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£. J. PRATT AND WTLLIAM BLAKE: AN ANALYSIS 

l-1s~n E. J.l'ro.n't lone rdcren« to Wilb~rn Hl~lr.e--~hc face~.IOUS q>igro.m about 
lt.ugorandtbc l:unb >n TA~ Wudd 8r~........U..: !k:tn of C.~i.>.n pnru an ha~ 
lilllt<:llMOOIU J~lhp>thy with the gre>t EnghJh my>t"' of 150 ye;on ~go. Yet of all 
-.re. bcfo:n Prau, ......,....._.n tbc &.qln and mo"' pmfuund >erut-bort him closer 
~- 11r~U lll fine: puct. and. in >l>e fidd oftM UU,OI.l< rnooli<Uiy IUU YC 
~- Hisbmhandurlym:onhoodinl\'cwfuundl>ndohowothroughalmost 

_, knr be h.:i, wnnen '"""· lie i• not a!itaf'dly "C.aru<hon," bUI natt- i1 ~ 
a--...ofanyfo<CJgn "Khool." The tramrnuted stram•ofh1s Ullpirnuon haYc 
llllb.cunacuib.:acktntheirfor,.gnsources,and l amnolrrymgtoell2hllshBI.alu:: 
••""!',.•;nn,..no:"onr>rau. ln~.l<tmn~lyoulpettthatthc.rJ>milariuct 

•IWifrfonuilouoLh:mcw..l. 
Tbon>gh Bbkc ••often r!.fbcult w r<::.d, ~nd Pr•n olwayt c.uy, tM Hylc (>f 

LIIHifOpoe!llw., rx>t'letbc ku. much in rummun: a .. ylc h:.c..d upon uchn«tural 

-.png•, the •~~«• m>gh> >nd glory ol ...:lltCIICU p>kd up in a pyramid of sound 

.. hn.lalling .... w. on fire by U.., I"'""'' <>I the wmd, and da.tropng tbcm 
l>r••uroofphrJst. ll-cthlllalclndPrmlJ«ornc_roJn<.,olthc>m:ogtn.uon.each 
..,._.,-ftKknmdf.u.nantcd<lu.-ian p;iant,ora titan rnovingaroonglhcbirth­

~ q( crr~tion. AIIDO>t ~lot>t among ports, th,c,y """ !lungs r<:ad1ly In aJOmie 

P"'""'- dal eu•ly wnh '"• qwmoti<' ol 'l"'t o< tunc, M1hon, mroong tM 
IIO'f~thcooamosathlthc falluf m:on1111u~n~ie. retlliCCd 11 to the f""J''<><'1i-ons 
tlo:.•oi..Ll""'- »blc. d.Mn~ the an>e 'l-oth the Frc""h and Amcrie:an rn<~ll· 

- r.ut<:d them HI 1he propnrlKll'" ola cnuni<; myU>. And Pr::nt, ifl T/o~ Gru# 
,_, lllttU<k '" g.~tng "·uogs r.~n U> the 1-.:tkstn.•n bn~it• nf h1ology. umil they 

111111\l•upoa MoumOiymp.a. 

Th1 poem is a .<lrongc blend uf scicn«, humour, alltg<lfy, and m)1hology, 

ll!nrubr><IClloonsolracia.lmcmooicJpbyinRiik~fi~·,IJab<Mthc:lul 

,.._ l~>ino of th>s lanta>h~ Armo),~"'• unul at lm thr >1m1an mother ol 
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moonkuxl~maga.a1<m<.ourvtror from the holoc:twt, w blood ovn lheCDd ... 
th.c: lx:gnllluls. 1l1is is 1\ICh auff a1grn1 >n)lh> •re mad.: ol, and no pottll 
~orth AmcriCll-oot e~cn tLm Lr.mc in .. 1M llridgc"-h31 succeeded in <rt:JUtt 
a m~th oomn~incingly. i>r:m here wnduciS a r~nunuc cxcurmm uu.o u::hatoltp. 
and it is oo :acodcm that the poem v;:u wnnen at a """' wloen. 10 q~ p,_, 
Mthc: feu ol raci>.l doom wu thrown ... bo.vily upon the 10111.~ Tit~ Grtut fntl 
- pub!Jlhnl tn 1926, when the drearm ol ~.and ~rprtull prograo tu.:l u.-, 
{:Wnf, and when pons, whuM: mtUti!OIIS a\w~y• outomp to tht:t.r goal the ~ 

lngt<: oloctcnccaodhwory,rould!On::ottlhet"'~'tcthccntury•sthc:ccntll"")" 
the great bum.:on en.;., when th.c: clVlLz.mon wluch we koow nugbt bU cl iu­
wcisht, hkc any mushroorn.tJlaj>N structure, •nil wt.cn the whole. bum.w 
munuyfaccxlanEndandalkgtnning.l'rau'sappreci•tionofthcsupcrfin:W.r 
ctviltz.1UQfl,ol prog~s,~ndo!the atcrttion of gadgcn which we have 
furhumancvolw..ion,iscxpr~~in bislyric""FromSume. ToStttl"'. 

