLACE AVE.- TORONTO - PHONE LLOYDBROOK 3101 \
SEAMAN-KENT
Warehouses at Montreal, Quebec, Winnipeg, ! J_._J___.J _] ___j_j _[-
Regina, Edmonton and Vancouver \ \ \ y N N
ARDW
Factories at Meaford, West Lorne and Renfrew. __I_ SJ __/__/ \_/ \_/
.-
If B ot e’ ol

PRODUCED IN CANADA
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This company has been designing,

manufacturing and installing automatic tem-
perature and humidity regulation since 1885:
a period of years that bespeaks the stability of its

product, the responsibility and permanency of
the company.

%&; There are thirty Johnson branches — located in
{ the principal and geographically best located ci-
ties in United States and Canada: each branch
a Johnson Service Company, and not a sales
. agent office, dealer or contractor representa-
’% tive: thoroughly Johnson, with every John-
son Service ability and equipment.

When you give preference to and install

The Johnson System Of Heat And Hu-
midity Control you receive more than a
device: you receive a service, Johnson
service — all that the very name has
come to imply, plusthe benefits of this
company’s long experience and the se-

| curity of permanency for the future
"% which this company’s resources as-
sure and guarancee.

Johnson Temperature Regulating Co.

always cpm%']y
with service hzaa
been a big factor
in the perfect sat-
isfaction we are
obtaining . . from
Johnson HeatCo
trol in Westmin
ster Presbyterian
Chureh

R, C. Anderron

Dayton, Ohio

of Canada, Limited
100 Adelaide Street East, Toronto

Also at Montreal, Winnipeg, Calggry
: and Vanesuver
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Attractive, Fire-Safe Concrete F 100rs

... Throughout Every Home . . .

HIS ideal construction method is nearer to actuality than many think. With it
will come perfect assurance and freedom from anxiety with regard to fire, par-
ticularly on evenings away from home.

Concrete floors involve little additional cost; yet offer wide artistic scope. The floor
may be finished in hardwood, tile or linoleum or the concrete itself may be finished to
take a wax polish.

Whatever finish is adopted, a warm, water-proof floor results, together with the high-
est degree of fire-safety known to modern construction.

We have an attractive booklet showing the possibilities of concrele for
home construction with particular reference to floors. Write for a copy.

CANADA CEMENT COMPANY LIMITED

Canada Cement Company Building

Phillips Square Montreal
Sales Offices at:
MONTREAL TORONTO WINNIPEG CALGARY

CANADA CEMENT

CONCRETE

FOR PENMMANENCE
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The Orderof the Day;,

HASSILLON Bar dJoists meet this makes Massillon Bar dJoists—the pioneer of

constructional demand and couple Canadian Steel dJoist — the ideal type of
. WAL strength, durability and economy modern fireproot floor construction.
with speed of erection.

Standardized sizes, flexibility of span, Our engineering department is at your
lightness of weight and the fact that piping service—load tables, dimensional data and
and conduits may be run in any direction full information will gladly be sent you on
without cutting, drilling or suspending ceilings, request.

MASSILL

B A R . PAT‘ETTED 1926 J

Made in Canada of Canadian Steel

TRADE MARK REGISTERED

SARNIA BRIDGE COMPANY, LIMITED

SARNIA CANADA

Branch Offices—Toronto and Montreal. Agents in all Principal Cities.
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This is the type of advertisement which appears in rotogravure
papers and magazines featuring "Standard” Plumbing Fixtures
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Architect
F. H. PORTNALL, Regina.

Electrical Contractors

SUN ELECTRICAL CO.
Regina

Architect
J. H. PUNTIN, Regina

REGINA is justly proud of her many new buildings for not only

are they admirably designed but they are also built to endure. The
two buildings pictured above, for example, are equipped throughout
with Beaverduct . . . the conduit that ensures lasting satisfaction.
Contractors everywhere are turning to Beaverduct because they know
that it is made of the finest materials by skilled engineers. ST

Made in Canada by

CANADIAN
GENERAL ELECTRIC €2

HEAD OFFICE TORONTO. SALES OFFICES IN ALL PRINCIPAL CITIES
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Sand Blast proves

Liquid Granite
.- - harder than glass

In this terrific test an independent
laboratory placed a panel finished
with Liquid Granite Floor Varnish
beside a piece of glass and submitted
both to a blast of sand under pres-
sure. Trial after trial showed that
definite sand blasting or marring of

the glass occurred before the varnish
was affected in any way. After the
blasting had continued to a point
where the glass became entirely
opaque, the finish on the wood panel
still retained its body and the gloss

was but slightly dimmed.

When you specify Liquid Granite
for floors or woodwork you give
your client more in wear and service
than he expects. Protect what you
have built into any structure. Use
a varnish that measures up to the
standards you set throughout a
building. Liquid Granite costs no
more than less durable finishes. The
architectural department will give

you all the facts—write for them.

Architectur'al ERRY' BROTH ER *  Manufacturer of
department will wear resisting

farpiel e el Varnishes Enamels Lacquers BRI ostural

Detroit, Michigan Walkerville, Ont.
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the globe that
never comes down

is never broken

NCE up, the Sollux globe is up to stay.
Clean it inside and out, quickly and thor-
oughly. Relamp it. There is no need to remove
it from its hanger. It is never balanced care-
lessly on a stepladder shelf. It cannot be
dropped. That is why globe replacements are
kept at a minimum in buildings which are
equipped with Sollux Luminaires.
The keeper ring, supporting the globe, pre-
vents breakage due to unequal expansion and

contraction and does not loosen with 'vibration.
It makes the globe dust-proof and bug-proof.
When the luminaire is to be relamped or when the
inside of the globe is to be cleaned, only the unbreakable
tilt-out cap is removed — the globe stays in place.
These features, which eliminate globe breakage, also
help to keep cleaning costs low. A whole building full of
Sollux Luminaires can be cleaned thoroughly almost as
quickly as a man can move a ladder from one to another.
Sollux Luminaires provide a soft, diffused light, with-
out glare or obscuring shadows. Write for information,

CANADIAN WESTINGHOUSE COMPANY, LIMI1ED
Ilead Office—Ilamilton, Ontario.
Branches and Renair Shops in all Principal Cities.

Westinghouse

2908
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Architects: Chapman & Oxley Gen. Contractors: Thompson Starrett Co.

TORONTO DAILY STAR BUILDING

The faithful execution of the cut stone work in this outstanding
building project was entrusted to us. A wide experience on
important contracts enables us to offer efficient service.

Geo. Oakley & Son, Limited

Office: 278 Booth Ave. TORONTO Marble Mills: 355 Logan Ave.
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The Adams Apartments

J-{7

MONTREAL, QUEBEC

ARCHITECTS:
Adams & King, Montreal
GENERAL CONTRACTORS:
Church Ross Co. Ltd, Montreal
HEATING CONTRACTOR:
L. L’Esperance, Montreal

unham Differential Vacuum HeatingSystem

xix

Steam that is actually below atmos-
pheric pressurecirculates continuous-
ly in the supply piping and radiators
of the Dunham Differential Vacuum
Heating System.

The steam is “pulled” through this
system under a partial vacuum. As
the degree of vacuum can be varied,
the system provides unique control
of steam temperatures, new standards
of heating comfort, and remarkable
fuel economy.

The Dunham Differential Vacuum
Pump will maintain vacuums as high
as 25 inches in the system. Thus
steam can be supplied to the radiators
at a temperature as low as 133°F.
In actual practice, steam is circulated
at the right range of temperatures to
keep the building adequately warm

at every outside temperature. There
is no overheating and no heat waste
through excessive window venti-
lation. That’s the reason the system
is showing a saving of at least 259,
in fuel bills over ordinary return line
systems.

The Dunham Differential Vacuum
Heating System in the Adams Apart-
ments, shown here, was recently con-
verted from a gravity system.

C.A.Dunham Co. Limited, with its many
branch sales offices, co-operates with archi-
tects, consulting and heating engineers and
contractors and owners in every part of
Canada on particular heating problems and
in supplying details concerning the instal-
lation and operation of the Dunham Dif-
ferential Vacuum Heating System. Our
Bulletin No. 115, describing this system,
will be gladly sent upon request.

C. A. DUNHAM CO.

LIMITED

1523 DAVENPORT ROAD, TORONTO

Branch Sales Offices:
Halitax, Montreal, Ottawa, Toronto, Winnipeg, Calgary, Vancouver, St. John’s, Nfld., London, Eng.

3B
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The New Pulp and Paper
Research Institute
McGill University
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is Achieved with_

Walpamur

HE new Pulp and Paper Research Institute at McGill
University recently opened by His Excellency, the Viscount
. Willingdon, Governor General of Canada, was made pos-
sible by the co-operation of the Canadian Pulp and Paper
Association, McGill University, and the Dominion Government.

The Laboratories are the finest of their kind in the world. The
cool, pleasing effect of every part of the building is another
tribute to the effectiveness of Walpamur on any kind of surface.

It was decorated throughout with Walpamur, the famous flat

wall finish. In the laboratories No. 26 Stone was used, the offices
N(;‘;J:gh__‘f‘:;m are attractively finished in No. 74 Straw both on smooth plaster,
sibiaahea and the corridor walls with No. 31 Caen Stone on sand
finished plaster.

Decorator

i e Walpamur Experts will be pleased to consult with you
S as to the various materials for achieving different results.

WALPAMUR PRODUCTS he
WALPAMUR
The popular flat wall finish in 54 shades walpamw m.

MUROMATTE
Flat Oil Paint I (] it d
DURADIO lm e

Enamel Pai i
prunchEstu: Montreal Toronto Halifax
MIRABOL

The supreme English Enamel

YEOMAN

English Varnishes
TWO LEOPARDS
Pure White Lead

Distributors
Emreire Wart Papers, Lrp. Stewart & Woobp Tue Western Pamt Co. L.
Montreal Taronto ~ Winnipeg Toronto Winnipeg, Man.

Everything for Intevior and Exterior Finishes
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HI-LITES on GLASS GARDENS

1. Placing the detached greenhouse

OR the owner who likes his greenhouse near

at hand, yet who prefers it detached from
his residence, you may find a link-up like the one
above a happy solution . . . making use of
pergola or colonnade.

In this example the greenhouse “‘belongs” with-
out being in the least obtrusive . . . a logical
part of a homogeneous scheme. The size of the
Glass Garden 1s 18 ft. x 25 ft., large enough to be
practical; small enough to be consistent with
the residence which reflects in its design a merg-
ing of motives of the smaller Italian villa and

farmhouse.

By “glass enclosing” the pool in the fore-ground,
a well-balanced effect would still be had, and the
pool would be available for use the year 'round.

LORD 8 BURNHAM @) LIMITED

Builders of Greenhouses and Conservalories

MAIN SALES OFFICE:
HARBOUR COMMISSION BLDG., TORONTO, ONT.

Eastern Sales Office: 920 Castle Bldg., Montreal, Que.

Head Office and Faclory: St. Catharines, Onf.
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was necessary in
Carnegie Institute

LASS rooms and lecture rooms are not con-

stantly in use. In many instances, classes

meet only in the evening . . . then the rooms
must be quickly and uniformly heated.

Apparatus capable of rapidly heating is very de-
sirable in many types of buildings. Sturtevant
Unit Heater-Ventilators were specified for the
Carnegie Institute because—used as recirculat-
ing heaters—they provide approximately ten
times the amount of heat that direct radiators,
of the cast iron type, could furnish.

Sturtevant Unit Heater-Ventilators are also
widely used in lobbies—which are always more
or less drafty—because of this very
important ability to rapidly and uni-
formly heat by air recirculation.

Their most popular function, how-
ever, is that of providing controlled,
draft-free, outdoor air, filtered clean
.. .at precise temperatures. ..
regardless of weather condition

Star

evan

April, 1929

Carnegie Institute, Fine Arts Build-
ing, Schenley Park, Pittshurgh, Pa,

or wind direction. Sturtevant Unit Heater-
Ventilators assure aér comfort always!

Sturtevant Unit Heater-Ventilators require no
expensive duct work...they are compact, hand-
some in appearance and SILENT! They provide
the engineer and architect with a flexible system
of heating and ventilation easily adapted to al-
most every type of building and to almost
every special requirement.

Pictures of installations in schools, clubs,
churches, public buildings, offices, show-rooms,
shops and residences are shown in our new 40-
page Data-Catalog. You will find it helpful and

; suggestive—it will be a pleasure to
mail you a copy—no obligation
whatsoever!

B. F. STURTEVANT CO. OF CANADA, LTD.
Works in Galt, Ontario
MONTREAL, 553 New Birks Bldg.; 'Phone
Lancaster 7965—WINNIPEG, Kipp Kelly, Ltd.,
68 Higgins Ave.—TORONTO, 1010 Lumsden
Building; "Phone ELgin 5643 —EDMONTON,

Empire Engineering & Supply Co.

TRADE MARK

The Silerst Unit Heater -Ventilator
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HE work of Mitchell crafts-
men in the new store of the
Robert Simpson Company, Tor-
onto, strikingly demonstrates their
ability to interpret sympathetically
the work of the leading architects.

For this building of modern architecture
we supplied:
3 bronze entrance screens, each 40
feet high.
Show window grilles.
Second storey window grilles.
6 Gaden Revolving doors in Wal-
nut, etc.

Chapman & Oxley, Toronto, Architects

Jackson-Lewis Co., Limited,
General Contractors

»»»»»»

1 HE ROBERT MITCHELL CO. LIMITED

MONTREAL TORONTO
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e ‘% CRANE VALVES gmwumpmm

C-5116 A new Crane solid porcelain roll rim
service sink for hospitals

C-5530-A A new Crane lavatory with foot
control for hot and cold water

Out of the laboratory of
a thousand hospitals

Not a working day of the year passes
but some problem in regard to hospital
sanitary requirements is put before
Crane engineers.

To each new installation they contrib-
ute their rich experience gained in a
thousand other progressive hospitals
from coast to coast.

To each they bring fixtures and

fittings that have been proved and im-
proved by intimate and constant con-
tact and counsel with eminent surgeons
and leading hospital directors.

This knowledge of hospital practice,
of its needs of today and tomorrow,
is a factor of even greater importance
than engineering or metals or wares in
Crane hospital plumbing. Send for
Crane Hospital Catalogue.

CRANE

CRANE LIMITED, GENERAL OFFICES: 1170 BEAVER HALL SQUARE, MONTREAL
CRANE-BENNETT, LTD., HEAD OFFICE: 45-51 LEMAN STREET, LONDON, ENG.
Branches and Sales Offices in 22 Cities in Canada, and British Isles
Weorks: Montrealand St Johns, Quebec, Canadayand Ipswick, England
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A Message from the new President

T HAS become an established custom that
JI those who are honoured with the duty of
presiding over the discussions by which this
Institute is governed are accorded the privilege
of addressing the profession through the columns of
Tue JournaL soon after their election. In fol-
lowing this usage, allow
me first of all to thank
the constituent bodies
which are bound to-
gether within this Insti-
tute for the great honour
they have done me in
electing me to this re-
sponsible office, and also
to assure them that in
all such matters as af-
fect the interest of these
bodies as a whole, or the
maintenance of happy
relations between them,
they may rest assured
that the council, the
executive committee
and the president will
be united to do the best
that in them lies. In
all such matters, on the
other hand, as come
within the scope, or pur-
vue of the Provincial
associations the policy
will be to leave well
enough alone. Buteven
so there is a quite alarm-
ing programme of ac-
tivity for the Institute,
as such, much of which
is due to the energy and
the devotion of our last
president, Mr. Hynes,
under whose guidance the Institute has functioned
more fully than ever before.

The charter amendments, which provide among
other things for the institution of a body of fellows,
will open the way for a thorough revision of the
by-laws, giving full effect to the present status of
the Institute as a confederation of Provincial
societies,

’It is ‘hoped that the committee on examinations
will this year bring in its findings and so enable
us to have something in the way of a board of educa-
tion which might find a useful field not in super-
sedmg the activities of the Provincial bodies and
teaching institutions throughout the country, but

In co-ordinating their educational work in so far as

PERCY E. NOBBS. M.A., F.R.I.LB.A., R.C.A.

it can be co-ordinated and in appreciating those
differences of system and method which make for
individuality, character and life in educational
matters.

With respect to the better collection of duty on
plans from abroad, a magter which is in the com-
petent hands of Mr.
Hynes’ committee, we
may rest assured that
good progress will be
made and it may be pos-
sible to go still further
and draw the attention
of those in authority to
the propriety of apply-
ing the duty to fees
earned beyond our boun-
daries instead of to the
partial service entailed
in the preparation of
plans as at present.

