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DICKENS AND TUE HORRIFIC 

Charles Dl.ckeru, '';a gra.t reader of good ficuon a.t an unuauall) 
early age,"' waa al10 a. readt:r of uncommonly ba.d literature at an early age 
Most diKuMions of hts early reading, hov.-cver, dwell on the "gocx 
fiction," young Coppcrficld's hbrary, and neglect hit tute for grul} 

M~~J!e !:l ~~;~!:: ~u:U~:~:~e~:;:_;~ 
:~o\\fe~i~; ~~ ~=y~ il com!J\Crlt Dl.cke!U made on lua reading 

~':~;;~!.,~~~w~u~~d'J;'~~·,~.!um!i.unt~ 
~~~;::;~~~~'l:.:~lb:;~u~=~ , m w 

If we refuse to be mtlmtdatcd, we find that this sangumary JounW mutts 
examination for several rc:uon.t: fint, of course, becaUJe IJlOfC th;m with 
other ;author• 1t i4 uaeful to know the nature of what Du;keru read iU ;a 
child----'U George Gisaing obeervcd, "Thoac wbich he read first were 
practic:allytheonlybookswhich mfluenced Otcktns u ;an ;author":t sec· 

~Jiy,~U:C ~;~ 1~n ~J:[~~e~~l:natb'iti=l~~b~ 
read ill children-the 'Tcrr.f1C ltqukl' should be particubrly interesting 
to thOK who hark bad to the good old days before crtme comiu, when 
children ra.d wholesome. tmprOVIng literature. This periodical, in ita 

~=n~~~Yior :!:;r:xr.ha~a~~b;uCU~thr~~h~~~~~:.~ 
arttr. All we ahall ace, he competed wtth this prcsa on it.tt own grounds. 

The homJic, however, il more than a surface attraction in his novels: 

~ ~c:;fi~ ~~bn.;i:,!~;.~ortt: ~~:~~~u~t=.~ 
~~~!t·3:a~:C:fced rr:=~C::Ie'==·~~!n~d~: 
tating ;a one ill he suffered at Warren's blading warehOUK. If Dickens' 
atona about h11 clu1dhood ue to be believed, as Edgar john500 :mum~. 
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~~~ ~~uW~Jkr.'~Ft:~~ :fa~~y ':~ n~~~~~~ ·=~ ·~:i 
~~~~~s.~!;ill~e!u~:dmu~·st;n~g:~dre~!~ 
aa a aort of introductory overture- -by clawing the air with both hands, 

!~d;~~~~':~. l:h:U~uC:OtT.·~:di~ ~d~~ ~~t =~~ 
mtroduet1on to the more eztemnve and pe:cuhar aurve~ of brutality and 

au=~,T~~ ~:t!~:.'R!:fofC~~~ J~~~f!r~idencu. 
And Calam•tit:l [1824-251 wu u loath!ome a periodical u any of the 
modun "horror tomi(.l." What it lacked m graphic 11lunn.tion (a grialy 
plue did, indeed, grace each week'• 1mtalment) it made up for in detailed 
;uJd bloodcurdbng verbal detcnptlOn. The atories, vuying m length from 
twf a p.tge to three pagu, ~t to be true and even to have a mon.l 

~.~:c~'ch=i~to:h:~~=~~:C:~~:J:~~~ 
mto torture, mce.at, the devouring of decayed human bodies, physical 