TAc Grc11r F~ io uwcd from ITICfC\"""'rruun, and Pnu'a tmphcit 
from ""'"' tsr.h:!.rolost.ic ronUIKC, by the .umva! of the female >lDI 

•po. wnfUKd. ll(ll uoo:k<swxbng, but ....,.rginR from Arrrugoddoa "~th her 
to uk~ o~« 1 rutned ,...,.IJ •nil m:-~e :11 lkgulJung wt of the 1-::nd. "Tht 
ilthatprogr.,..is nota stniglu-hnc nurcb outoftheditrknes&ufa fcwtwt 
in10 rhe noondAy of a few ye:a" he~. l>ut a movement rl. ~ln>O$!. glxW 
through eru of grolog:tc time, hut none the ICS!t r~l: tltJt ,,., our rr<:lltrcnt 

grodom the ckmcnu of this grc;~t muvemcm survtn, i11cltutg along tbc: 
cy<:leo of c~il.iz;ttion and har~mm. In '"' irnpltc;otions Tit~ G,a~ Frtd ~ 
mostirnponamofPratt'o~bapsnatqu;t~ll>fdicttoUiata~ 

:n ·r~~ CMftfll01. hut w11b br dttpcr mr:aruug. The l""'m has '"' ne:llat 

pluc.>l p.;tr:dld in Slake's qtic, Tit~ Fo"' z..,,. lll:akc\ phtlo.nphy is -.d 
dirtttly, and this nul:;~ the poo:m tn<>te diff~uh to read and harder w 
Morto\"<:t, l'ratt"s symbol>, being w.:\1-known flguRt out uf the Plte51JJ(-

"f the carth"s histOry, convey t .... dy mcamng• UJ the ruder's mind and~ 
poo:m a oimplicity and 1\ow, even for thO<C who do not OO.her Wtth in [>h 
tolltem at sll, ""he"'"' Bl>h'o oymbols. t>eing '"'''ions of h" own uo.oidod 
atinn,<ajUtrcagrcatdcilof"udybdo«tbc:ycon•cyrnt.Khrnean•ng."""' 
oaioul.studcnr. 1t Ut noc powbk for me,'" thio brid ..._ooy, to ancmp aD 

olllbkc'loymbolism,fQfour m>in concern now being Pr:tttl,""' miiA luor 
a1 a uuruc shadow in the ~>:~<~ground. poinnng out ccrutn paroillds. 
thcbru.doutltt>cJoitloeirlympathy,butlcaviogmoonytlct.:ullfor!hoto: 

tntcfCitnltoinvcotigatc. 
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lt" 001. in W and>O!<~giud Song~ of lnnounu that we find Wi!ham ll!:.ke 
Ill line>! dnant fmm the Prophet Isaiah ~od the wmcr of the Book ol Job. N(lr 
~ 1 ill ,um school.txwok f""'llll ;u •The OOlO" and •&onon• th~t Prau revcalt 
~f:uaprophetinowildcrn«Sol <tttlginku--<lch:r.mJ'ionolthccrt::ttive 
-.;nmon in " ~ umury g\)I)C dead from the U... hc-•n out.~ ~h Rla4 aDd 
htrdultldtoconfurmtothccurrcntcunccittoiWirtimo:: Blakc rduscd to 

.. Pplmuru:ra~>CUinth.c~thttlesnhzcdpocko:solthecigh~tbccntury,and 
ha rtfu.otd ro mn:ar. imo th.c my tt~Oiphcre "'loich iJ ~<:>often tM du.1k of pootry 111 

6r """"'ltlh. Jnlx.o.hJ>OtUWcmUJtgotothc""rr:t\l~llyshoncpia,withaU 
61 pcnpm.a ol epics uccpt knSth and du!l~1f w.: Wloh I<> o« the crntivc 

!Wn>IW<.>rk. 

Tht pbilooophy (or theology) of U... two pocu is stmibr. 'The core oi 
~'<pl;!ioly..ut«lph•lrJ&nphyi<th~td..:crcativcun;~gin:uionilthcoriginof 
.dwtp.IM<Nlly"re:.!"thingslxingthill!;•ofthctm:~gm.•tioo.th.actbe..,.\m 

liof iJN~ i< ptoplcd wuh imm<1rt.ols. anrJ thlt there God lhm<clf has h11 
~le CYCII gon w th.c utremo, •UUIIfl th>t ot io th.crc .. ,..., Wll hn 111 our 

ortrrugitufy bo<J.,,.~ when the: ,u........, ol. mntt.ilny r.l>s;~ppears. l lti1 thould 

-.prcd wit!. Pr.m'1 dcfi•nt poem "111C Trwnt", in which he e;u.l.Jb':l.ICS 
COD<"'Pl"""- ~nd rmk.,. nun !M mD~Utt of ..U thmgs. 