A good deal of Pro-
vincial legislation has of
late been passed touch-
ing the affairs of the pro-
fession in different parts
of the Dominion and
there more on the
way. The publication
of such enactments in
this Jour~aL should
prove of benefit to all
constituent bodies.

A beginning has now
been made in the study
of the problems of the
salaried members of the
profession. The organi-
zation of the profession
throughout theProvinces
and within the Institute
is chiefly the work of independent practitioners and
it is to be borne in mind that a substantial propor-
tion of the members of the Provincial bodies are not
in this category, but salaried—as public servants
and officials, as the servants of institutions and
corporations and as assistants to the independent
practitioners.

Such are some of the more important matters
which will occupy the attention of the council and
the executive committee of the Institute in the near
future, and it will be most helpful if the councils
of the Provincial bodies will convey to the execu-
tive through their representatives on the council,
any opinions with reference thereto of which they
may become cognizant. —PERcY E. NoBBS.

is
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Editorial

HE frontispiece in this issue is from an
’l etching by Stanley Turner, O.S.A. The

subject is The Holy Well at Ste. Anne de
Beaupré, Quebec, and Mr. Turner’'s delightful
rendering of it is an outstanding example of his
ability as an etcher.

THE RETIRING PRESIDENT

The conclusion of the twenty-second annual
meeting brought to a close the presidency of Mr.
J. P. Hynes, who, for the past three years, has been
guiding the destinies of the Institute. Under his
regime, the Institute has progressed bevond the
imagination of even those who were in close contact
with its affairs, and the editor is assured that he is
but voicing the sentiments of every one when he
states that Mr. Hynes' efforts on behalf of the
profession in Canada are appreciated by the mem-
bership at large. It is, perhaps, sufficient to
mention that the splendid ovation tendered to him
at the annual banquet was both spontaneous and
sincere. While the retiring president is entitled to
a well deserved rest from the activities of the
Institute, it would indeed be unfortunate if he
should find it necessary, even temporarily, to
discontinue his efforts on behalf of the interests
of the profession. Although he has turned over the
reins of office to a worthy successor, may we express
the wish that he will continue to take a prominent
part in the affairs of the Institute.

THE TWENTY-SECOND ANNUAL MEETING

The decision of the 1928 Council to hold the
twenty-second annual meeting in Toronto was a
wise one. The Toronto chapter exhibition of
architecture and allied arts, which was held at the
Art Gallery of Toronto during the month of
February, provided a very fine setting for the
convention.

As many of the matters dealt with at the annual
meeting were of great importance to the profession
throughout the Dominion, it is to be regretted that
the attendance was not more representative of all
the Provinces. This state of affairs should not be
allowed to continue. Some means must be found
whereby the Institute can make it possible here-
after for at least one representative from each
provincial association to be present at the annual
meetings of the Institute. Only in this way can
the Institute function as a national body.

Among the many matters of importance dis-
cussed at the meeting was the advisability of
including a series of lectures on hospital planning
in the curriculum of the medical courses in the
various universities. The need for this is felt
especially by those architects who have experienced
some difficulty with the medical profession when
called in to advise in connection with the erection
of hospitals. It was decided to pass the recom-
mendation on to the Canadian Medical Association
for its consideration.

Another matter of importance was the resolution
which was adopted calling upon the incoming
Council to study and consider the professional
problems of the official and salaried architects.
Much can be done in this connection to pave the

way for a better understanding than exists at the
present time between the official and salaried
architects and the private practitioners. We are
glad to note that a special committee has already
been appointed to consider the matter.

The question of the amendments to the charter
providing for the conferring of the distinction of
fellows and honorary fellows in the membership
of the Institute was also discussed and it is expected
that the present session of Parliament will approve
of the proposed changes in the charter, after which
the executive committee will prepare the new
by-laws to conform with the amended charter.

The response by the Provincial associations to
the Institute’s request for an increased pro rata
contribution was most encouraging. Three of the
associations put themselves on record as being
agreeable to raise the fee to eight dollars per capita,
and three others agreed to raise the fee to five
dollars. While the decision of the 1929 Council
provides that for the current vear a fee not exceed-
ing five dollars shall be collected, the very fact that
the Institute cannot possibly meet its expenditures
based on this contribution will no doubt impress
the Provincial associations with the necessity of
raising their fee to eight dollars per capita in 1930
in order to permit the Institute to function in an
effective manner.

COLLECTION OF DUTY ON FOREIGN PLANS

The efforts of the Institute during the past two
vears in pressing the Department of Customs and
Excise for a more thorough collection of duty on
plans brought into Canada are at last bearing fruit.
The Customs Preventive Service have received
instructions to investigate every case brought to
its attention of a building designed by foreign
architects, and they now have the authority to
collect a duty of 22149, of 29 of the cost of the
building, as provided for under the present act.

While the duty collectable on plans under the
existing law is equivalent to less than one-half of
one per cent of the cost of the building, which in
the case of a million dollar structure would amount
to only $4,500.00, vet this protection, inadequate
as it is, should be enforced. While the responsibility
for the collection of duties rests entirely with the
government, its officers are seeking the co-operation
of the Institute in providing them with a list of
buildings erected in Canada by foreign architects,
and it is up to the members of the Institute, no
matter where they may be located, to furnish the
R.A.L.C., for this purpose, with information in
connection with such buildings erected in their
locality.

Here is a matter of vital concern to every
practicing architect in Canada. The energetic
collection of even the present duty, inadequate as
it is, will have some effect in discouraging those
Canadians who fail to realize the ability of the
Canadian architect, and who unnecessarily go out-
side of our own Dominion for architects to design
their buildings. Our members can play an im-
portant part in discouraging this practice by
advising the Institute of any buildings erected by
foreign architects. 1
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Address by John M. Lyle, Fr1B.A, RCA.

At @ Luncheon of The Royal Architectural Institute of Canada
on February zznd, 1920, at the Art Gallery of Toronio.

abroad—to France and England. We landed

at Cherbourg in the evening and next morn-
ing at eight o’clock, we left Cherbourg and motored
up the Normandy coast as far as Deauville and
Trouville, striking inland by the National Route
No. 13 to Paris. It was the most wonderful
architectural ride that 1 have ever taken.

There is something about the landscape, the
buildings and life of France that makes a great
appeal to many people. 1 confess to be one of
these—I have always loved France—when 1 was
in Tours this summer I met that brilliant and
charming Canadian—the late Mrs. Hayter Reed—
who said to me after dinner, “How I love this
beautiful, soft France. I could have got out of
my car a dozen times today and kissed the ground,
I was so happy to be in the seductive atmosphere
of la douce France.”

As we drove in and out of the spotless little
Normandy villages, with their high-pitched, lichen-
covered slate roofs with age-worn ridges, their
vellow, red, orange and brown tiled cottages,
with their infinite variety of textured walls, their
combination of brick and stone, stone and stucco,
pebble-dash and plain, one could not help being
struck anew with the fact that the Frenchman is
an individualist. [ could literally have stopped
the car every seven hundred vards and studied
with profit the great variety in the simple farm-
houses that lined the roadway. It is an archi-
tecture that has for us in Canada a great appeal,
as it is northern, as it is simple, and as it is linked
to Canada through ties of French Quebec. The
low, squat, square-towered stone churches, and
the great cathedrals, were full of inspiration to
an architect. At half-past nine the same night
we drove down the Champs Elysees and were
in Paris.

I was keen to visit my old haunts in the Latin
Quarter, and to see what new buildings had been
erected since last I was there, and was particularly
anxious to study the modern movement in archi-
tecture which is now sweeping over the world.

This modern movement has, in my opinion
much to commend it. It might be described as a
revolt against archeology in architecture, and
while much of the work that has been done in
this manner is thoroughly bad, there is also much
that is very sound and very beautiful. 1 do not
believe that a new style can be born overnight,
but rather is it a gradual development with tradi-
tion as a background. The skilled designer,
through the solving of modern problems, and the
use and combination of new materials, should be
able to strike a new and personal note. Unfortu-
nately much of the modern work has been executed
by untrained men and not by the great designers.
Thc&e. former have, in many cases, substituted
sensation for taste. Now, it is self-evident that
if any movement is to last, it must have a real
foundation, that foundation must be beauty—

LAST summer | had a wonderful trip—I went

beauty of composition, of line, of detail of colour
and excellence of execution.

The art nouveau style of some twenty-five years
ago, which was simply founded on the idea of
movement and growth, died a natural death.
This new movement, however, is quite a different
affair. Speaking generally, its characteristics are
a simplicity of wall surface, both of exterior and
interior, a use of parallel lines or concentric curves,
a use of incised relief ornament with semi-flat
surfaces, a daring use of modern materials such
as the combinations of metal and glass, wood and
metal, an altogether charming use of what might
be termed sunshine colours, their interiors being
keyed to a lighter, gayer note. In this latter
respect, they are the antithesis of the drab-coloured
colour schemes of the Victorian era,

When we consider the importance of colour in
the scheme of every-day life, it is astonishing how
small a part colour plays in current architecture.
It would seem that such neglect of so valuable a
decorative medium is due to the lack of confidence
we have in our ability to use colour as a predomina-
ting motive. The finger of scorn points so straight
at the unsuccessful in colour design, that we are
frightened to depart from the conventional and
take the chance of failure. There is, however,
lying dormant in all of us a strong colour interest.
The extent of this interest is not fully recognized,
but is of a degree far exceeding any architectural
interest we may possess. Few people consider
that they have the ability or the knowledge to
criticize architecture; there are, however, few who
do not inwardly think that their colour sense is
superior to that of their neighbour’s. This is
evident from the varying condemnation and praise
that is spontaneously uttered at the sight of any-
thing new in colour schemes. We are too hide-
bound by tradition—why do shutters have to be
the inevitable green? The designers in the modern
manner are blazing a trail that we must recognize
as having great possibilities.

There seems to be an idea abroad among both
the architects and the lay public that the style
moderne is cubist in essence and made up of
parallel and interlocking geometrical forms. I must
confess that such was my first reaction to this
new movement, and I think the reason for this
misconception is due to the fact that much of
the continental work that has been illustrated is
of the extreme type—and by wvery indifferent
designers. If you will study the work of the best
men you will find, however, another note than
the geometric. Take the iron work of Edgar
Brandt, for instance—there is nothing to equal
the variety and beauty of this master of fer forgé
since the days of Louis XV. He is distinctly
personal and modern and he does not hesitate to
call in modern machinery to aid him, such as the
hydraulic press and the acetylene torch.

We have two examples of the use of modern
ornament—one in the Star Building by Messrs.
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Chapman and Oxley, and the other in the incom-
pleted Canada Permanent Building by Messrs.
Wilkes and Mathers & Haldenby-—a decorative
panel of the latter can be seen in the Sculpture
Court of this exhibition.

The worst work that has been executed in the
modern manner is that of the furniture designers,
the most of which is obese, bulbous and lacking
in beauty of line and form.

This movement has gained great headway in
Sweden, Denmark, Germany, France, Austria and
is making headway in England, and, as you know
from perusing the American architectural journals,
it is making great strides in the United States.
It is a movement that we Canadian architects
might study to our advantage, and if we are to
develop a Canadian note along modern lines, 1
should be inclined to follow the Swedish architects
who are developing their modern architecture along
national Swedish traditional lines.

You say that we have no traditions in Canada—
I do not agree. There are the traditions of lower
French Canada; the colonial architecture of New
Brunswick, Nova Scotia and Ontario; the two-
coloured brick architecture of our own province,
and for decorative motils and ornament we have
the Indian traditions and our own native flowers,
fruit, animals and trees. Now, I will grant you
that the problem presented is not an easy one,
but I feel it is not an impossible one, if our clients
will but give us the opportunities that are afforded
the practicing architects of other countries. I have
been asked several times, since my return, as to
what my architectural reactions were on coming
back to Canada.

Canadian architecture seems to me to be too
archeological-—our architects do not attempt to
solve the problem presented in a personal and
individual manner. One of the reasons for this
state of our architecture is, in my opinion, entirely
the fault of our architects—the problem is not
thoroughly studied and digested. 1 firmly believe
that if our profession were to study their work
more conscientiously, having in mind always the
essential requirements of the problem in hand,
that a great step up in Canadian architecture
would be the result. I have had many draughts-
men pass through my office in the last twenty-five
years and with rare exceptions have I found a
single one who really knew how to study.

Another phase of Canadian architecture, which
I think has a very bad effect on our national taste,
is the pandering to the picturesque—especially in
our domestic work, This tendency is not in evi-
dence in other countries to anything like the degree
it is in Canada. I appreciate the difficulty of an
architect whose client has been reading that sign
“homes not houses”—when he attempts to interest
his client in a straightforward plan or a simple
exterior. When one drives about Toronto and sees
the endless mongrel combinations of shooting roofs,
gabbing gables and strutting bow windows that
jostle each other on a twenty-five-foot front, he is
almost moved to tears.

I noticed in the press the other day that Mr.
Beverley Baxter, the managing director of the
London Daily Express, was lamenting the lack of
constructive criticism in Canada. [ am firmly of
the opinion that Canadian architecture will never
come into its own unless we can educate public
opinion as to what is good or bad architecture, and
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that criticism is as necessary for the architect’s
good as for that of the public.

Mr. Deems Taylor, the American musical com-
poser and art critic, has been taking the architects
to task for their over-sensitiveness in regard to
criticism. He says that if architecture is a fine
art, the architect is an artist; if he is an artist
his primary interest is not the making of money
but the advancement of his art for the good of his
country. Unfortunately, he says many architects
have ceased to become artists and have become
salesmen, realtors, promotors and bond salesmen.
In other words they have become business men
instead of architects. If these ideals are to dom-
inate the profession of architecture as against the
high ideals and past traditions of our profession,
he is skeptical of the future.

It is very generally admitted that the Beaux
Arts system of architectural education is largely
responsible for the great excellence in modern
American architecture. One of the essentials in
the French system is criticism. [If we accept
criticism without complaint in our early years,
why are we so sensitive in our later years. Now,
there are two kinds of criticism—malicious criti-
cism and constructive criticism—and [ have always
felt that all architects should welcome and encour-
age the latter. Criticism of the painter’s, sculptor’s,
writer’s and musician’s work is one of the founda-
tion stones on which their reputation is built, We
do not seem to have in Canada, anybody who is
sufficiently cultured or interested to undertake
this work for our profession, and until such criti-
cism is established, the trained, professional archi-
tect with high ideals will invariably be penalized
as against the speculative builder and the com-
plaisant architect.

It is reported that some five years ago, Mr.
Henry Ford stated in an interview that he would
not give five cents for all the art in the world—
one needed but a glance at Model T to realize the
truth of his statement—Ilast year he is quoted in
an interview as saying that the new Ford has
beauty of line and colour, which have come to be
considered, and I think rightly so, an asset in
the sale of a motor car. And he further stated
that up to that time it had cost the Ford Company
over one hundred million dollars to put forward
this new model. Surely this change of point of
view in a hard-headed industrialist is one of the
greatest tributes to beauty, for beauty has come
to be considered the great modern business tool.

“We are in the midst of a battle of beauty,”
says John North Willys, president of Willys-
Overland. ““To find a wide market, a car must be
mechanically sound, but that is not enough. It
must be beautiful.”

You do not sell your old car because it will not
function properly, but rather because it has become
unfashionable, demode, it is no longer the style.
New lines, new colours, new upholstering, readily
show your wife ‘“That it is time we got a new car.”

Now, the architect is the great arbiter of taste
in a community—he inspires, directs and controls
the work of the bricklayer, stonemason, the car-
penter, plasterer and painter—the houses and
rooms which he designs demand certain types of
decoration and furniture, and so, while it has
often been said that an architect is responsible
to his client for vast sums of money in the form

(Concluded on puge 163)
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MAIN FACADE,
J. 0. Marchand, Architect:

INSTITUT PEDAGOGIQUE, MONTREAL

L. A,

Amos, Associate

Institut Pedagogique de Montreal

(TeEacHERS' TRAINING

HE Montreal Catholic Training College was
’I founded to continue and supplement the
teachers’ general education and to provide
facilities for fuller professional training. The Insti-
tution dates back to 1916 when the first public
lectures on the art of teaching were given at the
Mother House of the Congregation of Notre Dame.
As the work grew it was found necessary to build a
more spacious edifice to accommodate the pupils,
numbering approximately 400, and also to provide
proper facilities for the study of Music, Art, House-
hold Science, Physics, Chemistry, etc.
The accompanying plan shows the proposed
completed building. Only the main portion, how-

CoLLEGE—MONTREAL)

ever, fronting on Westmount Boulevard, together
with the east wing has been built up to the present
time.