det:Uls of various horrible methods of execution, and a variety of other 

such &:aa:,~~- P!.~b~~{:tll~ Scotland," ao oomprehermvely 
moorpontell tbr; attn.ctioos to be found m the 'Ttt'TL[1C ~ur that it 
typifies the mag;wne'a general tone and content superbly: it &b.ould 
adequately account foe the deep impression tmde on young Dickens' mind. 
1be atory tells how an '"tdle and vici0011 hedger'" and an "idle and profh• 
gate" young woman, from their eeaaide cave, tmraud the cotm~de with 

~~=:d:eomJ~:.g!:t7~;e:1:;c~li~=:~ ~!>: 
they =ncd them w th= den, QU&rtcrcd c.hem, Altcd •nd ptdtlcd the mcmbcro. ond 
dncd them for food. In thi1 muoner they ~vcd, =rying on thot dcprcd.tt-. and 

:=:--da~~~~~$~':.7' U::.:t""""' ..... (Jjlht~ ifand-..... and fourtHn 

~dra"~btZ ~:~n[k ~~·:!~~~~tceOO:~"':i~on:.;~ ~":.!a;a~~ 
~d~~'J:'bf~Se~~:b~u.~~~s~~bc:in ~~~~~ ~[da ac:d.~~ 
covering tbecave,areBhockedtobehold 

•ach•unequallcdtnS::odmd ... l.q;l.anrLt,rht&ba.lw>do~fcet.d'"""'-womm• 
•nddWJrcn.~.,opmdcd•nn:>'l'lhkcdrio:dliit.efSomelrmboandOihc:rmmLben 



THE DALHOUSlE REVlfW 

~="'=·~·~:~..:.:~~0~=~~;::~ 
articlu,wercthrown~<.>~~ethoronbap~,or""tpo:ndedontholl<l .. afthee>.vc. 

Tht ccmd~1on of thi1 ltor)', by dwelhng u~ the bru~allty of the cui• 
pnts' t.ttCUUon, the scvmty of wh1ch lll1mprov1sed to match the enormity 
of their crimes, throwa m to the shade the comic·book convennon of bring• 
mg thecnmi..o.al toj~tlce. 

Along with 1uch debgha u these, whiCh hive no direct relatloo to 
Du:ktna' nove~, one finds other profitable matter m the Ttmfil: Rflli.IUr, 
including IM.lmt paasa~ thi.t may, in their gnsly fashion, hive ttud m 
the a.uthoc's memory. Prom the hatory of the Prmch Revolution the 
mae;:~e ,f.lundered many a bloodthir!ty tale, amons them the execution 

f!ngm~ of~~~~htf:~~~ :•;a~! ~~k b~5;k;!~ 
of mob paaaion and v1olence. The Terrt &g!srtT'a first story, accom· 

f:'i:t~.a~l:~~!o~:S~~A 'Tak!J;;;~0u~lt~l~~)~~ 
tells the ume 1tory With the same dttalls. Here Ill the peruxlical version: 

Hewrntho:nWdantbcocJfgld,towluo:.bb.:wu.-.andy!Kd,:uxlooonaftawardo 
futeocd br two .run wet. or feaera. ~ piKcd over m. brcut below luo ann.. :uxl 
tbcothcroverluobelly,JuO<abovehilttught.Thentbcaccut>onerburnth"nghth>.nd 
(woth wh.:h the >'lllunouoou.b bad hem gtvtn) on~ rL brimotonc [thexampany• 
~~~~tillustn!>an.ohowttbcbufe on Dam.eno' bandum Ddcno'xc:ounc]:dunng wtucb 