Woil10ul woolung w >t~ch the 1uperf~eial arpe;:ts of the Bbkt-Prau p:u:ollel­
br)'>llll 112tur:r.l hmiu., I mUSI. al.. rtm:~rk th:.t n<h ~ <m:r.c~t~ndod 

...dprodllttdat.hrJIOOSIOmhu.iouowork "'hatcuuldb..ch.nt:!bly<k-:nl>-
loiJ nugrufsccnl f~ilur~. Hlakt'~ /m•ulr"' failed m<~inly b«:au<c hit friends' 

fur bis nrl..,- "'Orl<o led him on u:> the cnnor.tuction af a u-uly monum<:nt~l 
th thf '"'"lt tlO>t he fdl imr> the tr~p of ditbct,.;< ~od uposiuon, hi1 
dw.png1nto :r.llq;ory. Pr.>U'J Br~lwuf '""' Hu Bwllrrn failed 1-.tBC 

dlmw, thwgh huo:tt cnou~h. it 1101 :umn~ble ' " !ltf m~dium. Onc IW!j>a:tl 
Pr-1 fell into !M..,.., error a. h11 gre.11 ~......-. {"..rn.unly the tcmpu· 
... tbcn:3grr.rtC..nadim-Stnryjuotwaioin!lwhcdn""'ntovfnc,and 

... rning Can:lilian n31i<.on.olism rc-.ody I<> ~cd3om iu awhnr. Hut i"" 0011 
11 not t)-pial!y Hl~kc, on s,~k"l•• no1. tnnc:rJI1 Pran. nccpt fur •uch 

>1 tb<: f<.ollowmg: 

Wbcrcinohcwinrer lhc "·ho~pin<Jrould t.-u.J. 
Thcl'kiadu,ondatohc:cquir><rx<l 

Ur>dr:rthc:pdandlf='ollhcau...-.., 
Wildgrac<l1<Wcwrdgnllo to.~gh the u..li.ac. 



THE DAUiOUSJE REVIEW 

Even at ill stirrmg climax. Bri!k11f is an unnatural (hil<l Ccnsider these ~lXS 

NO< in the •)·mOOi uf Ricbdicu'• robe> or the ocat. 
OIMoz>rin"•cbarurs.norinthe>tiruftltclilia 
Upon the lonp<:ri>l folds: nar f<tin the w<><d< 
Loyola wrote on a tal~e of b.•utone 
In 1hc c.>><~~ M=rcu-~ot in th<>< the .oour<c­
But in the sound ul in--i!ibl~ u-umpct• hlowing 
Around two >hb. of bo>rd. rig~t~o>!glcd. hamm~m:l 
By Rotn>rl nails and hung on • lcwi•h hill. 

No one will dtny that <hio is po<try. '!bough ll<~ quite ot <he kvd of the~ 
li'"'s nf l'amdit~ Lot/, i1 would h••·e <~>ne crcdu to Milton. But it is 110( P ... 
•nd a io imponam for a 1~"" 10 lle hin,.df. rnther than ~ occon<l-r:ue MoiiOtt. 

l'roll " mr,q cre~li>-d)· hirn><lf when induiJ;ing in hiologicol dtscri~ 
ha>Cd on the mechanical tnc1aphor. "' m Th~ Cachu/ot. Son>Ctimco M on­
the figur~ and t,~•·es us mcchonocol de!Cription< ha><d on the biol<>gi<.O.! ma'fl-, 
os in 1"hc Suhmarme. The Cachalot i• Prau ~t his technical JX·'~· and rxcrpt fru 
fcwp:mlonablclapscssuchasthcotrocious~nin~tlinc•ofJ>art!ll,tbt~ 
throughout shnwo" m.wer of words at work. J>rau'o de...;"l~ion of th-e 1111ft1111 

mc-choniomofthewhalrisotl<"fth<:miroclc.(lfrhymcd>·ersc. it has a 
cooe and now,£ phr~oe. :uthough the poem "·ere oot a crcotioll of «>!U<ioos 

but a growth (lf rwurc, hkc the w\ul<: himsdf. Any mv<ktn l><>tf who thinksi 
dofficult towritego: . .J fr"< wr<e (:uindt«< it") 'honldny thioson oftbing, .. 
he will find. os Rus~in omd when compar<ng Corrcggio's children woth convt 
rmm<kcorotions:'"MorrdeSirablc ... ifyouc~ndothrnt-butthey~r<:notquite 
casil~ done." 