The building is entered from a portico of classic
design into a rather striking rotunda with double
columns supporting an open balcony. On this
floor are located the offices, library, museum and
lecture halls while the other floors contain the
physics and chemistry laboratories, class rooms,
dormitories, etc.

The architects for the building were Mr. J. O,
Marchand of Montreal and Mr. L. A. Amos,
Associate.
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J. 0. Marchand, Architect:
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DETAIL OF PORTICO, INSTITUT PEDAGOGIQUE, MONTREAL
J. 0. Marchand, Avehitect: L. A. Amos, Associate

ENTRANCE HALL, INSTITUT PEDAGOGIQUE, MONTREAL
J. 0. Marchand, Architect: L. A. Amos, Associate



ENTRANCE HALL, INSTITUT PEDAGOGIQUE, MONTREAL
J. 0. Marchand, Architect. L. A. Amos, Asaociate

(See “Institut Pedagogique de Montreal,” page 137)

FPage 138,  The Journal, Royal Architectural Institute of Canada, April, 1929,



RESIDENCE OF MURRAY FLEMING, TORONTO
Molesworth, West and Secord, Architects

(Shown at the recent Toronto Chapter Exhibi of Architecture and Allied Ars).

Page 141. The Journal, Royal Architectural Institute of Canada, A pril, 1929,



Chapman & Ogzley, Archi

ee “The Toronto Star Building” page 147)

Page 143, The Journal, Royal Architectural Institute of Canada, A pril, 1929.



DETAIL OF ENTRANCE TO PUBLIC BUSINESS OFFICE, TORONTO STAR BUILDING
Chapman & Orley, Architeets

(5¢¢ "The Toronto Star Building,” page H7)

<'ege 146. The Journal, Roval Architectural Institute of Canada, A pril, 1929,
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THE TORONTO STAR BUILDING
Chapman & Oxley, Architects

The Toronto Star Building

TWENTY-THREE storey building, 170 by

186 feet, rising over 300 feet above the

grade level and costing in the neighbor-
hood of $1,500,000, is in itself an architectural
event of the first magnitude in the Dominion.

There may be other buildings in Canada quite
as big and lofty as that of the Toronto Daily Star,
although we know of very few, but this particular
building has other claims to distinction besides its
dimensions,

Fhe owners of this successful newspaper were
ANX10us to secure a suitable site in a central location
of the City of Toronto on which they could erect a
beautiful and imposing building, one that would
not only fill their present and future requirements
tor a modern newspaper plant, but would also stand
4s a monument to their enterprise and to their
belief in the future growth of the city.

Such was the problem facing the architects, after
a site had been acquired on King Street West,
between York and Bay Streets, for nearly a century
one of the main business thoroughfares of Toronto.

The design of this structure, so different to
most of the buildings erected in this country during
recent years, is a complete departure from prece-
dent and tradition. Although it follows to some
extent the modern American trend of office building
design with its vertical lines and corona fading into
the sky, the design is none-the-less original even
to the details of ornament and decoration. Stan-
stead Granite has been used for the three lower
storeys of the main facade with limestone carried
up on all four sides of the tower, a rather unusual
feature, not ordinarily seen in modern office build-
ings. The carving and architectural details are
modern in treatment and design, the carving
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FIFTH FLOOR PLAN, TORONTO STAR BUILDING
Chapman & Oxley, Architects

being executed in bold relief and carried out iden-
tically the same on all sides. Bronze has been used
extensively in the decoration of the lower fagade,
particularly in connection with its imposing and
ornate entrance.

 Excavation for the building actually commenced
in November, 1927, and it was found necessary to
go down 36 feet below the grade level before reach-
ing bedrock. The construction of the main building,
which is six storeys in height, is of reinforced
concrete and that of the tower of structural steel,
The tower, which has a frontage of 96 feet and a
depth of 65 feet, occupies only a part of the whole
site and is thus isolated from every possible en-
croachment by future building in the immediate
vicinity.

The first six storeys of the building are occupied
by tbe newspaper for its editorial and mechanical
requirements, while the tower contains rentable
office space available for private tenants on sixteen
of its seventeen floors. The twenty-first floor is
devoted to the Radio Broadcasting studios of the
newspaper.,

On the ground floor there is located the public
business office, also a number of stores at the front
of the building with an entrance to a large res-
taurant and barber shop in the basement. The
main entrance of the building on this floor leads
into a beautiful foyer of marble and bronze with
floors of rose colored Tennessee marble. Rose
Favernelle marble from Italy and Florida Cream
marble from Spain has been used extensively in

both the public business office and the foyer. The
doors leading from the foyer are of solid bronze
and the ceilings are of moulded plaster tinted in a
warm cream.

The second and third floors house the executive
offices of the newspaper and in addition to the
various offices, the third floor contains a well-
equipped library. The fourth floor is devoted to
news gathering service, photo engraving, type set-
ting and stereotyping departments; and the fifth
floor is used completely for the business end of the
newspaper. The remainder of the floors contain a
large number of offices for private tenants.

A somewhat new type of steel casement window
has been used throughout the building. They are
hinged in the middle, thus providing ventilation at
the top and bottom as well as the sides.

Five high-speed elevators of the most modern
type provide vertical transportation to the upper
floors. These elevators are controlled by electric
signal even to the opening and closing of the doors,
and are probably the fastest ever installed in a
Canadian building, being capable of travelling over
700 feet a minute. The mechanism for these
elevators is located in the pent-house on the twenty-
third floor. The elevator hatchways throughout
the building are framed with black Mississquoi
marble quarried in Canada.

One of the most interesting features of the build-
ing is the main press room. This room is 75 feet
wide, 170 feet long, and two storeys or 24 feet in
height and is provided with a gallery for the use of
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visitors. The presses which are of the heaviest and
fastest type, extend a further 10 feet below the
level of the main press room. The foundations
for these presses are entirely separate from the
building foundations and are supported on com-
pressed cork beds to completely prevent vibration.
The concrete floor in the lower part of the press
room is laid with tracks for the carriage of news-
print rolls which are stored in a paper receiving
room adjoining the lower section of the press room.
The reserve supply of newsprint, to the extent of
one month’s requirements, is stored on the third
floor above the press room. This room is also
provided with a conveyor system leading to the
mailing room where chutes and loading platforms
have been provided. Two firemen’s slide-poles
have also been installed so that the pressmen can
drop rapidly to the reel-room below, together with
a one-man air lift which carries a man up quickly
to the press room.

The building is heated by a differential vacuum
system operated from the boiler room which is

April, 1929

located 30 feet below the street level. There are
three boilers, two of which are coal-fired of 250
horsepower, and one oil-fired of 80 horsepower. A
complete electric sub-station plant has been in-
stalled for transforming high voltage current and
converting the alternating current received from
the Hydro Electric System to direct current re-
quired for the motors, presses and other equipment
in the building. An automatic electric clock
system controlled by a master clock in the presi-
dent’s office is provided throughout the building.
There is also a private automatic telephone ex-
change to take care of all inter-department and
outgoing calls.

Although of fireproof construction throughout,
the newspaper production portion of the building
is fitted with an automatic sprinkler system as an
added protection.

The building was completed in January, 1929,
The architects were Messrs. Chapman & Oxley of
Toronto.
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The Twenty-Second Annual Dinner of the

Royal Architectural Institute of Canada

HE Twenty-Second Annual Dinner of the
' ’l Institute was held at the King Edward

Hotel, Toronto, on Saturday evening, Feb-
ruary 23rd, 1929. Mr. Percy E. Nobbs, the newly
elected premdent of the Institute, presided at the
dinner, and after the toast to the King, called
upon those present to join with him in drinking
to the health of the past-president.

In extending to Mr. Hynes the appreciation of
the members of the Institute for the valuable
services rendered by him during his term of office,
Mr. Nobbs said: “‘Our retiring president has done
more than anyone else for the architectural
Institute in Canada. He has worked very hard in
the interests of the profession, and no doubt feels
that it would be very nice if he could sing the
‘Nunc Dimittis—Now lettest Thou thy servant
depart in peace’—but we are not going to let him
depart in peace. The only song we are going to
let him sing is of a different sentiment—'0 Love
that will not let me go'—this I feel would be very
much more appropriate.

“While I may not be able to carry on at the
same high speed exerted by our retiring president,
I can promise that the gains made by Mr. Hynes
will be consolidated. I can assure you, gentlemen,
that all those present, and everyone in the pro-
fession outside of this room, and many who are
not yet architects, owe a very great debt to
Mr. Hynes.”

Following the toast to Mr. Hynes, those present
showed their appreciation by hearty cheers and
loud applause.

In responding Mr. Hynes modestly stated that
there had been other presidents who had done as
much as he but that he was very happy to have
had an opportunity of serving the profession in
the capacity of president of the Institute.

TOAST TO THE GUESTS

Mr. John M. Lyle (Toronto), in proposing the
toast to “Our Guests,” said: ‘““We are especially
honored this evening in having as our guests,
representatives of the Bar, of the Engineers and
of the University of Toronto. The Royal Archi-
tectural Institute of Canada is the garden of the
architectural aspirations of our country. Now, in
the building up of a country such as Canada it is
natural that the agricultural, industrial and finan-
cial aspects of the country should grip the imagina-
tion of our public, but we must not forget that
there are other sides to our civilization, that it is
absolutely essential that besides havmg, the
industrial and financial and agricultural side of
our civilization cultivated, we should remember
the cultural side of our civilization. Now, we
must remember also that no country that is
simply pastoral or industrial ever became great,
that it must have a cultural background; that a
man may be rich in this world’s goods beyond the
dreams of avarice, but if he has no cultural back-
ground he is poverty stricken, if he lacks in the
appreciation of good books, good pictures, good
music, good architecture.

“So I have great pleasure tonight in asking you
to charge vour glasses and drink to the health of
our guests, coupled with the names of Brigadier-
General C. H. Mitchell, Ven. Canon Arch-deacon
Cody, Mr. Justice Latchford and Dr. Henry
Sproatt.”

RESPONSE BY BRIGADIER-GENERAL MITCHELL,
PRESIDENT OF THE ENGINEERING
INSTITUTE OF CANADA

Will you first, Mr. President, let me congratulate
you upon your elevation to the dignified post of
president of this very dignified and august body.
I particularly desire to emphasize that because
you hold such a prominent position in our sister
University at Montreal, and I am sure we of
Toronto are delighted, indeed, that you are presi-
dent for this year notwithstanding the remarks
vou made about the difficulties of following such
an illustrious predecessor.

Following Mr. Lyle's very kind toast and, as
one of the guests representing the guest organiza-
tions here tonight, 1 am not sure just who I am
representing. He was good enough to speak of
the University of Toronto; he was good enough
to speak of the law; and he was good enough to
speak of the engineering profession. I take to
myself the honour of speaking on behalf of the
engineers, and 1 bring to you the very heartiest
and best wishes from the engineering profession
of Canada for the success and great achievements
which the members of this organization will carry
out during the coming year. [ am sure that we
as engineers look upon you as our senior brothers.
I hear a very profound silence when I say that:
vou think I don't mean it! I do, and in some
later remarks I am going to prove it. But I do
want to say this: Mr. Lyle, in his very interest-
ing and excellent, but short, speech said some-
thing about the architects gripping the imag-
ination of the public. Mr. President and Gentle-
men: As a citizen, as an engineer, as one who has
the greatest respect and admiration for the work
of the architeclural profession, [ would like to
say right now, real]} believe that the architects
of Canada are grlppmg the imagination of the
Canadian people. It is most evident as we go
around through the country, not only in our own
city with its tremendous building construction,
but in Montreal and many other cities, that the
architects have entered into a new era entirely and
are gripping the nna,i.,matmn of the public. I
hope they are "gripping” a good deal of bus-
iness. But I could not help but be struck when
this morning, in anticipation of this evening,
I went over to the Grange to again look at the
exhibition, which has been on there this past
month, of architectural achievement and various
exhibits which the architectural profession is inter-
ested in. May I take the opportunity, in passing,
to congratulate the members of the profession
present tonight on the awards which have been
made. What struck me when I first saw them
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some weeks ago and again this morning, was that
very point to which you referred, the process of
gripping. I don’t think anybody can go and see
those exhibits without realizing that we have
arrived at an entirely fresh treatment of domestic
architecture. It is here! And in speaking of this,
with all the variety, with all the ingenuity, with
all the artistic merit which those exhibits show, we
feel that we are arriving at another era in this
Province of Ontario which, contrasted with the
era of 100 years ago, is very marked. At the
University of Toronto we are now carrying on a
very interesting research, which is being done in
Professor Wright’s department, on the early archi-
tecture of Ontario. Naturally, the early archi-
tecture of Ontario was mainly domestic. I would
like to set up beside those drawings that are now
in the Grange, pictures of the early architecture
of Ontario, such as have been collected and have
been published by this University Research De-
partment of Toronto. May [ suggest that you
get them together and see by comparison what
this new era means. Of course, the world pro-
gresses just as you, Mr. President, have said the
affairs of this Institute progress from one era to
another. Differences are obvious all the time and
these differences live with us as we approach
different eras in history. But I would like to
pay that tribute as an engineer, to the achieve-
ment the architects have attained.

Then coming to what might be called commercial
architecture, one is very struck with the new types
which are appearing. They are appearing in great
vertical line motifs which are peculiarly indicative
of the present decade, and 1 am very glad indeed
that they are coming to Ontario and to Quebec in
the way that they are because when I was in
France this summer I had the opportunity of
seeing a good deal of the new architecture in the
Old World.

In France, and particularly in Paris, one could
not help but be struck with the types of what we
might call monumental types of architecture which
are now the prevailing mode in those French
cities. You are all familiar with them. But in
the new work which is being done, of concrete
and stone work, of adapting steel work and camou-
flaging it as something else perhaps, it is very
apparent that we have arrived at a new stage,
and we in Canada appear to be very near alongside
of what is being done in Old France.

Now, coming to the engineers’ side of it, | want
to try to probe in a few words the statement which
I made previously, and 1 want to show you, Mr.
President, that it is quite true that the engineers
realize all they are indebted to the architects for.
This summer, in going through France, I was
particularly interested, as an engineer, in looking
at some old medieval bridges in the south of
France. Now, those bridges were not built by
engineers as such: they called them pontists,
which is perhaps a good term, as something that
lies between the architects and the engineers.
But they were primarily architects that built
those bridges, particularly in the south of France.
I have particularly in mind a magnificent old
brick and stone bridge at Montauban near
Toulouse, with 13 spans, a most graceful and
artistic bridge. That bridge is in just as good
condition as when it was built, 400 years ago.
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The aesthetic features of it speak volumes for
the taste, the aesthetic taste of the architect,
the solidity that has been manifested in resisting
centuries of flood speaks volumes for the ability
of the architects as engineers. [ could go on and
I have particularly
in mind an old bridge at Carcassonne. The Car-
cassonne bridge has this fault, however, and it is
a fault that so often occurs in architectural and
engineering work today—they did not build it
wide enough to provide for the increase in traffic
which was coming on, 500 vears later—a reason-
able fault—as compared with Montauban bridge,
which is bearing a great deal of modern traffic.
Contrasted with the old buildings alongside, the
Montauban bridge is perfectly adaptable to the
affairs and business of today. ;

But as | stood on those bridges and tried to
carry my thoughts back 400 and 500 vears ago,
and recalled the history of the people who passed
and re-passed on those bridges, what they had to
do, what they were thinking about, trying to
reconstruct their thoughts in the light of the
present day, it struck me as being a very extra-
ordinary thing that in the one case they had
thought the bridge wide enough to provide for
the traffic 500 years hence, whereas in the other
they had not thought wide enough to provide it.
And that is, perhaps, one lesson we can learn in
developing a new country like Canada.