=:f~pe;'J=::.:f.!.o:.:h~o!r~:!n~u~~!~ ~fu~! 
hocould,lookedfor""""'tlmCIIthobumthand,wothgre:atearneotneeo:uxl«~mpoourc 
TheaccutiOil<fthalprooccdcdtopinchhiminthcallDl,t/ugho.andbreu~...,thred• 

=-t.!~~"!u~'=rr!·~.:~=~.~~"= 
!!r~~~i:~QIC~E·?i~~i~5'~f~~!t~ 
done ~e when h••lwld wu burnt w1th 111lphur. :uxl hio brtUt, amu, and tlughl, 
tomwothl><.>tp!nchero. 

The dr.3criptioo pro::ttda to lua dwnembmnent by four hor!ltll, the dur­
ation of hia tortures to near rughtfall, and the bummg of his body. Aa 
Squeert said of the meals at Dotheboys Hall, ··oo~·~ ric;:hna.s!" Dic:kaa 
usesthu.1tocyin ATakaf'TtooC,uutointensifyoneofthemain threada 
of his narrative: the cru~lty of Monseigneur and hi1 daM, and the 

;:~ili ~~t~ ~er!:. =··n~nf:~t:h!!~i~Jd 
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Mcruelr,ur n.n down With his coach bM killed MOll!otlgm:ur and been 

~~~ ~ ~far~~~~=)a;=:t his fate. The raadtnendu ia 
''tbeywbioperatthefount<un."r.-..lfW!theccunttyman,"th.thcllbrOUj!htdownlllto 

~:f::::~ex£S~~~~~~~:t;;~~ 
One old !IWt Q.Y• at the founUtn, '~' lu• rJght !und, anncd -...,th tbt km~tll be 
burntfRbtforcluof:oa:; th.t,tnto theWCIUIIdo•bicb will be made m b.lllr'IIIA, bio 

:;~,j,'na~y~,t«~t~:b~~~f:'J~~":~·,~":l 
b:'K:;~Fj:_~{'t!:::t~.ft.:'tait...on~~~.thehfe~the 

"Lmcnonce ag.undw:n,jaque~~!''atdthcDWlwnhther""l .. h.mdandthecnvmg 
:ur, "Tht.name~thatpcioonerwuO.....cna,andit ~olldooemopm~y.m the 

r.:~~~i:~;~~uai:y':i"r=.wmhou:.:-ru~= 
~:"i:'!JU:.~~~~"l.J~·prolongtdll!llll rughtflll. wt- hc~.!IO.t 

In retelbng this etory Dickens doe. two thmgs; he auociates tt with the 

=~n~ ~u;:i'=~~~~ ~r:i~~ i:~ae~~~ ati:·b=t:~~~ 
bdtes of &shton, artstocntlc counterpart• of ~dame Defarge'a furies. 
The one incident eerves, therefore, in precipitatmg both the peraooal and 
the historical traF.es. 

Another amde m the 'T ernflC ~uJer, one whu~h tells of akoholtCII 

:S~.:!:nblar·~;;==~=·i~~d~.'ili~·d~ ~ Kr~~~ 
Bka~ House (XXXII). Krook, "short, cadaverous, and withered; with hia 
head 1unk 1idewaya between his shoulders, and the breath isswng m 
visible mnoke frcm ha mouth, u tf he were on ftre w1tbm," a.bsort:. ~m 
steadily,ooptously, and at length unttlatbsthedoeacatchftrewithm; 
and that is the end of him. To obeerve how D!ckena fleshu out the per· 
functory grillmeu of the original story ia qwte illllUitng. Here U the 
'Tern[1cReg1sfer'sverston; 

At the dimnce ~<&bo<lt four fed from the bed-~ hupolash ... ,n,.,bidlc:ould be 

~:~k~'=.i':.~~.~~;,~:=~~~ed":.!:: 
i:!'i:~~~~~:~~~~:.eytb!:~=~:~~: 
a'ld no daj: ......::Wd touch 11. 1be mfcctiOUI odour ~ bttn communOQttd to other 
opanmc:nu.l 
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lbe odour, t~ 1100t, and the a=l'• reac:tlCKI--one after mother Oic:kena 
elaborate~~ them in a clLillii.Cti.C pattern. lbe vk:fVii.!!Ve odour provokes a 
~~!t~gC:dt,~~w~~nagsby and eevle ill they meet out11de 

"Don't rw oboorve,H AYI Mr.~. pwtn1ll towffand tutetbcaua Lttle: 
''dcn'tyou~e,Mr.Weevle,r.hatycure·'""f>>Ctoputtoofme~po~ntuponot-

t~!~~jb:,~n:.:d'"~~~~'i:~tbere•uqu=bndcif4vowontbcpQcci<;Gipot."' 
Mr. w ...... lcr~ HI"'J>I"t*="'•cbaputtbcScl'aArma." 

··~~~~c~~~~;·~rnk:t~:~.~~~~ 
q.o>n,andthen~p!taondwipeahilmauth;"ldan'ttb.!nk-ncttoputtocfonupomt 
upoo 11-tlw they were qwte fteeb. wM>l they wm: .bown th< gndu·on." 

''Th.it'overyhkdy.lt'oaumu"(oartriwcatbcr'' 
"lt,.lQUit!JlCoartci-tber. ayoMrSrugoby.':uodlftndot•nk•ngtOIM 

opmu..-
"S,Gr:crp:! lfindll&l"'*""'tbcbomn,Hrn\lftiSMr. Wcrvle 

c:.=~ttroui~t fr! h~ct~!d:ny:n:e~~sG~~~~ ilikk~ 
yellowliquOI': 

look here-and look buel Wbw he bonp tbc I;.Uldlc, bue, frorJl tbccoma-ritbe 
wmdcw...:U, oulowly dnpo.and aequw:oy down the bncb; l>tre, L"" '" olotd• tlud 
n:IUKOOipool. 

Anunal terro£ 11 kept for the final shock : 

Tbcycodown.IDCll'cdc:aJ r.bm..ol•ve.ondbr!ldmc"""IDfllher, !'lllhopentbtdoarri 
the hod: obop. Th~ gt b... roautcd d.- to ir. and OW>da -rl.ong-nct at tbtm: at 

~$n?bt~?;.~,;?~·~l5~= 
locriwoadiiPflnk~""h!teUhei,OCII!lCOO!? 

lbe passage on 1pontmeou1 tombus.ion wluch I have quoted from 
the 'f ernf~~; R.eg~ta dt.Knbea the death of the Counteu Cesenate, the 
adentical mc:ident of which Dickem writes m the PrefaceroB!MJt HouJt: 