P1ychologically. The Cadalot i1 much <impler and more primitive th•• 
Great Feud. Like 3 loo. of Blake"s wor~. it i> im·olv.,d in the old mrh ol 
rotlflict of GO<><! and Evil. The cadmloo.. pcrM>nifyin~; Gnocl. is the lcg.;nd.lry 
whn muot <ngagc on mortal cnmbJt with EviL personifi«< b~ the ;:iant oqwd, 
must, of courst. b. the victor. TI>is is the mr•h which nppca,. on a luwlr 
in Superm.on, Hop.tlong: C.ssidy, and the 'f><"Cehrs of Win.,on Chur<hill 
Pr.1lt goe> 3 strp fanher-a step which tllC 'lV writrrs and the politicioru ha-.. 
l<:arnc<l l<> take. He imnx.luce. the :IC<)Ud of the mHh-<hc dem<:nt of Fotr, 
domin>tc. Gru\: tra_gedy •nd the rituals of antiquity. The whalers are fnc 
ta~in;: the hero,-l.hechaUcngc which n is impossible for him to meet, aOO 
relines him of re.pon•ihihty for hi< ultimate defeat. He dies.. of course. 1 

dtalh.whichisnoo.dtathtnthc:ordm"<"y"'noebut.tsonofinvcncdvie~~ 
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• UI>IS'IW)'" •i,t...-y, ~• Blai<c would ha•e <kslribal u.. P~rh•ps tbe •implt phil­
lllflh1dTMC•II<liOli1morf•uitcdtOtbccprc-tuUl1Ug<:olthouglnonourtr.l 
... •n; tht nuo~ optimO>m and the ,ubcJ., ov~nnn .. uf Th~ G~RI F~ud and Tht 
t-Zo.u. We :ue 1>1A yo:t u~y fur a wurld pio;~ure in .. -h~eh good and evil :r..rc 
anly wo:lu! and wnvenuonal oymbols of ~ grc•ter. hidden prt>CCA that work1 be­
~aadthroogbthem. 

l'r.lll iJalniOl<Uillt)lltinhavingnoeorlierlindl.:itorporio<.h. He w~s3iully 
-..m r~n from the liml! oi the pobliaouon oi his fUJt book of poary-
11-/o•uoJI<>nd P~ml-<lnd ucrpt fur lncrca.W cmpha•i• on the n.>rf"JUVC form 
.-..t.. .. wJ toJhow any great <kvclop,...nt. Um aJO<toffor..W tbc::lopmo:nc 
itlnrul Stjumbtr l9J9...-...t bnnclung out IUlO the ruomincs1 of bbnk ~nd free 
-..with a Jhoft of ""'JIIw.ol 10 <kqw:r hum:m prol>lc:<rn. M~~rh the s:unc is '""' 
illllll<c.tboughhllturnuvcsduohowoomed<gr«ofdc"<:lopmontnvcrtheear!iu 
p....g•<"•ttrdtg .. cofplulooophialortbmloglcalm:~nuil.y. 
~ 1~00 n "The IU(!oo !n 11K Ivory Tnwer.~ ~Come Aw•y Oath," ~The 

"Jnd"ll,.:StoluHoUUKmel'rou"••hiftulanph;uio. Frum•uchpocDUit 
N: c:ot~yto prove hom a ]~•fi•t. and ondttd" slightly <=lirr pncm, Th~ FRbl~ 

T.k G~/1, may be regarded ;u a patifiot es..:~y. Thi1 is a bblc in th.o trUo to:nte-

nnn•~on~ "'"h a dttb._.k puocll-not allq,•ury or myth. Thr po<m " gen­

consiclerctlthcl..ututiliyongclPr.~n's~-warn.o.rrauv.,.,pem:.JMib.r:>US<: 

~ll•wulfulstr1•ing•ftorth.-im]W""bl.-.lt>Sfulluf•U<hcpigr:lmrn.1UC 

;IIJOIUODthcgoati.lh,....nfintun.o.til>rulrd~tiomastbio: 

!!ut goo,,lih men, ha,·e no>·cr fwnJ 
MllO.hitanding,.,_,nnnc''"r.olgrounJ, 

lai>Oiuom<hP"""~'~•thefnlluwin)l,ilh.L•tutingth.-fulllityofconflict: 

Enry '"""' wlu:n honour, wwng«l, 
Scturtd~cngcUJ'O"thcpnlu, 
1 ..... ~~blr dw: 'f"l• t..~ung<d 
To 1hc '"iilnt .. -in!!' OI•J sharpen bcalu-­
'T'btha<pOc>ondth.:cutmounu 
Who,W<npo;n~~>longf<"tkethch 
Ofhl<lud"ndllo:batulfol,hadlclt 
The glory to eh. rum•n""''" 

...JmoralofthelabkiolhJ<"''"h>"'w~u~u~wcw:o.cnthcm.andlhat 

.i.lld..,ootlll~ a.-5<)fltl ~~the tkJire f<or it dtQOut cf the hcan. No wonde< 
Foi>lr Of Tltt Gw11 i• ""' :u popular :u 7'hr C...-hul(}ll We ue ~ long ...,y 
.... ugrndytotakctheflah >ndgi•·eaw>yd>eglnry. 
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Pranha,IUChedth..tstage,asBiakereachtditl'SOyeat$<arloer,bur.Biab: 
made the minake of oupposing human n.awr<: to lx hr more adv~ tba.o f 

actu.:~lly i~ (a common mi>take of idcahsu) and oonfuoed war with imperial10111. 
His view was that when empire w:u no more "then the lion and the ,.-.,lf obooiW 
• .,..., .. _,view ton naive fnrnurday,though it is •till held bysomcdocttituirel!> 

ci:.li1t1. Pran,hkcBiake,h:ua•·crydcephatwlofviokncc,c:s~i.ol!ythcviokact 

of arrnnl conflict, and even in wartime he escap«<thc prevailing p;~ssiom. He....,. 