Now, at the little town of Albi, with 20,000
people, northeast of Toulouse, there was a com-
bination of two old bridges, one of which had this
same fault of being too narrow—it formed another
link in this lesson that I was learning, and on the
frowning rock stood a most magnificent cathedral,
a cathedral which is noted for its unique character
and for its artistic design, and as I stood and looked
at this wonderful building and subsequently exam-
ined it more closely and saw the interior, I could
not help but be struck with the magnificent lines
and the magnificent proportions, and compare it
with what is now recurring 400 years later in the
architecture of France and of the world. The
interesting thing about the Albi Cathedral is that,
with its great vertical lines, its tall vertical, slim
windows, its tower 250 feet in height, its unique
design, it is curious how that style is now recurring
right here in our own city, in the Star Building to
a great extent—I mean that type of design. And
the curious thing of it is this—and this is one of
the reasons that 1 was most particularly interested
in seeing this wonderful cathedral-—that two vears
ago | happened to be down at Grand Meére, on
the St. Maurice River in Quebec, at the Laurentide
Pulp and Paper Company and the Laurentide
Power Company, and I thought 1 recognized the
type of design of the power station, a magnificent
great brick building, a curiously artistic and unique
design, and when I went inside and talked to the
engineer who had had semething to do with the
designing of it, I said: “I would like to ask what
was the impulse that dictated the design of that
station?”” He took me into an cffice, took me
up to a picture on the wall of the office, and
there 1 saw the Albi Cathedral. There is the
engineer following the architect. Thearchitect,
of 400 years ago, the practical enginner of today
grips the architectural imagination for the pur-
poses of today, and I could not help, Mr. Presi-
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dent, but draw attention to this particular thing
as being one of the instances in which the engineer
of today is indebted very much to the architect
of 400 years ago.

Now, I would like to go further back to 19 B.C.
at the time of Agrippa. 1 had the pleasure of
going for the first time to see the Pont du Gard,
which was the Roman aqueduct, built at that
time for the purpose of conveying water to the
City of Nimes, built by the Romans. You all
recognize, no doubt, that the Pont du Gard is the
most magnificent of the remaining of Roman
aqueducts that exists today. When you think of
a magnificent structure of that kind, 160 feet high,
500 feet long, built of stone ashlar, cut carefully,
held together with iron clamps, etc., one certainly
took off his hat to the old Roman architects,
because they were architects. they were not engi-
neers, and when one saw the devices of construc-
tion which are still apparent, the lines of the stone
cutting and the stone work, the methods of con-
struction that obviously were employed in putting
up that structure, one could not help but be
struck with their aesthetic genius. There is a
bridge in Toledo, Spain, called the Bridge of St.
Martin, one of the finest stone arches still remain-
ing in the world, that was built about 400 vyears
ago. This particular arch has about a 150-foot
span. In those days the old architects were very
much the proteges of the Church, and the arch-
bishop of that period and of that place was a
good deal like some of the gentlemen of today
who gather together a lot of financial friends in
the Church and otherwise, who gathered up the
money by various means to put up a bridge for
the purpose of utility and for other purposes as
well. In this case, an architect was employed
who was a genius, but I am afraid he was one of
these gentlemen who was rather long on the
aesthetic side and rather small or short on the
practical side, like I think, perhaps, you will find
some architects are today. 1 suppose he got on
very well with the money he had, and with the
means he had with which to build this bridge.
He put up magnificent centreing, he put up a
tremendous lot of stone work, he had stone cutters
working for several years, and he finally all but
achieved the finished bridge. But one morning
while shaving, like we do sometimes—he was just
at the end and putting in the key stones—he
suddenly realized that if he took the centreing
out of it, the bridge would fall down, and he had
an attack of cold feet—1 think we have all been
through those things in some form or another.
He was very much perturbed, and went around
and had a look at it, he discussed it with his
people, and then went back to luncheon and,
like some of the rest of us do, talked it over with
his wife. She was a very practical person and
obviously quite a genius; she said, “You leave it
to me, George.” So that night there was a tre-
mendous conflagration, the centreing took fire and
burned, the bridge fell down and there was tre-
mendous depression in the camp of the archbishop
and the region of Toledo. Many men were out
of employment and the sponsors of the bridge,
the Church and otherwise, were in a great state
of depression. However, they got busy and col-
lected some more money, got their workmen to
work again and rebuilt the bridge. Our architect
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this time took very good care that his design was
complete—and this is the point, Mr. President,
I am just wondering and I have often wondered
when reading the story, whether or not he might
have consulted an engineer in the interval. At
any rate, the bridge was rebuilt in the course of
several years and all was merry as a marriage
bell. The bridge was opened, the white ribbon
was cut and all the ceremony connected with the
opening of bridges those days was carried out,
and all was great rejoicing. But, unfortunately,
this architect’s wife, though a genius, was a person
who with great difficulty kept a secret and she
was rather loquacious, and at a tea party not
long afterwards she divulged what happened to
the first bridge, and then there was a terrible to
do and the gentleman lost his job and almost
his head.

But the point I want to make, sir, is that I
really do think, notwithstanding the felicitous
remarks in the first place, it was the engineer who
helped him in the second place and if he had
called on the engineer in the first place, the disaster
might not have happened. I know the architects
must have the engineers to help them, and 1 can
tell you, the engineers must have the architects to
help them.

And with these remarks | bring the best wishes
from the Engineering Institute of Canada to the
Architectural Institute of Canada.

RESPONSE BY CHIEF JUSTICE LATCHFORD

My first word to you is to express my very
sincere thanks for inviting me to be present here
tonight.

I wish, sir, to particularly congratulate you on
vour election to the presidency of so important a
body as this. I do so with all the more pleasure
as you are from my natal Province of Quebec,
the fountain of liberty in Canada. It is a very
long time since I was born there, but 1 have still
the kindest memories of my native province, and
when tonight General Mitchell was speaking to
you of early architecture in this province, I thought
what a remarkable work has been done by the
Monuments Commission of the Province of Quebec
in publishing monographs on not merely the
ecclesiastical buildings of the Province of Quebec
but the old manors and the old houses that have
been issued recently in a magnificent volume.
That, sir, is a great tribute to the enterprise of
the people of Quebec, and I should like to see the
Province of Ontario follow by publishing similar
works. There is much of beauty as well as fitness
about ‘“Vieux Manoirs.” They give one an idea
of how the people of the time thought, and that
is what architecture always does. When one
stands in the presence of the magnificent old
cathedrals of Europe, such as the one which
General Mitchell spoke to you of a few minutes
ago, what impresses one is what must have been
the ideals of the time, that in small communities,
men who must have devoted years of study, had
erected such magnificent buildings. The archi-
tect 1s a master builder. That is what the word
means—Master Builder! And he builds according
to the ideals of his time. What, then, must have
been the magnificent ideals of the time which
produced those buildings. And one thing struck
me about every one of them which I saw in my
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trips to Europe, was that each could be takfe.n
in at a glance. You have not to stand and twist
your neck until it is almost broken, like the neck
of the Scotsman in the story—he had been suffer-
ing from rheumatism and his wife was told to
apply whisky to his back. Well, when the doctor
came the next day he found the man dead—he
had been turning around so far to reach it that
he broke his neck. A similar fate, it strikes me,
would happen to anybody who tried to look at
these—1 forget what General Mitchell called them,
but they seem to me to be “‘exaggerated mile-
stones’’ that we are putting up in our day. They
always remind me of that. I saw a large mile-
stone once at Phoenix, Dublin. [ was driving
through, and 1 said to the man who was driving
me, “It is very, very big.” “Well,” he replied,
“you know, sir, the Irish mile is much bigger than
the English mile, and we had to build in
proportion.”

So, to be serious once more, as much as one
can, I have a very appreciative idea of the work
of such an organization as yours. You are build-
ing now, not for a few years, 1 hope, although the
changes are so rapid that buildings which a few
years ago were considered very satisfactory are
now being torn down to be replaced by others.
So that perhaps you are not building for all time,
as the old architects did, but what you do build
will impress future generations as long as it lasts.
There is something impressive, something that
stirs the heart when you stand in the presence
of a building that has been unchanged for 700
years and is today as when built, a thing of beauty,
in mass, in line, in proportion, in color even. It
is something to warm one’s heart, elevate one’s
thoughts, and that I think was the intention of
the builders of ancient days, and it should be the
intention of the architects of today when they
have the opportunity to do work that will be an
inspiration to all those who look upon it. That,
I am sure, is the ideal of this organization, and
having that ideal, it should go on and prosper, as
is my heartfelt wish for this organization tonight.

RESPONSE BY ARCHDEACON CODY

I sincerely regret the cause that prevents Sir
Robert Falconer from being present with us to-
night. It has therefore fallen to my lot, as chair-
man of the board of governors of the University
of Toronto, to welcome to Toronto this most
representative body of architects.

Personally, 1 have some academic affiliations
with the Province of Quebec. Last May, McGill
University was kind enough to make me an
Honorary Doctor of Laws. 1 am very glad that
such an organization as this does exist to bind
together all the members of this guild of master
builders throughout the Dominion. Your meet-
ings will naturally stimulate a healthy emulation
and will provide a forum for the exchange of ideas.

The University of Toronto, I am sure, most
heartily welcomes you to Toronto. The professor
of architecture, Professor Wright, is here really to
express that welcome in his own person. The
department of architecture in the University of
Toronto is of many years’ duration, but it has
not been a full-grown department for many years.
Now, however, there is a professor and various
other associate professors and assistant professors,
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so that we are very proud at the moment of the
equipment of our department of architecture in
the faculty of applied science. More and more
our graduates are taking their place among the
leading architectural firms in this city and through-
out this province. Many of the graduates have
attained high distinction in the neighboring
republic.

In regard to what the Chief Justice said about
Professor Traquair’'s work in collecting sketches
and photographs of early churches and manor
houses in the Province of Quebec, I am glad to
say what probably the dean has said already,
that in connection with our department of archi-
tecture, a similar survey is made of early domestic
architecture in the Province of Ontario, and
presently that will be made public. It is of vital
importance, it seems to me, in a young and grow-
ing country like ours, in some of the crudity as
well as the audacity of youth, that we should
preserve some of the old architecture, for many
of the most beautiful buildings in the Province of
Ontario are those old colonial mansions that were
built when this province was young. They deserve
perpetuation.

It may be, gentlemen, that at some time in the
not distant future, that we will have in the
University of Toronto a professorship of fine arts.
That will, of course, be a great privilege. It will
also present to us on the board of governors
several very difficult problems. I need not enlarge
on these, and 1 presume not to define exactly
where architecture comes in. It is both an art
and an artistry, and there is an element of engi-
neering in it. I don’t know precisely where archi-
tecture would come, but a professor of fine arts
would, at any rate, co-ordinate all the artistic side
of all those departments and afhliated departments
that cluster around our central academic hearth.

If T may just venture before 1 sit down to add a
word or two to those already so well said, 1 would
like to express my personal delight in hearing
General Mitchell’s impressions of the great French
historic monuments. One of my great hobbies in
days gone by was to visit provincial France. |
think I have been in every department of France
and have enjoyed to the full, as an amateur even
may do, the beautiful ecclesiastical architecture
and the architecture of the public buildings. 1
vividly remember my visit to Albi, and remember
also the curious fact that Albi’s patron saint is
the one universally recognized the world over as
the patron of music, St. Cecilia.

There is another modern building on this conti-
nent that received much of its inspiration, so far
as its interior and choir arrangement for the
original structure was concerned, from Albi, and
that is the Cathedral of St. John the Divine, of
New York. Of course, Mr. Cram is changing all
that, and in the course of a few years the whole
suggestion of Albi will have vanished altogether.
The suggestion of Albi not having been carried
consistently through has brought out some rather
curious blends. But may I say, that in the reign
of Elizabeth and James I, while there was
no new architecture, there was a new blend that
practically launched a new style of architecture,
and it may be today, that so far as domestic
buildings and public buildings are concerned, we
can’t hope for very much more than a happy
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blend of some of those great fundamental styles of
the, past.

I don’t think there is any profession today that
can exercise a more profound effect upon the
personality of a nation than your profession.
Buildings last—and we humans pass. There is,
as Sir Christopher Wren said, about a building
something of the attribute of the eternal, and
the buildings with which a country is adorned
or disgraced do exercise upon the personality of
the nation and upon the personality of individual
citizens, a very profound influence. I believe that
a beautiful building on any of our great streets
will do as much toward educating and elevating
public taste in regard to things beautiful and pro-
portional, as will many an institute which is
deliberately organized for the purpose of fostering
things beautiful and proportional.

An old Roman architect, or writer upon archi-
tecture, Vitruvious, said the three great elements
of a fine building were firmitas, utilitas and venustas
—stability, utility and beauty—and surely he has
touched the heart of the matter. I would venture
to think that for the most part, that the old
Romans were engineers rather than architects.
That is the opinion of a layman only. The reason
is that I think the most characteristic Roman
buildings were aqueducts and baths and amphi-
theatres and forums, things perhaps in which the
engineer had, at any rate, almost a major part to
play. So far as beauty in their architecture was
concerned, I think they were almost entirely in-
debted to the Greeks.

But to come back to those three great charac-
teristics, stability, utility and beauty: is not
really that which distinguishes architecture from
mere building, the fact that the building is de-
signed to meet a definite purpose; secondly, that
it does not conceal that purpose, and it does not
conceal its structural material. ‘““After all, the old
Lamp of Truth,” as Ruskin put it in his “Seven
Lamps,” “still burns brightly today,” and a build-
ing, it seems to me, is of good architecture so
long as it is honest and meets the needs for which
it is erected and reveals the purpose for which
the building is erected, and does all that with some
element of beauty and proportion. I am not a
professional architect: my connection with build-
ing has usually been in the way of raising money
to secure the erection of buildings, but 1 have
always been profoundly interested as a layman, as
an amateur, in architecture, and a book, for
example, like Mr. Frank Rutter’s “Poetry of
Architecture,” is a book that appeals to me. It
emphasizes what the Chief Justice said, that every
style of architecture expresses the ideal of its age.
The earliest style of architecture expresses the
fears of the Egyptian, the fears of the Babylonian,
the fears of the Assyrian. Then you come to Greek
architecture, and that may very properly be called
the age of grace, where you have in the Greek
temple, absolute simplicity. In a Greek temple
you can, if you go in, see the whole thing at once.
There is no suggestion of mystery or of expression.
Everything is perfectly proportioned and with one
glance of the eye you see it all.

Then you come to the Roman period, the age of
strength, when the great aqueduct was built, when
the great baths were built. That was an age, vou
know, comparable to the age of steel in building.
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It was the period in which the Romans discovered
the use of concrete. | suppose since that dis-
covery the only close parallel is the application of
steel to construction purposes. But the Romans
certainly built strongly.

And then followed that religious age, the age
of piety, in which Romanesque building appeared,
and then followed what I am sure to many—cer-
tainly to myself, personally—is the most interest-
ing age, the age of expression, the age of Gothic
architecture. That to me always seems the proper
style of architecture for a religious building. It is
an intensely interesting study to see the local
varieties of Gothic, as Gothic appears cn the soil
of France, then Gothic as it appears in Germany,
and as it appears in Spain, and I imagine Sir
Giles Gilbert Scott derived his inspiration for the
Liverpool Cathedral mostly from the Spanish
Gothic, as the style is decidedly Spanish.

It has always been a very interesting thing to
me, the contrast between the Gothic French cathe-
dral and the Gothic English cathedral. You will
notice the French cathedral is very much more
lofty. It gains much of its impressiveness from
height. The lines are vertical. The pointed arch
meets and goes on to infinity, and you stand
within the cathedral and you can’t see it all at
once. There is a transcept here, there is a chapel
there. There is the element of infinity, there is
the element of mystery, there is the element of
expression, and all those elements are accentuated
in height. The French spirit of le grande is
written in stone. The English cathedral gets its
effectiveness in length. [ wonder is that the
expression in stone of the tradition of common
sense of the English people, who keep a little
closer to the ground and don’t soar so high. Now,
I wonder if any of you can explain why it is that
the English Gothic squared its east end. 1 don’t
know; I would venture to suggest that again it
may be an embodiment in stone of the English
desire to have things more ‘“‘on the square” than
on the curve. Who can say!

But you will find those broad differences be-
tween the French cathedrals and the English
cathedrals. 1 mention them simply to point out
what a wonderful field of investigation there is
even for the amateur to study.

Then there came that age of elegance, when the
Renaissance appeared.

Then we come to the present age. Some have
called it the age of memories. You go to Old
London today, see the old Cathedral of West-
minster, and don’t you see a Byzantine building?
The nearest thing to it is the cathedral at
Marseilles.