~~~~:rvt:J'~dM~.~=!~~~.~~r~:~~ad = 
::i~~~~~ ~~:a,:ro:i~Pa~ ~h~T~.i:Ire!:':·~;;~~~ 
We lllilY reasonably usume, therdore, that although Oidem, ii.IL we know 

~J:"{;f~Jli!:.~ ~uf~n;r::t~:Vu~ga:atp~=~·O: ':: 
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~;~.ya, the aub;ect 1teclf may have occlltrt.d to lum oogmally from ha 
rudmg of the 'fn-nfi( RlgUU'I'. That he wu familiar with the idea of 
apon~ ccmtxwc.J mllCheuher than tbefifuea isthown~• ,_.,.. 
be deleted from 'lbc PriKnel'l' Van" when reV~Smg 1t for acha b)' 
Boz. "The Pruonere' Van" appeared firu tn &U's L1j' m , Nov• 
ember 29, 1835. He wntea: 

w~rcvdlll,crowdr:lanybnd--o.iwoct""row- .. ourdcbfht--cvena ............... a 
fit,.byoomcu~~tobcdeopued,eo~Uy,nafco,mh-ntcttrect,wbcn:aUthcfcmal~ 

=:~:.~.':~~d===·=::·~!!:~~-;~:~ th~ 
~t:=~Jif~h~~~:f':bb;a1~:;>li~=~~~ 
the coaung of ~e second &pint: he "wu sometime& apprehenaive that be 
m~ght bE at thi!.t very moment an mtauting c:aac of 1pootaneou1 combua­
oon, Without having the consolation of knowing 1t." 

Hot and hasty extt thi!.t it u, spontaneous combu.mon acenu at beat 
an ttcentnc way to die. Did it not seem 10 to Dickeru' ra.dert? It cer· 
tamly dtd to th()!le wh011e objtetlor\.!1 he arnwers in Ius preface. But a little 
crclnng lhows that he Will! not the only authc:r of note to use the idea. 
A case occurs in lvlarryat's }llCOb P4uhful (I); and m Gogol'a De4d &ut. 
(1, ut) Nutasya Petrovna'a mtempcr.ne blacbnuth catches C.re and diu 

:~~:,a~~~meh;;'~tJ~.P.~~J!C!:~~ ~=:d 
~l~tr:~db:=tu:ti~ E~::T:~e:=! ~~=~ 
Atanyratel:>eQtrinceytellshowltfrightenedhim: 

=-~ym=~!i:'er~rne~~~1~== 
~~y:r:a~r~:ti::r:~~=~r~~c:~~-.~4! 
fu.ey.thi:r~wcrcti><Oruodctr:lthitlpOnWK~ty,al"l<lrullyvcryllnlctoclxx;.br:twc:en 
dlc:III.Upln~~r:lthit~a.....,bkwup~ndw.dm.Wilbaut .... cchor 
gnd]enearlum,la,-qno::dw>a:bdundlumbut._bonta,r:lno....,toanybody,and 
•hich wer~ a~ppoocd to be ~ .. cnly bcauoc nolxxly cJ.c •vcr opplud for them. lt wu 