sadly of the p;onorama of human foUy. He d.Jd not, al might h•ve ~n ez('«<C4 
glorify the galla m ~ale •hips which hounded the &"f Spu ro her dcolth, or the • 
crtdible herois.rn of tht battle of ohc f"r~is &y. l mu,ad he wroo. "Autopsy 0.. A 
S..t!ist," and "11><: S!oics.'' In his long lyric, Thry Are Hnurm~g. ru, showod Ill 

only streak of bitternns, ~nd hio diogun at what he c>.Jle<i "the m351-pnx!uaioo S 

er~." His heroic war pocm is an epic of rsc:ope. In D~~kirk DO{ a <hl>l u lid 
agairuttheenemy,butc""l>ff'ratt's Lwouritc:thcmet----ththtmi•mo!thtO<dillllf 

man: rich man, j>O<>• man, beggar m.1n or thid-is !on:efully >l.ltffi. Never 1n • 
literature is thiolheme '""'"vigorously ""i"-'undr:tl1han in Th~ 7'ita~~.and "'"* 
more ironic~Uy and jl3th<:lical!y tf1:lo in "The Convicl Holoctu>t." Pratt io on • 

ten<e humanin, l>cllo:vmg suprcmdy in man. irr .. p«tive of fashion or fun.-. 
The hcroi•m of the )">uitJ in IJrlb~"J ;, 1ht ""'""- a• 1he hcnoism of 1he dad m.­
ina.lsinthepti.lfln!yric. /<.boroitl>osecrimin:ili 

"Go.-eproofof•alour, ju" t,..r.,..,h")' dio:d. 
WhichC.c .. r'• legionsmighlluvcco•·ctM." 

Thisthermrunsthroughmostofthc<hortcpics,andi•nprt:<S<dwithgrrat 
in "The l'ruan1," where m;ln tnlb l>ack to God in thcoe lines: 

Youol.!c.totlhehioruch• 
Compo><d ofde<tronic •pork>, 
Wcg,..ntyouspttd 
Wcgranlyol!powor,ondfiro 
Th>ttodoin ash, but wecoocMc 
Tu)·ou nu rain ""'joy n<><lo•·• nor lute, 
N<> find l>ble:tu of <koi«, 
No<au>CO won Of I<>Ot, no free 

~.d.":~·:~:~~.~. 
With 01ubrurn aim thed>wn'o ho! fusil!od .. ; 
We who lu•·cJC<n 1hc forche:ul >W<>I 

Unda the lug of pulley• ot 1hc j<>in<J. 
Under •M tiquida1ing to!ly 
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(){o;ot-<ln.lrrunchwttb.os.tin..lts; 
Wholu.•~tauglu...,rtoulrtnr..Uy 
To ID<I<Inlain '-.u. ..>d thr oc01 I'OCWo 
V."b.n> rM !I<'<JI~ r><1 <kmcnrrJ throu.gh tho rc'into .. 

That 'rnounc:ai11 borr~~' ~n: iJcrn.ical Mrh D~uf"J ~;n~isibk munpm.~ lt rlua 
.. ~m~o.urh:rttheydonno:blowMoundrhesl>.bsof~d""tbcJc,.iJhholl. llt.cy 
licw un )"e<l.'"' QJ"ht-r m th~ .,mpk ~nd !"''£= lyric, "'Old Age,~ wlocrcin Prau 
hribeomol.liiUn.""M>pnor •J!"•II,Mtb:LIItb:>tplundcrr:U.cn."m:IU<:<od"totloc 
lltlrDd ,; l whrd ch•or ~nd lour dull ,....lb."" Bw he: l.lu lhc im;o.girutintl in the 
kM<u.t.unz:.: 

lluo-wb)--..-high!Jl<kotrogbrWh<>niiJI 
Yoor bconwa.lumlh<ynOIJtho:-windr>wtillo. 
. .O,d•mturtng ,..h<fc the "llllry mi•" nerr tleorOn.~. 
And oilnr h<>m• '"''"blowing..., th.: hill<. 

no... <ilv..- homo ~•• tM hug~• nf huflWl valour. hk>wing llth ..:rou Uoc flco.l. oi 
-":ohdls lt Dunktrk and through thr pri"'n h!od, at Columi>Ull. Titcy pby :a 
ilotucfor~t~:~n !um><li.Wr..-.. !coko.•us, prntol)"p<"Oial! the ~'<>ds ~nd locroeo of on 
.d!t;;rnd and myt!~>lo)!y 