The only new thing in architecture, perhaps, is
the skyscraper, and why should it not be the
subject of all the beauty of propoertion and beauty
of design that you architects can put upon it,
provided always vou don’t make it look to be
something that it is not. You have the skeleton
of steel and your problem is to give it a dress,
and why should it not have a beautiful dress?
You don’t put in great columns that seem to
uphold the wall. That is a lie. But you can add
the most beautiful drapery to your skeleton of
steel, and I think some of the new buildings being
erected in this city of Toronto are, while a dress
upon a skeleton of steel, real things of beauty.
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[ am in the presence of architects, and I do not
like to specify which buildings I refer to, but some
of the new buildings in Toronto—I don’t mind
mentioning the new Royal York and the Star
Building—I think they are both exam{ples of steel
construction about which there has been cast a
beautiful mantle, which is a cloak and is not a
disguise. You know the very essence of beauty is
to have such clothes as drape but do not wholly
disguise the figure.

Gentlemen, you are charged with a very grave
function, both academically and aesthetically and
from the utilitarian point of view, in relation to
the community as a whole. 1 am sure that the
architecture of Canada will be safe in the hands of
those who are giving to it the wealth of knowledge,
of beauty, of adaptability and practical skill that
you will apply. And Canada will deserve well of
you if you leave behind beautiful buildings that
in the ages to come will declare that the people
of Canada in this twentieth century really loved
things that were stable, and useful and beautiful.

RESPONSE BY DR. HENRY SPROATT, PRESIDENT OF
THE ROYAL CANADIAN ACADEMY OF ARTS

I am here to convey the greetings of the Royal
Canadian Academy of Arts to a sister society.
I think the Royal Academy can feel gratified at
the advance architecture has made. The present
exhibition of architecture proves beyond doubt the
progress being made and I think the young men
in Toronto are doing wonders for the profession,
especially in domestic work.

I would like to mention one thing in regard to
Gothic work: I have always felt—perhaps 1 am
wrong—that the French Gothic architecture is of
the intellect and the English Gothic of the heart.
Some time ago I read that it has recently been
discovered that vaulting was first used in the
Durham Cathedral and that French Gothic re-
ceived its inspiration from the Gothic architecture
in Durham.

Not being a speaker I find it rather difficult to
follow such eminent speakers as Dr. Cody, General
Mitchell and the Chief Justice. But my chief
mission tonight, however, is to bring vou greetings
from the Royal Canadian Academy.

RESPONSE BY MR. E. T. STERNE, PRESIDENT OF THE
ONTARIO ASSOCIATION OF PROFESSIONAL
ENGINEERS

The previous speakers have gone back to the
Romans, but I think we must really go still farther
back to the Holy Writ where, in Ecclesiasticus,
it is said, “Where there is no vision, the people
will perish.” Gentlemen, you must provide the
vision in stone for the buildings of the present and
the future, and I can assure you that the engineers
will stand right behind you and provide that
engineering data which will give that stability
and utility which Archdeacon Cody spoke so
fluently of.

We feel in the Association of Professional Engi-
neers, as far as Ontario is concerned, that you
really should be with us or we should be with you.
In other words, we are both going forward side
by side to the one goal; we are both striving in
our own way to overcome that perversity of
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inanimate objects which has been ever man’s
struggle, so that we may add in the years to come,
our quota to the advancing civilization of our
own and future time.

Gentlemen, I want to assure you that in all
your works you have the sympathy, the co-
operation and the appreciation of the engineering
profession in Ontario. 1 think that between us
if we carry on, as Kipling most aptly expressed,
in his poem, “The Sons of Martha,” when he
said:

Raise ye the stone, or cleave the wood,

To make a path more fair or flat—

Lo! it is black already with blood

From Sons of Martha spilled for that.

Not as a ladder from earth to heaven,

Not as a witness to any creed,

But simple service simply given to his own kind,
In their common need.

If both of our professions can follow the thought
expressed by Kipling in that, and can keep the
advancement of our profession and of our country
ever before us, we can go on to a grand and
glorious architectural and engineering future in
Canada. I thank vou.

TOAST TO THE ARCHITECTURAL PROFESSION

Mr. Fred Brigden, president of the Ontario
Society of Artists, in proposing the toast to the
“Architectural Profession,” said:

I feel very highly honored in being asked to
propose the most important toast of the evening—
to the architectural profession. It was a very
gracious thought on the part of those who arranged
this programme, to ask a representative of a sister
art to make this proposal. [ have always felt
that the architectural profession had many mys-
teries, aesthetic and practical, which were quite
beyvond me and I certainly feel I cannot do justice
to the subject. I understand, however, that one
of the most brilliant representatives of the pro-
fession is to respond to this toast, Mr. Somerville,
and he will, 1 know, give you all that can be
desired.

We have had very beautiful references to archi-
tecture tonight, fine thoughts on the subject which
we can all take away with us with great pleasure.
There is something, however, which I would like
to say in connection with the art which [ repre-
sent: there is one place in which the artist and
the architect come together on common ground,
and that is in relation to the inside walls of the
buildings, and sometimes as noticed in the case
of the Concourse Building, the outside of the walls
as well,

[ mentioned the other day to a fellow artist
that we were to be represented at this gathering
here tonight, and he said: “Well, now, you tell
those chaps to leave a little space on the walls
for us; not to occupy all the space with fancy
panelling, nor to cut up the walls with windows,
so that there is no room to hang pictures.

The artists are trying to meet the requirements
of the smaller house and there are more small
pictures being painted today than ever before.

Louis Hind, in his book on landscape painting,
speaks of the future of art, and prophesies that it
will lay with the lyric, the small picture, the
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picture painted out-of-doors, where the artist
comes directly in contact with nature. This, in
his opinion, is the best work the artists are now
doing. The artist will admit that, no matter how
much he may struggle with the large painting,
he never quite embodies the same spirit that he
obtained in the small picture. Canadian artists
are producing many of these lyrics for the homes
you are putting up. Then my friend also asked
me not to forget to mention that we have some
mural painters in Canada. In this connection I
happened to be in Winnipeg when the Legislative
Chamber there was completed. 1 suppose moest
of you know that the place where the legislators
meet in that building is one of the most highly
decorated rooms in Canada—not executed by a
Canadian, unfortunately. I happened to be there
when the artist himself was directing the finishing
touches; he was a famous American mural painter
—Tack, of New York. I entered into conversation
with him, and when he found I was an artist, he
very modestly said: “You know, you need not
have come to the States to get an artist to do this
job; yvou have a man right here in Canada, that
chap who did the mural decoration in the Royal
Alexandra Hotel, who does as fine work as can
be seen anywhere.” [ thought it was an exceed-
ingly generous thing for him to say, and [ agreed
with him. We are all proud to claim Challener
as a Canadian painter. We also know what
George Reid, Frank Johnston, our friend Mr.
Lismer with us tonight, and J. E. H. MacDonald
are doing in the same line. I hope with all the
large buildings now being erected in Canada, you
will see that our artists may be given opportunities
to show their skill as mural painters.

However, this has nothing to do with the subject
which we are honouring this evening, that of
architecture, and 1 would ask you to charge your
glasses and rise and drink this toast to what I
consider the most transcendant of all the arts,
the one that in Canada today is being developed
in a marvellous way. I feel that our architects
are not only carrying out the very best traditions
of the past, but are also adding something from
the age in which we live.

RESPONSE BY MR. W. L. SOMERVILLE, PRESIDENT OF
THE ONTARIO ASSOCIATION OF ARCHITECTS

[ feel quite inadequate to this responsibility
that has been placed upon me, in replying to this
toast to the profession, but one thing I notice,
that our brother artist referred to us as the sister
arts—why not the mother of the arts.

To have a toast to our profession proposed by a
fellow artist, and a painter at that, is indeed a
unique experience. One is almost nonplussed.
Their method of approach is usually quite differ-
ent. To be quite frank, I believe that they think
us rather stuffy old dears, and we often consider
them rather gay dogs. Perhaps we are both
wrong. Does it indicate a tendency to return to
the days of architect painters and architect sculp-
tors as in the glorious days of the Renaissance and
even earlier, in the days of classical Greece? Do
we feel the need of each other for our full
development?

I do not like to mention Ruskin. He is prob-
ably indirectly responsible for more bad archi-
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tecture than any man during the last century,
but he did come close to stating a sound principle
when he said that every architect should also be
a painter or a sculptor. To meet modern condi-
tions he might also have added, an engineer and
a saint.

Curiosity, possibly a morbid one, has caused me
to do some reading on the subject of the origin of
our profession. The kind mists of antiquity con-
ceal it up to the time of the Egyptian civilization.
Tomb inscriptions, however, establish the fact
that architecture was practised as a profession in
those early days.

Evidently, there was no restriction on adver-
tising, at least not on your tomb. Most of them
are rather laudatory. For example, one chap,
a high priest and chief overseer of works, has a
brief outline of his career inscripted like this:

I passed four years as an infant.

I passed twelve years as a youth.

[ acted as priest of Amun for four years.

[ acted as Divine Father for twelve years.

I acted as Prophet of Amun for twenty-seven
years.

It is doubtful whether he could be considered
strictly professional, however, as he evidently
carried on a side line as a prophet.

Apparently, the architects of the great buildings
of Babylonia and the Mesopotamia plains were
more strict about their advertising. There is no
record of who they were or how these buildings
were built.

Homer seems to have been quite chummy with
members of the profession, and mentions them fre-
quently in his writings. You cannot consider him
too seriously, however, as he apparently gets his
historical facts mixed up with legendary lore. He
tells a rather good story about two worthy archi-
tects who undertook to build a temple for Apollo
on a site which the god chose himself. Evidently
the man who handled the real estate transaction
was not a licensed realtor, and Apollo discovered
after the temple was built that the site was
haunted. Naturally, he was annoyed with his
architects. He concealed this from them, how-
ever, and when they asked for their reward he
promised them the best of all good gifts. Three
days later they were found dead.

Thanks to Vitruvious we know a little more about
our profession in the days of Rome’s glory. His
book, sometimes referred to as the Architects’
Bible, may account for some of the stuffiness that
our profession has acquired. The curriculum for
the architectural student which he prescribes is
interesting, and might well apply today.

“Let him be educated, skilful with the pencil,
instructed in geometry, know much history,
have followed the philosophers with attention,
understand music, have some knowledge of
medicine (I don’t know whether this knowl-
edge is to be used on his clients or himself),
know opinions of jurists, and be acquainted
with astronomy and theory of the heavens.”

If he knew how close we were building to the
latter, he would probably also recommend astro-
physics.
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The profession at this time had many distin-
guished members. Emperor Hadrian was con-
sidered a skilled architect and engineer. Many
important buildings and bridges are attributed to
him as well as his well-known tomb. Hadrian was
rather touchy and did not relish criticism. Cassius
tells the story of a Syrian architect much older
than Hadrian, who snubbed him as a young man
and told him to run along and paint pumpkins,
Hadrian didn’t forget it, and later sent him his
designs for the temple of Venus at Rome. The
elder architect pointed out, probably in a rather
sarcastic way, that if the deities whose statues
were sitting in the temple stood up, they would
bump their heads against the roof. Hadrian
retaliated by cutting off the old boy’s head. This
is not a suggestion,

The practice of architecture in the Middle Ages
remains more or less a mystery, although in recent
years enough has been found to disprove the
rather silly sentimental idea that the mighty
Gothic cathedrals and churches of this period
were built without the guiding hand of the skilled
professional architect, whether he were monk or
layman. There also seems to be an idea pre-
vailing among some people that the men on these
buildings worked for the glory of God rather than
for bread.

Perhaps it is unkind to disillusion them. But
we do know that they did have labor troubles,
William of Colchester, master mason at York,
had to write asking for the King's protection
against some of his stone cutters who conspired
against him. Wycliffe mentions a conspiracy
among the masons to demand a wage, and if
they did not receive it not to do steady work, so
that they would hinder the work of other crafts-
men. They were inclined to be quite rough. If
they didn’t like their foreman they dropped a
stone on him off the scaffold. Nowadays, they
are content to use mortar.

Vasari’s “Lives of the Artists of the Italian
Renaissance” gives us a splendid record of our
profession in that country during this period. It
is interesting to note that of the thirty-two men
practising architecture who are mentioned, eleven
were architects pure and simple, eleven architects
and sculptors, six architects and painters, three
all three, and one an architect and engineer.

Michael Angelo is, of course, one of the out-
standing figures. There are many stories about
him which you no doubt have heard. There is
one thing, however, of which we might take note,
and that is a clause which he always insisted
should be put in his agreement with his client,
and that was to the effect that he should not be
interfered with. The story goes that a group of
cardinals, in building St. Peters, found fault with
the amount of light in one of the rooms, Michael
told them that it was their duty to procure the
funds and his to design the building. We could
hardly get away with that today.

The story of the profession in France is not as
complete as that of Italy. Italian architects were
certainly brought into France on many occasions.
Francis T rather fancied himself as an architect.
Possibly some poor devil did the work and he
took the credit—a practice now known as ghosting
and more common than it should be.
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It is interesting to note that although the
Renaissance in France was introduced from Italy
by Italian architects and craftsmen, it was un-
consciously given a distinctively national char-
acter of its own. Even the French architects
received their inspiration abroad. Their training
was not considered complete until they had studied
in Rome. This practice persists even today. The
“Prix de Rome” is the much sought after honour
which assures the winner of an established position
in his profession.

The story of the profession in France is full
of stories of intrigue, petticoat politics, and family
influence. Sir Reginald Blomfield described J. H.
Mansard as “perhaps the most successful architect
that ever lived.” That is, successful in the accumu-
lation of immense wealth. He is far from compli-
mentary in the picture he paints of his methods of
accomplishing this end.

Very little is known of the architects in England
until the time of Inigo Jones, that is the seven-
teenth century. Then Jones and Wren hold the
centre of the stage to such an extent that the
lesser men are hardly seen, with possible exception
of the Adams brothers. It is not necessary to
dwell on these men. The story of their careers
and tales of triumphs and disappointments are
familiar to us all.

These disjointed and, perhaps, rather frivolous
remarks on the practice of our profession during
the past centuries are intended to show that the
conditions under which we practice today are
after all not so very different.

In fact, there is a striking similarity with the
early days of the Renaissance in England and
France. We must recognize the fact that there is
a great awakening among the nations of the value
and influence of beauty. It is a commercial age.
Big business has discovered art. In the Renais-
sance and the golden days of Greece and Rome
the patrons of art were the aristocracy, and the
Church. Today, and for the next decade or two
we may expect a great development under the
patronage of commerce. Commercial art as repre-
sented by poster advertising, window display, and
all sorts of pictorial advertising, has advanced
tremendously, particularly in Europe. Canada is
not lagging behind. This art movement, call it
what you will, has been the means of selling
beauty to big business, and has resulted in the
beautification of everything from soap wrappers
to automobiles. Ugliness is not to be tolerated.
It is an economic waste.

No great argument is needed to show what a
tremendous impetus this means to our profession.
We have for years bewailed the lack of apprecia-
tion on the part of the public and need of education.
If we are not careful, the shoe will be on the other
foot. If we are to maintain our heritage as mentors
of public taste, we must be prepared to take
advantage of this art movement under the patron-
age of commerce and to guide and develop it
architecturally.

We have frequently heard the hope expressed
that we may some day develop a distinctly Cana-
dian type of architecture. The opportunity seems
to be at hand. It may take a number of years
and it is certain that, just as English Gothic was
greatly influenced by the French and the Renais-
sance by Italy, so will the architecture of Canada
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be influenced by the United States. Evidence of
this is to be seen on every hand. The modern art
movement to which I have referred, although
European in origin, is being Americanized, and
due to the tremendous wealth and enterprise of
the United States, will undoubtedly reach a high
state of development in that country. The public
are tired of the reproduction of old furniture, old
buildings, and old paintings. It has been done so
well that the novelty and thrill have worn off.

I do not advocate breaking away from all
traditions and doing something strange and new
for the sake of the novelty. But I do believe that
the public have been sold on the idea of the value
and essential need of beauty, and that they will
not, in the near future, be satisfied with repro-
ductions of antique motifs.

One of the most encouraging features of the
modern tendency is the great emphasis placed on
craftsmanship. The individual craftsman and
artist is beginning to receive the reward he de-
serves. This does not mean that mass production
is being replaced. But it does indicate that
beauty and quality of workmanship are
becoming of prime importance, and quantity pro-
duction is being placed in a subservient position
where it belongs. For example, two of the greatest
French craftsmen of modern times have extensive
organizations, including manufacturing plants and
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efficient sales departments. 1 refer to Lalique and
Brandt.