~=~5:~~:!:~~~~~-s 
==~~.::;:.u~~.;,;8i.;~r~~h.:~;:•=.=u; 
bcultim>.teJy.....,.._IL 

When Dickens decided to incmer.r.t.e Kroolr;, not only wu he uplo!tmg 
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a popular cute for gn~hneN, he WM also pbymg upon the general WlCUl 
oeaa atuchmg to a popular aupentLtzon. 

One mtun.lly asb at this potnt bow direct the 'f emfu: &guur't 
mfluence WM llpon Du:ket~.~~. To COI15.ider mly the ten. d1scu~: be· 
twecn 1824, when he read the penodical, and 1852, when Bk<l\ Howc 
appeared, twenty-c1ght years had pused; between 1824 and theappearmce 

~n~J~ku~uTd;.COn~tJ ~:h!~~d,~ to~.s~a~d ~~c:~~ea ::~~ 
~~e:; htiliorJe ~~~fu:~~l.l~~~~.~u:=fec~~h:edi~~~ 
f.u;t remember the magAmJe well enough to write Fontcr about 1t "m hU 
bter yean.">l it is po661ble, tberefoa, that that memories dire.::ted hU 
attentioo to the subjects. if not to the particular texts, we have just 
examined. However that may be, 1t is reasonable to auwne that the 
periodical encour;~.ged an a.lready active mterest in grueaomeneas, an 
interest that c:ontmiled and Ill refle.::ted throughout h1s works. The ~$hip 
between the aenAtiomlism o( the popular pren and the ghasthnesa and 
brotalitymh15novelsisquitedear. 

For sheer ghouhsbnesa the 'TerrifiC RtgurCT LS, of courae, m a cLua by 
iuelf, but macabre penny jourrols &old utenaivcly throoghout Dickens' 
lifetime and a:mpeted 9.'itb his novel& for popular favour. One o( hU 
ch1ef rivals, aa Gcocge ford ha.t noted, wa.s G. W. M. Reynol&, "the 
Mtd:ey Spillane o( the Victoria.n Agc,"13 who&e WQrlt a Mancheater 
newsagent described thut: 

~~.":ea::e::~:~~·h-;~~~:·li:.~~~"';::~~·~=~~ 
t.c:.uon. ~ l do no1 beL'""~ th.lc my ....,.W appw- tbn arc vulpr .•.. A great 

~r::;::~u.:,·~~:~~~~~~~~IR~~rou.:::r~~· 
An article in 'The 'f•me& that Ford quotes commenda Dickens for the con• 
tribution he made to popuhr education by writing atoriee aenAtional 

;J~~h··~e ~:= c~~~~~-~!:; ~t! :;~ ~=u:t::;~~rt~~ 
rivalry, however, is the degree to which Did:cna took over Reynol&' 
type ofmaterul. Jury Cruncher, the "resurrtttion ITIOin" (body enatcber) 
in A 'f4k:of'Two C1tta, bash!& COUnterpart m one ofReynol&' prindpal 
characters in the My.~ter!a of London, the Resurrection Man, whom with 

~1:~ur~~~n~h::ili:at~~:on~~'t:Ynoi?~~~~;!D~~ 
also dabbles in p1racy on the Thames in an atm01phere of ~qualid via: 
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remmi.!CeJlt of the rtvu acenes m Our Mutl4tll Fnaui, m the ftnt chapter 
of which we find Henm !ICI.Vmgtng the nver for drowned bodiet to 
plunder. 