~. f..r "'" h:tvc ~~~ di..:uo""!l Pr>tt"l philotophy ~ttd method. I tlOW pro­
,.. «1 ~ bn.,Oy his myth 'nd hi• ta:bniquc:. By ~mY'h~ I mnn th. oystan 
"'t..it~ nn wludo an ~mhofs worl ,. Uutlt. the II$Jwnptiono which in1'1!'•"' hts 
""""- :md :ttai¥;U~ bU. cooo:pu. h is ju•t hue th:tt th~ very core of the BLoke. 
ha."nlfWbyli ... forthemyth from whM:b Pr.au"o pot:try ari1a ll""f)' oimilar 
•llakc'l. with 1hi1 diff.renc~: that Pr:ule<C3J"" llW.c'oii'K&liM Fourfold VU.i<ln, 
al wtt.b i1 the o:\"Ul.olling fight aglmlt duoliun whoch !ll~kc wu forcM w main­
- P~S~tneodc<ino'"Marri>geofHc:~•cnandlldi.H&in«kisloc:ivenandhdl 
lln:KW"d,vidcd. 1Mm)'lhufbochpucuisbltltdonthedivinityofm:>n (111X 
•tWII)oQ)JM"a!ICI..itynlUocrcr->-~,..rucbu:apopulu [!latituckofquitcadif­

lrnlwlour). mu~ Mlicvesmon1obe bolh lhcJOWUandth<:productoi di'linny, •-"! in which all ommorulo dwdl, and a!oo their tnllrument. Prm Mlic~cs, 
... ""'f'fy. tMl IIOl only all go<h. but ,ill godli"""' dwell in the hunun br-east. 
Mtlt~~~g~begmandendinman. 

Pahapl!bcouonceofPntt'og=tncssli""nQ{""muchinth<:l"'rfe.:tiotlof 
lldlrriquc :u in hit. anai.n.mcnt of a O>hcrcm mythology-<ln an:tinmcnc rare 

poru of thU. century, in which 10 m2ny my1hological I)'JICms 1tr11gglt: ro­
'and in which th. mythological domin:tnt-mco:hanilsm-is t..;,tile to poetry. 

•lythal (f.or1heauthot r::rf"Supo=rm:tnH hat; cobercnr mythology 100), but 



Pr;,tt'l my~ io oigmf.ant f...,. hi• \ill'l(. We ha.-., bbolorcd 10loog UDdalll 
ooul-o;;hilling ,n!lumce of 0$1rophy.oa,. rclcg.:ung man to 1he P""'tion of the liQ 
flcaonrO..Iwckofth~IC$XI'fla,t~tthercUGrm:uionofourrosmic:•~ 

~ ""'O<UJ'· 1f we ar<: not 10 !i~ down ~nd die of 1h.-:r futility. Pm~, W. 
Slake bcfwc him. adnCYa 1 m~-th ,n which man is ah.:!lutdy ccuml, bul ..W 
~~the.,,., ume dun 11u1. try to deuy the nliduy of ll(lcncc. lu thi.l dtr«tiool'nl 
11 even more o..::cu&iul than Bbkc, ab:oorbing K><-'>tt and tncd.an•sm mw th..., 
flbric of h11 poctry, maki~g them bear the fruit> of the opmt. But he :ilio • 
tticna in U.. hllfn>n conta1, ne- Ill nun's god but ~~ hi>tory. M;m, h.e Pyt. 

Yollo:dl.tu, T•unw:o.ndy<>Yrtarnofl!oan 
To pull hioluddr ur~of "''"cnc"'"""...._ 

1~ phr;u.c "m>n'1 pl:>o.-.: in the cosmos,~ wuh whicll k.wr wrneu tried w w~.,. 
hum..nd•gnuy,IOSI:Iitomc:lDIIlginl'rau'!greatconccption. ~i<ksthegr­

oftbohum:on~fll,tbocoolllDtlitoclfho:d«brQilbut 

A lt!r;c.ol «''''""'';.- lr.l<a 10·hodtuo.y fi;d 
,\lJ""trnakebydropp•ngotoncowuhioapool. 

h w;u many. m.:my vears oincc any~ lud bttn ahlc w make 1uch 1 ~ 
;wcruon of bum~n wonh ~• Pmt made in ~n.e Tru.>n1." And nuny a wa1ttl.t 
byinho:twctn. 