I have previously referred to big business in art.
Let us consider the awakening to the value of
beauty and its effect on legislation and the laws of
this country. Quebec has passed legislation for
the protection of her old buildings of architectural
merit, has also published historical records of old
churches and houses, and is taking steps to preserve
the natural beauty of her highways. Support has
also been given generously to the Ecole des Beaux
Arts, which gives instruction in painting, sculp-
ture and architecture, with ateliers in Montreal
and Quebec.

Ontario is also beginning to realize the impor-
tance of maintaining the beauty of her highways;
signs are, | believe, restricted, but gas stations
and hot-dog stands have been overlooked. The
Ontario Government are also giving evidence of
an interest in architecture and town planning.
The influence of beauty has even pervaded the
sacred precincts of Toronto's City Hall, as evi-
denced by the interest of the Board of Control in
the architecture of Bloor Street. These are all
very encouraging indications of the dawn of a new
era. lLet us be prepared to meet it, and as one of
the first steps 1 would suggest a better and more
intimate relationship with our friends and brother
artists, the painters and sculptors.

Address by John M. Lyle, FR.I.B.A., R.C.A.—Concluded

of concrete construction, his taste and his skill are
also of vital importance to the manufacturer of
the thousand and one items that enter into modern
building construction. There is a limit to engineer-
ing and efficiency, but there is no limit to the
combinations of beauty.

Before closing, 1 should like to make some
remarks on town planning, which is now being
universally recognized as a movement of vital
importance to all growing cities. 1 would like to
take this opportunity of conveving the thanks of
the architectural profession to the Mayor of
Toronto for appointing a town-planning committee
for this city, and I would make this prediction—
that if his honour is able to convince the citizens
of Toronto of the importance of a courageous
policy in town planning, he will have accomplished
the greatest feat of his career.

Might I presume also to suggest to the Mayor
that he can lead in another direction, namely, in
establishing a metropolitan shopping area, and the
abolishment of all ugly and unnecessary projecting
signs and poles that now disfigure our streets. If
we wish to attract the tourist to spend his money
in our shops, we must dress the street as well as
dress the window,

The advent of the motor car, with its consequent
increase of vehicular traffic to the saturation point,
has changed modern life and especially city life.
In order that the business of a city can function

properly, it is absolutely essential that there should
be a fluid movement of travel both as to vehicular
traffic or traffic on fixed rails, and it is only a ques-
tion of time when it will be absolutely impossible
to obtain rapid transit on our surface lines. The
multiplication of motor cars will automatically
block the free movement of street-car travel. May
I give you a concrete instance—some three or
four years ago the Metropolitan Traction Com-
pany of New York offered to tear up all their
tracks in the Borough of Manhattan if the muni-
cipality would give them a bus franchise, and
further agreed to tear up all tracks in the Boroughs
of Manhattan and the Bronx inside of ten years,
if they would give them a bus franchise for the
two boroughs. Why did they do this—because
they were losing money—the street cars were being
pocketed continually by the motor traffic and it
was really quicker to walk than it was to take the
street car. Now, this condition of affairs is abso-
lutely sure to come in Toronto, especially with the
narrow streets such as King, Queen and Yonge
Streets,

Is the time not rapidly approaching when the
question of an underground rapid transit service
will have to be dealt with in Toronto. Schemes of
this magnitude take years to materialize and I am
presuming to suggest to the Mayor that he should
obtain a report as to routes and costs of a subway
system.
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Activities of the Institute

Architectural Institute of Canada

was held at the Art Gallery, Toronto,
Ontario, on Saturday, February 23rd, 1929, at
4 o'clock p.m. Those present were: Messrs. J. P.
Hynes, Percy E. Nobbs, Rene A. Frechet, J. H.
Craig, Philip J. Turner, Murray Brown, H. E.
Moore and Alcide Chaussé. Mr. 1. Markus,
executive secretary, was also present. The presi-
dent, Mr. J. P. Hynes, was in the chair. Mr.
Alcide Chaussé, honorary secretary, acted as
secretary.

Royal

S MEETING of the 1929 Council of The

Election of Officers: The following officers were
elected by acclamation by the unanimous vote of
the members present:

(a) President, Mr. Percy E. Nobbs, nominated
by Mr. Rene A. Frechet.

(b) First vice-president, Mr. Edward Under-
wood, nominated by Mr. Percy E. Nobbs.

(¢) Second vice-president, Mr. Andrew L. Mer-
cer, nominated by Mr. Philip J. Turner.

(d) Honorary secretary, Mr. Alcide Chaussé,
nominated by Mr. J. H. Craig.

(e) Honorary treasurer, Mr. Gordon M. West,
nominated by Mr. J. P. Hynes.

Election of the Executive Committee: According to
Article 4 of the by-laws of the Institute, the execu-
tive committee of the Council for 1929 is composed
of the members of the Council residing in the same
Province as the president for that year, together
with the honorary secretarv and the honorary
treasurer, and accordingly the executive committee
of the Council for year 1929 is composed as follows:
Percy E. Nobbs, chairman; Ernest Cormier, J. O.
Marchand, W. S. Maxwell, Eugene Payette,
Philip J. Turner, Gordon M. West and Alcide
Chaussé, secretary.

Place of Next Annual Meeting: 1t was proposed
by Mr. J. H. Craig, seconded by Mr. Murray
Brown, and adopted unanimously: That the
twenty-third annual meeting of The Roval Archi-
tectural Institute of Canada be held in Montreal,
(Quebec, during the third week of February, 1930,
at dates to be fixed by the executive committee.

“Pro Rata” Contribution: Moved by Mr. Herbert
E. Moore, seconded by Mr. Rene A. Frechet, and
unanimously adopted: That the ‘“pro rata’” con-
tribution for the year 1929, to be paid by Provincial
associations, shall not exceed five dollars ($5.00)
per member. The executive secretary was requested
to write to the Provincial associations giving the
reasons for the adoption of this resolution.

Authorizing the Honorary Treasurer to Pay Cer-
tain Expenses: 1t was proposed by Mr. J. P. Hynes,
seconded by Mr. Murray Brown, and unanimously
resolved : That the honorary treasurer be authorized
to pay all amounts authorized by the Council and
executive committee of the Council, which will be
certified by the honorary secretary, as per Section
5 (e) of the by-laws of the Institute.

Standing Commilitees: The following committees
were formed and appointments made as fellows:

On Forms of Contracts: Herbert E. Moore, con-
venor; Mr. A. Frank Wickson and George T.
Hyde.

On Duty on Plans: Mr. J. P. Hynes, convenor,
and Messrs. Murray Brown, J. H. Craig, E. L.
Horwood, H. E. Moore and Gordon M. West.

On By-Laws: The members of the executive
committee.

On Examinations: Professor C. H. C. Wright,
convenor, and Professors A. Beaugrand-Cham-
pagne, A. A. Stoughton and Ramsay Traquair.

On Research: Mr. B. Evan Parry, convenor,
with power to add.

On Code of Ethics and Code of Competitions:
Mr. S. T. J. Fryer, convenor, with power to add.

Editorial Board of The Journal and Publicity
Committee: J. P. Hynes, convenor; John M. Lyle,
Percy E. Nobbs, Professor Ramsay Traquair,
Alcide Chaussé, E. ]J. Gilbert, H. Claire Mott,
Gilbert Parfitt, S. M. Eveleigh and W. G. Blakey.

Representatives on R. I. B. A. Council and Allied
Socteties Conference: Moved by Mr. J. H. Craig,
seconded by Mr. Philip J. Turner, and unanimously
resolved: That Professor Charles Herbert Reilly,
0.B.E., M.A. Cantab., F.R.I.B.A., (Liverpool),
England, and Professor Percy E. Nobbs, F.R.1.B.A.,
Montreal, be re-elected as representatives of the
Royal Architectural Institute of Canada on the
Council of the Royal Institute of British Architects.

Moved by Mr. Murray Brown, seconded by Mr.
Rene A. Frechet, and unanimously resolved: That
Mr. J. P. Hynes, ex-president R.A.1.C., Toronto,
Professor Percy E. Nobbs, president, R.A.I.C.,
Montreal, and Mr. Septimus Warwick, F.R.I.B.A.,
London, England, be elected as representatives of
the Royal Architectural Institute of Canada on
the ““Allied Societies” Conference (R.I.B.A.).

Miscellaneous Matters: Tt was unanimously re-
solved that all other matters now before the
Council be dealt with by the executive committee
of the Council.

Adjournment: There being no other matter be-
fore the chair, the meeting was consequently
adjourned.

First MEeETING oF THE NEW ExEcuTIivE COMMITTEE

A meeting of the executive committee of the
Council of the Royal Architectural Institute of
Canada was held at the office of the Institute,
2020 Union Avenue, Montreal, on Thursday,
March 21st, 1929, at 4.30 p.m. Those present were:
Percy E. Nobbs, president; Alcide Chaussé,
honorary secretary; Gordon M. West, honorary
treasurer; J. O. Marchand, Eugene Payette, Ernest
Cormier, Phillip J. Turner and I. Markus, executive
secretary. The president, Mr. Percy E. Nobbs, was
in the chair.

Reading of Minutes: The minutes of the meeting
of the executive committee, held on February 28th,
were read and adopted. The minutes of the
Council meetings, held on February 22nd and 23rd,
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were also read for the information of the meeting.

Official and Salaried Architects: The resolution
adopted at the annual meeting, viz.:

“That the professional problems of the
official and salaried architects be studied by
the incoming Council.”

was discussed and in order that the subject might
be given proper consideration, it was decided to
appoint a special committee of six members to
study the problem, the committee to consist of three
independent practising architects, one official archi-
tect, one corporation architect and one architectural
assistant. Mr. David R. Brown, of Montreal, was
appointed convenor with power to appoint two
additional practising architects. Other members of
the committee to be Mr. B. Evan Parry, of Ottawa,
representing the official architects, Mr. S. G.
Davenport, of Montreal, representing the corpora-
tion architects, and J. Roxburgh Smith, of Mon-
treal, representing the architectural assistants.

Code of Ethics and Code of Competitions: The
resolution passed at the annual meeting referring
Mr. Fryer's report on code of ethics and code of
competitions to the Council for the necessary action
was discussed and it was decided to leave the matter
in abeyance until the amendments to the charter
have been approved of by Parliament.

Objectionable Forms of Advertising: The executive
secretary reported that he had communicated with
the Provincial association whose members were
concerned in connection with an objectionable form
of advertising appearing in the daily press, request-
ing an expression of the position of that association
with regard to this form of advertising so that it
could be transmitted to the president of the
P.O.A.A. for his information.

Lectures on Hospital Planning: The executive
secretary advised the meeting that a copy of the
resolution adopted at the annual meeting recom-
mending to the Canadian Medical Association that
a series of four lectures on hospital planning, etc.,
be included in the curriculum of the medical
courses at the various universities had been sent
to the president of the Canadian Medical Associa-
tion for his consideration.

Publicity: Inasmuch as the editorial board of
THE JOURNAL constituted the publicity committee,
it was not considered necessary to appoint a special
committee on publicity as suggested at the annual
meeting. The executive secretary was, therefore,
instructed to write the members of the board
requesting their views on the matter of increasing
the publicity work of the Institute.

It was the opinion of the members of the execu-
tive that THE Jour~AL was a successful publicity
medium for the profession, but that steps should be
taken to expand its circulation among the lay
public. The executive secretary was instructed to
write to the Provincial associations requesting them
for a list of those in their Province whom they sug-
gest should subscribe to THE JouRrNAL.,

Amendments to the Charter: The president re-
ported that he had received a copy of the amend-
ments to the charter which had already received
its first reading, and as certain parts of the hill
did not appear to be quite in accordance with the
draft prepared by the previous executive, he sug-
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gested that the following changes be made in the
bill as drafted by the officer of the Crown:

Delete in Section 3 ‘“‘and to hold examina-
tions in architecture.”

Alter paragraph 3 in section 4 to permit of
the election of honorary fellows from outside
the membership of the Institute and the
profession.

Omit paragraph C in section 5 which reads
“The Council may define the appointment,
powers, duties, quorum, term of office and
method of election of the Council.”

After some discussion the changes suggested by
the president were approved and he, together with
the honorary secretary, were authorized to com-
municate with the Institute’s legal advisers as to
further modifications in the Bill.

Authority was also given to the president or some
other person designated by him to represent the
Institute before the Parliamentary Committee at
Ottawa when the bill comes up for consideration.

Proposed Amendments to By-Laws: It was de-
cided to leave the matter of the preparation of new
by-laws until after the passing of the amendments
to the charter.

Budget for 192¢9: The treasurer presented a
budget of estimated income and expenditures for
the year 1929, and the executive secretary was
requested to send copies of it to each of the mem-
bers of the executive for their consideration in
order that the matter can be dealt with at the next
meeting.

Collection of Duty on Foreign Plans: A letter was
read from Messrs. Stevens & Lee, architects, in-
forming the executive that Messrs. Pond & Pond,
of Chicago, had been engaged as architects for a
hospital to be erected in St. John, N.B. The letter
was referred to Mr. Hynes, convenor of the special
committee on the collection of duty on plans.

Representation on the Social Hygiene Council:
A letter was read from the Social Hygiene Council
requesting the Institute tc appoint two representa-
tives to their council. It was decided to accede to
their request and Wilfrid Lacroix, of Quebec, and
Eugene Payette, of Montreal, were appointed.

Communications from the R.I.B.A.: A letter was
read from the R.I.B.A. requesting the Institute
for their approval of an application for associate
membership from an architect in the Province of
Quebec. The executive secretary was instructed to
refer the matter to the P.Q.A.A. for consideration.

The secretary reported that a list of the R.I.B.A.
studentships and prizes for 1929 had been received.
He was requested to see that it was given some
notice in THE JOURNAL.

Date and Place of Executive Meetings: 1t was
tentatively arranged to hold meetings of the execu-
tive committee on the third Thursday of each
month at the Institute headquarters in Montreal,
subject to change by the president.

Adjournment: There being no further business
the meeting was adjourned.
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Activities of Provincial Associations

The Alberta Association of Architects

Secretary—]. MARTLAND, 501 Civic Block, Edmonton

The annual general meeting of the Alberta
Association of Architects was held on January
25th, 1929, in the Edmonton Club, Edmonton,
Alberta, with the president, Mr. E. Underwood,
in the chair.

The president, in a very interesting address,
thanked the members of the Council for their
support during the past year. He reviewed the
building activities of the year and stated that while
they had been very gratifying it was a matter of
regret that the members of the Association had not
received their fair share of the work. He discussed
the possibility of some propaganda with a view of
educating the public generally as to the advisability
of employing architects.

The honorary secretary then presented his re-
port, together with the financial statement for the
past vear.

Fellowing the reading of a notice of motion
pertaining to certain proposed amendments to the
charter, a very lengthy discussion took place in
which every member present took part. Finally
the following amendment was moved by W. G.
Blakey, seconded by H. Story and carried:

““That the Council be instructed to consider the
advisability of approaching the Alberta Govern-
ment (employing such legal advice as may be
necessary) with a request for amendment of the
present charter to provide as follows: (1) That
applications for licenses to practice in architecture
be made to the Alberta Government (or such
authority approved by them, probably the Uni-
versity) who shall receive such application, ex-
amine candidates for license and if qualified, grant
certificate of registration. (2) That licensed archi-
tects be not necessarily compelled to become or

remain members of the A.A.A. (3) That the
ALAA. be allowed to admit to membership licensed
architects of recognized standing, who are prepared
to subscribe to the objects and ideals of the
Association, and to abide by the rules. (4) That
such other amendments as are necessary to the
present bill be made to provide for the differences
in constitution, dicipline, fees, etc.”

A letter was read from Mr. M. C. Dewar, asking
for co-operation and encouragement of the A.AA,
in the forming of a draughtsmen’s club. It was
moved by J. Stevenson, seconded by W. G.
Blakey and carried, that this Association give
sympathetic consideration to any concrete sug-
gestions that may be put forward.

The secretary informed the meeting that as a
result of a request received from the R.A.1.C, the
Council had approved of the creation of fellowships
in the Institute,.

The matter of an increased budget for the
R.A.I.C. was also discussed and it was decided to
raise the pro rata contribution for 1929 to $5.00.

The fixing of the date and place for the next
annual meeting was left to the Council.