The lr.insh1p between much of Dtchns" ma~l md that of periodu:a.l.s 
L.ke the 'f ern[!C Rtgukr and the M,,una ol London augguta one cause 

:w:.r~~~!1th ~~:~~\~:U~~y cl!ar:8a~d~~~~~ ~~~~~: 
"deeper than all, 1f one has the eye to eee deep enough, dark h.teful silent 
elements, tragical to look upon, and htdrng amid dau.lmg radtancu u of 
the sun, the demmta of death itself."t7 Carly1e'stn.sigbt is a aound one, 
baded up by modem biography and p5ychologic:a.l critH:i5m whtch tend 
to suggest that Dtclteru "was poasibly not himKlf fully comciou. of what 

~~~~~~:n~Y =~~~~ ~~:~::~ti~rr~~~=jdht; 
novels wtth such akilful and conscious artistry that it an hardly be re· 

=sci:us~Th~i d:u~&u~:t~~bod:1:rafm~C::hett~*if:~n~~ 
Ita moral aignif!Cilrocc iJ apparent oot only in his penetrating ltudJ.es of 
gw.lt and moral degenentton m mdJ.vidua.U., but also tn his symbohc 
repre~enuuoru of decay in the whole social body; tta authetic 11~cance 

bu~Pi~U:~ ~~t ~~~~~~lh~g;~,.":~~~t:C ~"~~={ ~C.:{~C:~ 
ucrucrichneaa. 

The grisly death of Krook, who 111 mcltnamed the Lord Chancellor 
and whose shop is called the Court of Chancery, IS an effecttve but rela· 
ttvcly limple enmple of Dickens' craftsmanship m mabng gruesommeu 
further the arttstic and ethicaltntegratiorJ of lus material. Krook's end 
and the manner of it are emblematic of the impendrng diJintegr.mon of 
both theactua\courtsystem and thee«ruptsociety that tolente.saucb a 
system: 1~ 

TheLardCwta.llorrithat Coun,uuctoh:autl~mhuW.tacl, budicd ~deathri 
aU Lard Cluncdlon in oil Cowu, and ri all authonuco m all p!Ka und~ ILI11W1lct 
oocv~. wh~r~ f;Ux pr~lcncct :or~ ~e.lnd where llljiUt>Ce 11 done. 

In A 'rak of'Two C.c~a, which ts baaed throughout on the themeofresur· 

=~~n:~~tfa:!:c'!(l,:f.hi~C::~~'cl;riha~~~ ~~ 
way to dig KJmC one out of a grave" (Dici:en1 had thought of calling the 

}:; ~!:wJ~~~~i~i:~~.~ ~~~)~~ ~ll!f!·~~ 
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tune when Carton changes pb.cu With lum 10 pniOil; the theme ill rtltcr• 

:~th~ ~~~ti~nd~r'~.~ ~ r:.tc<~~~r~rh~~ 
~.~·~~~=~"~~ ~~~e=i~OS:h:!a~ 
Hia body anatclung IS notlung Ius than a grunly comic parody of the II'Wll 

"""" lu•tteJ~ct!~::=t::~d~~~~;:r.!:~~~~=fa!'::r~~: 
welding all mto a oomi.Stcnt, mte~ted V!.!ioo, dorm.Mte rather than 
merely contrtbute to the atdl more ccmple.r.: Mructure of Our M .. ruol 
Fnend. The book opens tombrdy on jesae Hewn scavengmg a corpae 
from the murky water of the Thames. H!a abhorrent att~vity ranb as a 
unifying symbolic motif which 1.1 reiterated m a multitude. of forms through· 
out the work: p;lr.J.Mtea, predators, and acavengc:ra abound; it is a very 
world of vultures. Hex.am lumself "wa~~ a hoalr:-noled man, ;md With that 
and lua bright eyes and hrs ruffled bead, bore a certain hkeneu to a rouK<i 

t;:.;: i!kr:~<~i~ ~~~~r~~~::~tri. ·~:::~t~~ 
Pucmat100 Fledgeby are politu;al and wunous parultell rtapectively. 
The Lammles, each intent on devounng the other's fortune, o.tch them· 
aelvea m thc!r own ma.ntal trap, both foctunelese. Wegg, Boffin's bterary 