Prau'1 n•rr~tivc 11 qunc \ocku•g HI dlllt~(lc11z:ttion. With the C""fUU"' i 
the Bn!hcu{ "l'"'· ne- a 01nglc ck:ar du.rxt~ emerges m any of lu. ~ and.,. 
in Brlh~uf h<1 ch.lr:u:tcfl arc 1hod-Jwy. 'l'iritu.>l thing~, on the_ bortkrUoc bcl­
flW.~ndeuena:. lngoodnllrr~tiv~poary•hlloJUOUIII>!. M11Wil'•S..12nis;qbQII 

~ char1letu •• ever ""\ked through ~ t>O\"d. Byron'• Don Juan. and ll'llll1 "'* 
lcutr ci!Maaus in his hulliant "''"""- ar<: dr;~wn :as cl.-v~\y :u anything '" 1"11& 
In Earlc Birncy"• D~v•J. an unuJua!t)'JlC' of narr~ti•'C in whidt we migbt =-.. 
ol ch2r:oru:ri7.3ti<>n, I.WO clur""'trs crnc~gc. b·cn such mcnually symhob.: 1nd '­

lcgorical ~~~ as Ch.:r.uccr and Sjxoscr richly depia real """" and wom<IL 0. 
m1ghl: ha~c apo:ctnl h much ol Pr-.u .,.. Bbkc, but nc:nh(r poet produca 1 cJ.. 
:W:tcr. l>ll!fl«< th.•t neitbor wu able"' j•roducc 0\M:, a!MI for me"'""' tnJOCI. nq 
both dnlt m abstnctionl, as expressed m the one: c;~sc through allegory, and "' 
ocbcr ca.e through the dr:orn:itic >llltW.ion. In Bt.kc'1 &o~ o/ Un...-. it is .. 
Urizcn himsdf, nor l.oi, roor Fu7.tln. th~t Bloke W11he< 10 dCS<t~b.: roth.r u 116t 
>ymbahc :octJ-(),c bindmg of Uriztlll, the birth ol Ore, Fuzon loding l!ri1.011'1 
om of Egypr. In Pr.111"s•ncpoc Tht Tuanie,dopncn.orly •Jcorc of people 
tiOOCdby.umc,thc~rcath.u~gtoadu<=<"l'i•thcio!:l>rrg.whidtisg...,-, 
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lllic, ~nd imptnon~tly malcvol~m. hkr Fate. h is agam the: IJmbolic acts: the or· 
..... pb)mg In~ mn as the alup go.,. down, t\stor tapptng a cigartttt oo a sil~er 

-hio:bgi«pUtfi<JK"-odri'IC<lontngtnthepoc"m./donotiotmjudgmunontbtJ 
ng in Pr.l.lt and Bl~h. Jwc as • tt...WC on pbyoics an not wdl be wnncn 

tlornc:. JII:SI 10 a p~o~gync on lu:n.u•m cannotl.:~vc a Mr. M~c:~wbcr. And it would 
bml a dc:fca had Blakc tnvc:stc<l his E!crn:d Prophet with man~ritms or 

lwr. llbic:'s m~y,. n.:htr aod moro comploJ< llt>n Pratt's, htJ oymbulo 
"lr\K","b.i.sayatunmorcfullyirutgn.lnl. ltUinthc:re:olm~olto:chmquo:th:n 

'-Is. His long jln<:ffis ""'~n:thly dtloJO!vc tllto dcb.tte, lilt gi.>.nut howlmg and 
lflamonotonousuprt>.ar,unultbrsltu:tti<>nitrosolv.:dbya~con· 

Wllh thts Lfckso ttthniqu.o tmf><»t'<<upon chauct~• tb.ot live only for 
nlsymbolicpoychologythcp.ctx,..\..UriJnftcnho..:d. Butonlyamoron 

bobu<e<l wuh l'~•u, fur his t..:;hni<juc io br,IJi.>nt. \\fhcrmo Bbkc bcg.>n wtth 
mrucanJ p<..::tot: tma~~. ou11yin,1; as his syst<m tkvclopW into long, lootc 
tbalt.:d woth rbctortc, l'ratt'• im.1gcry b.:c:omc nlQft cryllalllllr a• he: wc:m 
ha ~rm mot1: polilbnl :and ><:1f<Onfi&:n<. HIS a:yk .,.,;ght bo:. &;:.cr;bed 

!ipl-m.uching mhc:r than amblin,~;. And thoogh an amble: through Albion's 
~can be: plca~m. '"" armtrs ol mph<>loi(ic•l )liantf. all ~mbling, hc-

IIIIDII. The: marchtng nf Pr.ttt'l mc:chanic~l monsters. the>ugll pcrl.:t.po ku 

'"" 10 phil<>wphy, i• .> ~"- t=~•~• to '""'"h. SnUCiun11y, Bbkc: allow«! his 
uomtr•ule<l dOorc«:tn.rc:. wlw:n':I.S Pun prunc:d hi• "'the aock. Blakc: 

bow~ take~ ~ th<>u>:~n.l In"" to '-'Y tbc ftollow'lflg, whoch cnmc from Prau's 

Andfromthcoun.brfa>~d<gta'l 
H<'""" in~llbot<ilitics. 
s.~htcd. haonm.:tktad""" f,.~,.·od him, 
lhpp<dh•m f""" '""'ID''tntnl,,,.,..!lowod him; 
Punoxd • oho>dnooc at>d man~kd him, 
Twilled o hmod~otl'o n«l< ant.! •U.u>gl<d bim. 

bttpao:r•••u>Qtt.l\c,omt'-i><>M 
Pr.>n'• l}'l'iU h'>..: bc.:n u~cnhadow..J by the luminllillty nf Ins epics. and u-y· 