The following officers were elected for the en-
suing year: President, E. Underwood, Edmonton;
first vice-president, G. H. Macdonald, Edmonton;
second vice-president, G. Fordyce, Calgary; hon-
orary secretary, J. Martland, Edmonton; honorary
treasurer, C. S. Burgess, Edmonton; representative
to the Senate of the University of Alberta, J. M.
Stevenson, Calgary; honorary auditor, R. McD.
Symonds, Edmonton; honorary librarians, J.
Henderson and J. M. Stevenson, of Edmonton;
delegates to the R.A.I.C., A. M. Calderon and
E. Underwood, of Edmonton.

NOTES

The first meeting of the new executive committee
of the Council of the R.A.I.C., under the presi-
dency of Mr. Percy E. Nobbs, took place in
Montreal on Thursday, March 21st.

el i S

Edgar Prain, architect of Winnipeg, announces
the removal of his office from Confederation Life
Building to 301 Somerset Building.

I

The Société Centrale des Architects of France
has awarded a bronze medal to Sir Banister
Fletcher, F.S.A., F.R.I.B.A., to mark his admission
as a Membre Correspondant of the Société.

e B S

An exhibition of architecture by members of the
P.Q.AA., including drawings and photographs of
executed work, was recently held in Montreal in
conjunction with the Forty-sixth Spring Exhibition
of the Art Association of Montreal.

A very interesting illustrated lecture was given
by Professor Ramsay Traquair, M.A., F.R.I.LB.A,,
under the caption of “Old Churches and Church
Carving in the Province of Quebec,” on February
15th, 1929, in the Victoria Memorial Museum at
Ottawa. The lecture was held under the auspices
of the Architects’ Club of Ottawa.

£ % ok ok

Ralph Berrill, architect of Victoria, announces
the removal of his office from Brown Block to
Christy-Hall Building.

%k ey

A. Mackenzie Brydon, architect of Toronto,
announces that he has taken Charles H. Brooks,
B.Arch., into partnership, and that the firm will be
known as Brydon and Brooks, architects, with
offices at 229 College Street, Toronto,

(Concluded on page xxviii)
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At the annual meeting of the Ontario Society of
Artists, which was held in the Art Gallery of
Toronto on March 5th, Fred H. Brigden was re-
elected president for the ensuing year. Other
officers elected were vice-president and treasurer,
T. W. Mitchell; secretary, Herbert S. Palmer;
executive committee, Florence Wyle, L. A, C.
Panton, J. W. McLaren, Walter Huntley, Allan
Barr, Arthur Heming and Charles Comfort.

o ek

Professor C. H. C. Wright and Professor E. R,
Arthur of the Department of Architecture, Uni-
versity of Toronto, have been appointed by the
Council of the R.I.B.A. as corresponding members
of the Board of Architectural Education and of the
schools committee of the Royal Institute of British
Architects.

E

Norton Alexander Fellowes, B.Arch. (McGill),
of Quebec, has been elected an associate of the
R.I.B.A.

The name of Monsieur Victor Alexandre Frederic
Laloux, of Paris, honorary corresponding member
of the R.1.B.A., has been submitted to His Majesty
the King by the Royal Institute of British Archi-
tects as a fit recipient of the Royal Gold Medal
for the year 1929,

John M. Lyle, R.C.A., architect of Toronto, has
been elected by the executive board of the American
Civic Association to membership in that association

For all
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. Diego Rivera, painter of Mexico City.

in recognition of distinguished service in promoting
architectural improvement in Toronto.
ok ok ok

The Fine Arts Medal of the American Institute
of Architects for 1929 will be awarded to Senor
The pres-
entation will take place at the sixty-second con-
vention of the Institute to be held in both Washing-
ton and New York for four days beginning April
3rd.

* ok ok ook

It has recently been announced that summer
courses in architecture will be given between June
17th and July 26th at the Carnegie Institute of
Technology in Pittsburgh. Subjects to be offered
this summer will include architectural design, out-
door sketching, descriptive geometry, shades and
shadows, perspective and trigonometry.

E R A
CORRECTION

We regret exceedingly that proper credit was not
given to Mr. Mackenzie Waters, architect of
Toronto, for the Pine Room of the R. B. Hickman
residence at Cobourg, Ontario, which was illus-
trated on page 89 in the March issue of THE
JournaL., We credited Mr. Waters with receiving
honourable mention, whereas he actually received

the first award. Rk e

OBITUARY
D. NorMAN MACVICAR
We regret to record the death of Mr. D. Norman
MacVicar, architect of Montreal, who passed away
on March 26th. Mr. MacVicar was a member of
the Province of Quebec Association of Architects
(Concluded on page xxx)
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HOSPITAL

Signal Systems

ONE of the important points in the planning
of hospital buildings is the system of com-
munication between patients and nurses.

The Bryant Nurses Call System is the simplest
and most effective means of accomplishing this.
All the patient has to do is pull a cord on the
wall beside the bed, and the signal registers im-
mediately, by means of colored lights, on the an-
nunciator and over the door of the patient’s room.
This system has been installed in the leading
hospitals, and is giving reliable service at a low
operating cost.

Specialists at every Northern Electric branch will
be glad to give you further information on the
Bryant Hospital Call System. Consult them at
any time.
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and was also an associate of the Royal Canadian
Academy of Arts. He was a past-president of the
P.Q.A.A. and took a very keen interest in the
activities of that association.

Mr. MacVicar began the study of architecture
under Sir Andrew T. Taylor, and after travelling
extensively in Europe he returned to Canada and
entered into partnership with Mr. David R. Brown,
architect of Montreal. Upon the dissolution of
this firm Mr. MacVicar assumed the senior partner-
ship in the firm of MacVicar and Heriot.

J. L. D. LAFRENIERE
Mr. J. L. D. Lafreniere, a member of the
P.O.A.A., passed away recently. For some years
prior to his death, Mr. Lafreniere occupied the
position of city architect of Montreal.

COMPETITIONS

Competitions of Industrial Designs
HE Royal Society of Arts, London, England,
has recently announced the sixth annual open
competition of industrial designs to be held
in the Imperial Institute, London, during the month
of June, 1929. Prizes amounting to $10,000.00 and
ranging in value from $25.00 to $400.00 are offered
in the following classes: Architectural decoration,
textile designs, furniture designs, book production,
pottery and glass, and advertising. The last day

for receiving entries is May 27th and intending
competitors must apply to the secretary of the
society, John Street, Adelphi, London, W.C. 2,
between May 1st and May 11th, for the necessary
entry forms. Conditions of the competition can be
seen at the office of THE JOURNAL.

R.I.B.A. Prizes and Studentships—1920-1930

The Royal Institute of British Architects an-
nounce that the following prizes will be offered for
competition:

The Tite Prize.

The Soane Medallion.

The Rome Scholarship in Architecture.

The Measured Drawings Prize.

The Owen Jones Studentship.

The Royal Institute Silver Medal for Essays.

The Henry Saxon Snell Prize.

The R.I.B.A. (Alfred Bossom) Travelling Studentship.

The Grissell Prize.

The R.I.B.A. (Neale) Bursary.

The R.I.B.A. (Hunt) Bursarv.

The Arthur Cates Prize.

The Ashpitel Prize.

The R.I.B.A. Silver Medal for Schools of Architecture
Recognized for Exemption from the R.I.B.A. Final
Examination.

The R.I.B.A. Bronze Medal for Schools of Architecture
Recognized for Exemption from the R.I.B.A. Inter-

mediate Examination.
The R.I.B.A. (Archibald Dawnay) Scholarships.

The R.I.B.A. prizes pamphlet containing the
regulations and full information on the various
prizes and studentships may be obtained (price
25 cents) at the R.I.B.A., 9 Conduit Street,
London, W.I., or can be seen at the office of THE

(Concluded on page xxxvi)
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The practical requirements of modern buildings
demand that the client’s individual interests and
tastes be given first consideration.

So with the garden. The garden should not be
a conglomeration of unrelated elements . . . it
should have an accent and a purpose . . . and to
possess these qualities it must be laid out and
equipped with the same taste and skill as the

Wéddiné of Hoﬁ;se and Gﬂar'den

JournaL, 160 Richmond Street, West, Toronto.

house itself. The fusion of house and garden is
imperative if the house is to become part of the
garden and the garden part of the house.

Our many years experience in landscape archi-
tecture qualifies us to render you every co-
operation and assistance in the wedding of house
and garden.

Your enquiries will be promptly dealt with.

Landscape Architects since 1883—650 acres nursery stock

i .

E. D. SMITH & SON LIMITED

Landscape Architects and Nurserymen

WINONA 24,

ONTARIO

April, 1929
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Dominion Rubber Tile Flooring meets with

unqualified approval in St. Patrick’'s Church, Montreal

N 1927 the floor of St. Patrick’s Church, Montreal, was laid with Dominion Rubber
Tile Flooring. Its harmonious colours and its sound-deadening qualities met with
the instant approval and appreciation of the congregation.

Dominion Rubber Tile Flooring provides practically every feature which could be
desired in flooring. It is obtainable in many colours or colour combinations, making
possible individual designs to harmonize with or accentuate any architectural themes.

DOMINION RUBBER COMPANY LIMITED

Branches in all principal cities throughout Canada

e
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ERE is an announcement of the utmost im-
portance to everyone who buys, sells or uses
Insulating Board—that ogens up new fields of accomplishment
for architect, contractor, builder and dealer—an announcement

that is CRYSTALLIZED by the term—

M=E~A=S=U =|

INSULATION

It matters very little
whether we live under
the extreme heat of the
tropics or on the cold
barren lands of the arc-
tic, an indoor tempera-
ture of 65° must be the
measure or yardstick to
determine our insulation

needs.

The difference between the livable indoor
temperature of 65° and the average outdoor
temperature during the heating season deter-
mines the amount of insulation required.
The cost of maintaining this ideal indoor
temperature is a big factor in the family
budget, particularly when it is realized that
for almost seven months of the year, or over
5,000 heating hours, the heat to maintain
this temperature must be purchased.

The measure of heat that will have to be
purchased, either as coal, oil or electricity,
will be reduced in proportion to the measure
of insulation used. The lower the outdoor
average temperature the greater the measure
of insulation required.

TEN/TEST Insulating Building Board is
Measured Insulation —measured to resist
any temperature no matter how severe be-
cause it contains a definite amount of heat
and cold-resisting units which can be in-
creased by varying thicknesses in one solid
sheet from 7/16” to 2” thick.

When Insulating Board was first offered to
architects, engineers and builders, it was
produced in 7/16” thickness and !/” thick-
ness ONLY. TEN/TEST, realizing that in
many cases this did NOT give the builder
the insulation he believed he was obtaining,
set themselves to develop a material which
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would answer all purposes in every climate,
and conform to standard building practices.
The fact that this company was endeavour-
ing to solve a universal problem was demon-
strated by the fact that many architects,
realizing the same requirement, were begin-
ning to solve their difficulties temporarily by
using two or more layers of the standard
material that was then available.

This is no longer necessary!

This new range of thicknesses in which
TEN/TEST is offered opens up new insulat-
ing possibilities to everyone. For full inform-
ation about any specific problem and for
samples, write:

International Fibre Board Limited

1111 Beaver Hall Hill,
Montreal, Que.

INSULATING

BUILDING BOARD

INSULATION THAT IS
M-E-A-S-U-R-E-D

TO EVERY INSULATING
NEED
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Over Four Hundred Teck
Flush Valves are Installed

in Banff Springs

‘AN D from the moment these Teck Valves were
installed they assumed three important

responsibilities,

q[ To maintain the reliable
reputation of the contracting
plumber who installed them.

‘J] To provide dependable, un-

interrupted service for the
comfort of hotel guests and
staff.

‘J] To prove once again to arch-
itects, contractors and hotel
management that where
there’s flushing to be done
. . the Teck is the best for
the job.

And how well are the four hundred Tecks
shouldering these responsibilities?

Any concern that has installed Teck Valves

will give you your answer!

THE GALT BRASS CO.LIMITED
Head Office and Works
GALT - ONT.
Toronto Showrooms: 75 Adelaide St. West

ELGIN 2921

THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA
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Hotel

SPASSING years

will not leave
wrench scars on  the
gleaming nickel plate
of Teck Flush Valves.

If they should need ad-
justing or if dirt lodges
in the by-pass; the
plumber will require
only a small screw-

driver to do the job.

And it’s done in a few

minutes without turn-

There are now seven Canadian

Pacific  Rallway Company il
Hotels, mcluding the Roval
York at Toronto which are
equipped—some exclusively-

with Teck Flush Valves,
Each valve 15 guaranteed Architects
Canadian Pacific Railway

against defect for five years.
Architectural Department

Contractors:
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CANADIAN
| NATIONAL
| | RAILWAYS

|
New

and

STATION

Halifax

Are Being Equipped with

ELEVATORS

with Westinghouse-Turnbull
Variable Voltage Car Switch

Controls.

THE TURNBULL ELEVATOR COMPANY,
TORONTO
MONTREAL WINNIPEG VANCOUVER CALGARY
EDMONTON SASKATOON WINDSOR LONDON

QUEBEC HALIFAX ST. JOHN

|HOTEL NOVA SCOTIA

TURNBULL HIGH SPEED

LIMITED

REGINA
OTTAWA
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Anywhere from

1 Minute Up ..

the Snap of a
Broken Pencil Point

THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA

e

Thatis why the new Mo_ngol Coloured Indelible
Pencils have been made almost unbreakable!!

OW you can work without interruption, secure in
the knowledge that your pencil point will stand by
faithfully, as long as you need it.

Thenew Mongol Colour Peneilis practically break-proof.
You can drive it through a 30-ply cardboard 3/16 of an
inch thick—and it will not break. The leads are made to
endure.

Special Water Colour Feature

And, in addition, this new Eberhard Faber product
serves a double purpose—it is a colour pencil and a water
colour pencil at thesametime. For a velvet smooth colour
wash, shade in the desired colours with the pencil, and then
“wash” them over with an ordinary artist’'s paint brush,
dipped in water.

Mail in  $1.25 with the Mongol Coloured Indelible
coupon and try the new Mon- Pencils are made in
gol12 colour assortment. With ek
it, we will send you a copy of 844 Purple 866 Red

the Eberhard Faber Chart for 849 Black B35 Light Gecen
i 7 865 Blue 846 Pink
instant selection of the one geg croen 863 Brown

right pencil forany special use. 845 Light Blue 867 Yellow
862 Orange 864 Heliotrope

| EBERHARD

RIGHT PENCIL

FABER

The Right Pencil for the Right Use

R_l:}]l.‘l"'Erﬁ & BONS (Canada), Ltd.
45 Slmeoe Street, Toronto, Ont,

I enclose 8125 for a box of the twelve Mongol
Coloured Indelible Penells, Assortment No. 741, and
the “Right Peneil for the Right Use” Chart.

TaHEe—

Address - ==

CM ail
oupon .
Today Pt £ A2

April, 1929

Competitions—@onc]uded

Common Brick School Building Competition

The Common Brick Manufacturers’ Association
of America has recently announced its second com-
mon brick school building competition, for photo-
graphs and floor plans of school buildings having
exteriors constructed of common brick. The com-
petition is divided into two classes. Class A—
school buildings with an actual cubic foot volume
not exceeding 700,000 cubic feet, and Class B—
school buildings having a cubic foot volume in
excess of 700,000 cubic feet.

In addition to a grand prize of $500.00 for the
best building in either class, the following prizes
will be awarded in both Class A and Class B:
first prize $500.00, second prize $250.00, third
prize $100.00, and four honorable mentions of
$50.00.

Further information regarding the competition
can be secured from the Common Brick Manu-
facturers’ Association, Guarantee Title Building,
Cleveland, Ohio.

BOOKS REVIEWED

PUBLISHERS' NOTE:—We wish to remind our readers that
any books reviewed in these columns, as well as any other Arch-
ilectural book, can be secured through the Journal of the R.A.I.C.,
at the published price, carriage and customs dutlies prepaid.

A HANDBOOK OF REINFORCED CONCRETE BUILD-

ING DESIGN. In accordance with the 1928 Joint
Standard Building Code—By Arthur R. Lord, B.S., M.S,,
C.E. Price $1.00.

This handbook is an authorized reprint of papers presented
before the American Concrete Institute in 1928, and is spon-
sored by the Portland Cement Association, The Concrete
Reinforcing Steel Institute and the Rail Steel Bar Association
and thus has somewhat the same relation to reinforced con-
crete design and construction as the familiar handbooks
published by the rolling mills have to structural steel work.

The form of the book is attractive, and the size, 514 in. by
714 in. by one-half inch thick, permits of convenient pocket
use. The marginal index adds greatly to the facility with
which any subject may be found.