man, ill both a hird of prey fluttmng over hun (1, IV) and a. Wrlr. m tbe 
Bower w.uera (1, IVIi). The HMmon fortune. which exert& a.n mnumte 
of 110111e !Kift on m011t of the pnnopal charactera, 19 iudf the profit fll;J.dt; 
from savengmg London gubage. And juat u Jerry Cruncher 1 a.voa.tton 
parodiea the resurrection theme tn A 'Tak of 'Two Cttlt$, so Mr. Venua' 

=~~ia~:n~~b':.v7h~~~~H~~V:.~kft5t;:·g ~:'~~e: 
to plunder i5 our introduction to the total vision of IIOCiety u a. 1wamp, 

;~c·;:~ b;::C ;fddu':'th~fth~~J:n ~=·!'~d~~.AJli;:; 
of the Dislml Sw;unp . .. always lymg by to drag the Golden i)wtm;J.n 
under" (1, xvu). The technique used here, a more polished version of that 
we have already &ec:n m Bka~ Ho!Ut and A 'Tak of 'Two Cttia, ia one 
which effectively mtegn.tea the mass ol detail and oddny which !Jl;J.OY 
~~ ~Yc~~:~;:n~f Dickens' novels but Mtvdy point ta a.a proof 

Let ua, however, emerge from the menacmg ahadea of night!Jl;J.ft into 
the radiance of Dickena' humoor. PO£ lua savagery, hke lua melodrama, 
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1.1 chamdeoruc: teme 'lnd aenous 'lt one moment., lub.nowly Olbiurd at 
another . In a delightful chaptu a-lied "Nurse's Su.le!" m the Uncom· 

Wef~. ~a:~. ~c~s~~JaC:hir:i'.!.:r=1 t~~J:b~Olf~ ~Y~~rit 
c=~;e==~~~.~~~~n~(~~t:J'&~~~~~J 
"'Ciptain Murderer," who&e "'m.JS.S!OO was ~tnmony, and the gratifi· 
cation of a a.nnibal appetite with tender bride.." One of them takea 
drutlc stepl to curb th.Jaappetlte: 

tbrywenttochurcb lfllccachllllitwt.lve,mdwa:~JIIUlltd. AndWt<by....,..lh,-"e 

~;r,:;!J~~~cr~~~\:~n~e~~·=,~l~,:'ttr·~ 
ButbJDJcolw:=torollOOJttheputcWbadtHcn•dt:ldlypcu;mrXaiDDit 

•lliful chmctcr, d..mllcd from wad.' ry~ md apiden" knca; md C.pwa Murderer 
ludhudly pocUd bcrlu< boor, wb.nhtbcpntoiNrdl,md ton= blue, and to be all 

::~scr:.~~=~~uE.~E~~?!i~~~ft 
In a atyle who&e Clldence,empbowa.,and aynta..J: perfec;tly IIlliTOI" tbecbikl"a 
awestricken apprehension and Mist Wdla'a ;;est for gotfuc, Dtckcm hue 
mnafOfliUI the IlOft of nw ~terial we found in "The Momter of &ot· 
land" into a luxuriant, m plu.s ultra vision of horror, oolourmg the whole 
withchancteristicc.omicirony. 

"CapQ.m Murderer," mdeed, COI!lbmcs tl=e of the po~ryelemenu 
r:iO..ckeru'worlr.aaawhole:horror,thechild'aviewpoint,andf.urycale 

~U:~~: ~~~~r:.v:•h::Y m~·&~ta':~M~~3:r:;:~~~~c'~. ~k~~~~ 
u much o£0!.\.>t"J" 'Twut and the descriptiom ofSqueen and Dotheboy's 
tb.ll an fi.lttnd, through an rron.ic style which makes horror tolerable. 
HOWl:ver presented, it is more than an iocidental attraction m his works; 
1t is an integral part of h1s vis!oo. But don not such horror sort 1ll with the 
child's viewpoint, which 11 every bit aa integral? Quite the oontrary: tht 

~':=t~~~~of:r;l::,\~~~=l;'rebC:::~t=; 
liruatervisioninthatthechildinveauhisaurroundin_gawithmysteriow 
powen and moves tn a WOI'"ld of menace and dread; bUt 1t If also a world 
m which the dreadful it&elf ~y be«me comic, u do Quilp and Squa:n. 
lt is, tn shoo, the unpredictable, often brutal, but never dull world of 
fauytile. 
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