"'1£1Pf0Khtllelyticswithaftahowlook tt1tl.:tupngtu.....,...t/u: lttenlry 

d the Utbl<: u tlw>u~th oor lwl ncnr ht.::n to dumb. 11lc !ym:s an usually 
tntnOOdondtrchn"I~WIIhtlw:cpio.bkc:pi«c:tolcpiC!Iwhichn.evt::rp 

nd,tnthc:lorma! .. .,.,,thcypoosc .. thc:Amc:Yi<t\lel.. F'orcumplc,K'Th.r 
Ca" nr "AII\opoy on a ~,.,· rould ru,, . ., ~~~ hft«< Mra•gln aut o£ Tltt 

nr Tk s.b,.,,,..,u, The lyriu JXI""C'-I •lit: umc: n>agic turn of phr:uo: ao 



do the q.u. :o-;o pott. wuh the powblc cueption of A. E. Housnw~. =r ~ 
-.1 Pnut"o :al>ibty 10 l"'dorm stunu with wonls.. And Housm:~n c:ould oot • 

<.>in hi• o:mjo~r~ng for page ~fu:r page, :u Pntt an. Ell>mplcs of what I ._. 
among many t~bcn, ~the yu.jfinl poker s~mc in TJ.~ Tuu;e and U.. !isl" 
ingrnlicnu in Th~ IVurAd Br""'· 

In fc"" l)·not ckln Pratt di><:ml the n•mmvc manner. :and in tM moot­
buiouo of nll, "111<.' !run Door," ~en the norr:~uvc f~~rm i1 rn:linuin.d. I k,.. 
ofnoothcre\~)...;at"odc IWitlt.rtin ouutive. it i1onc ofthcbc:s!, and iJ.vidatdf 
~ on a rul mysu<.tl CJ<pericncc:. "T110UJlh the poem calls this up<ricw I 
dre~~m, it ront.:1om all the dcmcnu of t.hc: <.hl'ic f.,rm of "coLgh"'n""'nr" M ·­
vcr<ion" ~~ dcs<rihcd fly \\lilli.:tm )a,.,..., l'"irn oomcs the admisoioo of perplaif 
hdnrc the coigm~ of m.:~n"• bte, <hen tb.o: s~rntv.b of dcop:ltr'""" pdo:l """.,. 
another. unul in iu thntttmh ot~n7.:a til<" poenu .. nU toto apathy. 'fbca ·..a1 
sudd.IUlellbcyntldsllrJXUc"como::stlxp:oychicr~<>luuonandmy.ticolmlo 

..... m-h,. ;.,.rbbk cnliglucn!JICIIt, wltio;b otni\Ct be wmmunio;;:IIM, fa ·­
thinjlheiY)·and;u.o!Juc\.oy"bys hnldu.punthequestiOlhatitfalls,"jWl 
of lis ~'011." The posthypnotic.t:ff(ttl oi the mf'{ic trance ...,m:lin, ho"'""', 
sinj!ll'rnL 

.... I tu.d au~ht the ten .. 

0£ life witb high aurora•. ~nd th< flow 
Ofwid<.mojes.lic•paceo. 

Thi• " about u """' ao the myotic ran ro,... 10 (>lmmuntc:uion. 
monalitymurn,JndthcpoctisaW:I"' 

Ofblintl-blli.ngwithr=<WioldaJ 
On siglu c:nh:dJlcd by the ooht Jl.o,.,, 

So 1lu.t ~'TM Iron Door"" clnoeJ upnn an unaruwered quotion. ·- Whrrh.:onc .. hoo.houldhl"•'btcn ttdttmtd 
sa...rd o~ ... l"'r •h~ pnoe 
In mmual <Xfif«<. 

Pr.m, leaving h10 myll.ici•m brhind, ~n•wcrcd 1he qum.ion sixteen Y"'" !. 
'"TheTruoot." 

Fonuo3td~ fur Cln,dian poetry, Pratt made ~ 1wift riXO\'try from 
ticism, oomcthing which Blah ntY.-r managW 10 do. But '"11l.e Iron D:.cr" 
mairuoncoft.hc mo6timpreuiveC:tn>dian lyrio. h U Alon<Nll!oi. tho r.:. 
ccssful grand ~.a... in the romantic t«hnoqucsin«thedc:lthol. 
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, Prnu's fyOa are ~ umq"" f"'<\ of our lMnuure, bck•og lbc pNsioo ot 
l7"ia. but pouwmg forrrW perfcaion, like pieces of phic in mini:l-

So people: &..,rvu nationhood until the JOul of a rwion ~ b«o born withio 
Mhough bt h2f not ytt r«~1vcd du. recognition from <Xhfr ooururirs, Przu is 
of Lhn 1011! in Can><h. whfflo he a!'P""red ~t •l>c tl'I05l opportune tunc and 

1N: lint pot~ of real corucquc:nu. 