While, as stated in the Foreword, “A fundamental know-
ledge of the mechanics of structures and reinforced concrete
design is essential to the intelligent use of this handbook,”
vet the ‘‘Synopsis,” occupying 38 pages, gives a very clear
and thorough exposition of all the ordinary problems of
direct, flexural, shear and combined stresses met with in
building design.

The design tables and diagrams occupying pages 39 to 183
are very complete and convenient for use, giving full data on
quantities as well as design details.

Part Two, dealing with cost data, brings out some valuable
information on the comparative economy of various types of
concrete construction, and the advantages of using a stronger
concrete than has been customary in the past.

The last section of the book consists of the ““Joint Code,"”
a set of regulations which have been prepared by committees
of the American Concrete Institute and Concrete Reinforcing
Steel Institute for use as part of a complete city building code.

All tables and illustrative problems in the handbook have
been based on the working stresses shown in this “Joint
Code.” These working stresses are higher than those formerly
in general use, and still required by the Toronto Building
By-Law. Certain of the formulae, particularly those for safe
column loads, are also of comparatively recent development.
As a result the tables are not at present applicable for use in
Toronto or in other municipalities controlled by the older
regulations. : !

For any locality where the designer is free to use his own
judgment, and for buildings where the design and testing of
the concrete mix can be accurately controlled, the tables will
be found to have great labour-saving value.

As the Canadian Engineering Standards Association is
soon to publish a new specification based on the same working
stresses as the “Joint Code,” it is to be hoped that Toronto
and other Canadian cities will adopt these up-to-date regula-
tions and remove the handicap under which local designers
are now forced to work.

—J]. MORROW OXLEY, M.E.I.C.
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Chapman & Oxley THE STAR BUILDING Thompson-Starrett Co.
Architects Toronto General Contractors

THE ORNAMENTAL BRONZE and IRON WORK

THROUGHOUT THIS BUILDING WAS
MANUFACTURED AND INSTALLED BY

ARCHITECTURAL-BRONZE
&+IRON-WORKS éx TORONTO

We shall be glad to submit designs and prices for any
project where bronze or fine ironwork is contemplated
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TIMBERED
EXTERIORS

OR timbered exteriors, no wood equals

California Redwood. Impartial author-

ities give it the highest rating for dur-
ability, it never rots, it resists all fungus growth,
it never warps, shrinks, swells or bleeds and it
is obtainable in extraordinary lengths entirely
free of knots or other blemishes . . . cut to
specification.
A novel feature of Redwood, which gives a
beautiful weathered appearance, is obtained by
brushing the surface with a stiff wire brush.
This in no way impairs its durability. Write
for a sample of Redwood thus treated, or any
other information you desire to—

L 5/ ROLLAND

Canadian Representative

CASTLE BUILDING MONTREAL

April, 1929

Greatest Possible
Strength with Maximum
Economy of Steel

Truscon Steel Joists provide economi-
cal, fireproof floor construction, light
in weight and quickly erected with-
out centering. The superior design
and construction of these Open Truss
Steel Joists insure unusual strength
and rigidity. The open web permits
passing of pipes and conduits in any
direction.

Suggestions and literature will
be gladly furnished on request.

TRUSSED CONCRETE STEEL CO.
of Canada, Ltd. Walkerville, Ont.

Branch Offices in Montreal, Toronto, Winnipeg,
Calgary and Vancouver.

g{USCON

Made in Canada

STEEL JOISTS

Truscon Open Truss
Type Steel Joist.
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NE of the first battles of industry is

to keep down the cost of power.
One foot of bare 3-inch steam pipe will
waste about half a ton of coal a year.
That coal is wasted more completely
than if it had been paid for but never
delivered. It has been handled, put in
the firepot, converted into power—only
to be thrown away by radiation.

Johns-Manville . .

The pioneer developer of Asbestos was Johns-
Manville. Today this organization takes
Asbestos from its own mines, and from it
makes scores of products which contribute to
smooth operation of thousands of industrial
establishments.

Johns-Manville Insulations are made for every
purpose connected with the control of heat
or cold. Not only are insulated wrappings
provided for every size and type of steam pipe,
but Johns-Manville Insulation is made for

Jo

Johns-Manville
Pipe Insulations

Pay Industry Enormous Returns

On a 12-inch steam line operating at
700°, an insulation 4;; inches thick of
Johns-Manville Superex Combination
Insulation will save more than 979 of
the heat that would be lost from the
bare pipe.

In the power plant, Johns-Manville Pipe
Insulation usually pays for itself in much
less than six months.

. Master of Asbestos

furnace walls, and scores of other insulating
purposes. There is a suitable J-M Insulation
for every service condition in the low, medium
and high temperature fields.

Operating and designing engineers, business
executives, building managers, government
and railroad officials, are requested to write
Johns-Manville for information and sugges-
tions covering any problem of insulation.

Address Canadian Jobhns-Manville Co. Limited,
19 Front St. East, Toronto, Ontario.

s-Manville

Pipe Insulations
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CALDWELL
SASH BALANCES

Backed by Forty Years’ Experience

Each Caldwell Sash Balance has a quality built into it
that assures satisfaction, and maximum length of service.

Box frames can be eliminated, thus contributing greatly
to making a building of warm construction. They also
permit the use of narrow mullions and trim. Mortises
can be cut at the mill to one size.

When the saving of labor and material is considered,
they cost no more than ordinary weights and cords.

CALDWELL MANUFACTURING COMPANY

ROCHESTER, NEW YORK, U.S.A.

Western Canada Representatives: H. W. GLASSCO & CO.
628 Royal Bank Building Winnipeg, Manitoba

Why use GREENING Trussed Wire Floor Lath?

1. RESISTS RUST.
Woven from Cold Drawn Hard Steel Wire.
. TENSILE STRENGTH.
16 ga. x 36" wide tests about 8,000 lbs. and
single wire over 300 lbs.
ELONGATION.,
Less than one per cent.
4. SIMPLICITY.
Easily laid, stretched and wired over steel joists.
5. RIGIDITY.
Adds strength to floors and building without
excessive dead weight.
6. SAFETY,
(a) Workmen walk safely before concrete is
poured, and without damage to lath.
(b) Protection from falling rivets, scantling, etc.
. ECONOMY.
(a) Nowaste from end laps,rolls 105 ft.x 36 "wide.
(b) Planking reduced to minimum—runways for
concrete barrows only required.
(c) Trades work simultaneously without con-
fusion saving time and trouble.
(d) Minimum sag and drip when concrete is
poured saves concrete.

(]

S}

]

THE B. GREENING WIRE CO. LIMITED
Head Office and Factory—HAMILTON, ONTARIO. There is no equal—TRY IT!
MONTREAL TORONTO WINNIPEG
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Beautiful residence of Mr. D. H. Bain, Winnipeg,

Manitoba, equipped with Frigidaire automatic

refrigeration.

GGMy

‘inconvenienced without it

household would be much

)

HAT is the way Mr. D. H. Bain, of
Winnipeg, feels about the Frigidaire
which is installed in his home. In common
with home owners and apartment house
tenants throughout the country, he looks
upon Frigidaire as a most essential part of
the modern household equipment.

Read what he says in a recent letter.
Note that he pays tribute not only to Frigid-
aire’'s convenience, but also to its depend-
ability and low cost operation:

“My Frigidaire has been in operation
for some two years,” writes Mr. Bain, “and
it has proven most satisfactory, and it is a
real pleasure to have service such as Frigid-
aire supplies.

“ My household would be very much in-

convenienced if it were not possible to have
this Frigidaire service.

“The cost of electricity for operation
would not be in excess of from five to six
dollars per year, which is extremely low.”

In addition to the advantages of Frigid-
aire in easier selling and quicker renting it
actually simplifies kitchen planning for the
architect. No ice service entrance need be
provided for. And Frigidaire can be placed
in the most efficient arrangement with other
kitchen units.

Let us send you our Frigidaire manual
for architects and builders. It contains many
helpful kitchen suggestions—and complete
information regarding Frigidaire installation.
Just sign and mail the coupon.

Frigidaire Corporation, Toronto, Ontario

----------- MAIL THIS COUPON =s==eammm-
Frigidaire Corporation,
Dept. 9, Sterling Tower, Toronto 2, Ont.

Please send your Frigidaire infor-
mation for Architects and Builders.

FRIGIDAIRE

PRODUCT OF GENERAL MOTORS
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PEDLAR’S

REMOVABLE

FLOORFORMS

Saved money for the builders in the
New Star Building

The same Pedlar Removal Floorforms were
used on each of the 23 floors of the New Star
Building in Toronto. This removable feature
meant a great saving to the contractor by reduc-
ing overhead and investment in equipment.

Our Floorforms save from 45% to 60% of bulk

of concrete and they save in reinforcing steel.

Send for complete details of our
rental proposition to contractors

THE PEDLAR PEOPLE

LIMITED
HEAD OFFICE—OSHAWA, ONT.

Factories—Oshawa, Montreal, Winnipeg, Vancouver

Branches—Montreal, Quebec, Ottawa, Toronto, London,
Winnipeg, Regina, Vancouver.

RRLAR S <5 PRODS

SEDGWICK

DUMB WAITERS
and ELEVATORS

Jorall
purposes

OGN

Geared Automatic
Brake Dumb Waiter
Type "FDCG"

The Sedgwick
for Invalid
. Elevator

. 1 WO of the many tyﬁes of Sedgwick

Hand Power Dumb Waiters and
Elevators are illustrated above. Twenty-
one standard types are available for
immediate shipment, while special equip-
ment is expertly and economically built
to meet unusual requirements.

Write for Catalog, or communicate
with the following representatives:

MONTREAL
James Walker Hardware Co., 412 1. James Street

OTTAWA
Builders Sales Ltd., 531 Sussex Street

TORONTO
Aikenhead Hardware Ltd., 17 Temperance Street

LT

SEDGWICK MACHINE WORKS
166 West 15th Street, New York

TN
SEDGWICK SERVICE SATISFIES
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The fact—

that Slidetite opens garage

doors inward is a guarantee
against all troubles with snow
and ice and with high winds
that blow them and break
them.

Doors Slide and Fold Inside

and are suitable for openings
from eight to thirty feet wide
using from three to ten doors.
They operate with the
greatest ease.

In case

there is a lack of space in
which to fold doors inside, we
recommend

Rolltite

a complete door that rolls up
overhead. Always out of the
way and with all the advan-
tages of an inward opening
door. Made in any size.

Slidetite, Rolltite and other types of garvage doors and
hardware are described in our catalogue No. C. 18.
“ Distinctive Garage Door Hardware."

A copy will be sent gladly on request.

RichardsWilcox (anadian (o]td.

London Ontario
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HE Painting and
Decorating of the

Star Building was carried
out in a most creditable
manner to the satisfaction
of both architects and own-
ers in co-operation with the
Thompson-Starrett Co.,
General Contractors by the

PHINNEMORE PAINTING
& DECORATING CO. Livirep

365 to 371 Dupont St., Toronto

This firm established by
Mr. J. Phinnemore has car-
ried on business for the past
45 years and executed many
large contracts as well as
Private and Domestic work.

Estimates
cheerfully furnished on
application

Ring Hill. 4322




xhiv THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA April, 1929

.ADpIiC'dtiO'n rn.adt.e .for registrat..i.un.of design.
EAUTY in Hand Wrought Iron and Copper, The centre portion being backed with amber cath-
such is this new creation of CLATWORTHY, edral glass and odd shaped ground glass pieces at
a background for the new ticket office display the bottom  The background is lighted with a
windows of the Can- series of electric lights

adian National Railway behind. This is an ex-
}n Detir:oit. ItIstangs }'{n : ample of striking orna-
ront of a walnut back- mental work.

ground. AND ..PON LIMITED TQ P\.ONTO

415 Canada Cement Building 161 King Street West 318 Homer Street
MONTREAL TORONTO VANCOUVER
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Qur illustration shows the
new Head Office building
of The Bell Telephone
Company of Canada, the
steelwork for which was
fabricated anderected by us

MONTREAL

TORONTO

WINNIPEG VAMCOUVER

NEW ARCHITECTURAL BOOKS

Any of the books mentioned in this announcement, as well as those which are reviewed in our columns, may be
secured through the Journal of the R.A.I.C. at the published price, carriage and customs duties prepaid.

n -
THE ENGLISH HOMES SERIES
By H. Avray Tipping, M.A., F.S.A.
Price per volume $18.75
The English Home Series was designed to give in worthy and permanent form an
historical and adequate illustration of the great heritage of English domestic
architecture. Nearly every home of importance, from mansions such as Hatfield
or Knole to small manors which are unknown to the general public, has been
photographed during the last thirty years, and the most interesting and beautiful
of them are included in the series. Furthermore, the arrangement into chronologi-
cal periods, and the full historical introductions to each period, make the whole a
valuable work of reference.
y VOLUMES PUBLISHED
Period 1. Volume I. Norman and Plantagenet (1066-1485).
Period II. Volume I. Early Tudor (1485-1558).
Period III. Volume I. Late Tudor and Early Stuart (1558-1649).
' Volume II. (With Historical Introduction on Early Stuart Archi-
tecture.)
Period IV. Volume I. Late Stuart (1649-1714).
Volume II. The “?'orl)( of Sir John Vanbrugh and His School (1699-
1736).
Period V. Volume 1. Early Georgian (1714-1760).
Period VI. Volume I. Late Georgian (1760-1820).
ENGLISH GARDENS. By H. Avray Tipping. Uniform with English Homes,
With Historical Introduction on English Gardening from the earliest times till
to-day.
Each volume contains about 450 pages and sbout 600 illustrations. Bound in
Quarter Buckram and Cloth with gilt tops—size 11 in. x 16 in.

DRAWING WITH PEN AND INK
By Arthur L. Guptill $8.50

We do not hesitate to say that in this book Mr. Guptill has provided the most
complete, practical and profusely illustrated text on pen and ink drawing that
has ever been published. The book offers instruction in the art of pen drawing,
rather than a statement of facts concerning its history or a discussion of the
relative merits of the works of its followers. It furnishes a sound and thorough
guide for the study of pen and ink and its various techniques. Size of book
9 x 12—Contains 444 pages.

HOUSES OF THE WREN AND EARLY
GEORGIAN PERIODS
By Tunstall Small & Christopher Woodbridge $8.00

The aim of the authors has been to select a number of houses which are not only
among the finest examples of the domestic architecture of the period, but are
also comparatively little known; these have been recorded by means of specially
prepared measured drawings of general elevations, gates and railings, exterior
and interior doors, entrance halls, staircases, panelled rooms, fireplaces, etc.,
accompanied by photographs. The book contains 112 plates, photographs and
drawings, and is bound in full cloth gilt. Size 10 in. x 13 in.

NEW BUILDING ESTIMATORS' HANDBOOK
By William Arthur $6.00

A handbook for architects, engineers and builders. No need to guess at cost of
doing construction work or the price of material or supplies, no matter what type
of structure it may be. An authoritative guide, valuable to every architect.

CHURCH SYMBOLISM
By F. R. Webber $7.50
An explanation of the more impor tant symbols of the Old and New Testament,

the Primitive, the Mediaeval and the Modern Church. 395 pages, 7} in. x 103§
in., with 90 illustrations.

THE HISTORY OF ARCHITECTURE

By Banister Fletcher

Eighth Revised Edition $12.00
No architect or student should be without this standard work, which is itself a
triumph of art. The illustrations alone are a treasure-house of noble form, and

create to the observer a sense of delight and exultation as he passes in review all
these magnificent monuments of man's effort and his aspiration.

THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA

160 Richmond Street West

Toronto, Ont.

Cheques payable to the Journal, Royal Architectural Institute of Canada



BROWNE WINDOWS

Throughout

STAR BUILDING, TORONTO

CHAPMAN & OXLEY, Architects THOMPSON STARRET CO,, Builders
Demonstrate Superior Qualities: Perfect Ventilationjwithout draft; Maximum
Light and Vision; Absolute Weather Protection; Noiseproof when closed;
Safety and Economy in Cleaning exterior Glass from inside: Easy Operation;

Continuous and Lasting Service; No Depreciation, Fuel Saving and
Minimum Maintenance Costs.

Made in ROLLED STEEL, BRONZE and ALUMINUM ALLOY

b
RICHEY BROWNE & DONALD, INC.

2101 FLUSHING AVENUE MASPETH, NEW YORK

FRODUCED BY BRIGDENS LIMITED TORONTO
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