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BRUCE BARBER is an artist and writer who teaches at the Nova Scotia College 
of Art and Design. He has exhibited his artwork internationally since 
1972 and is a co-editor of Voices of Fire: Art Rage Power and Tbe State 
<1996) and editor of Conceptual Art: Tbe NSCAD Connection 1967-
1973 (2002). His critical essays and reviews have appeared in various 
anthologies, journals and magazines, including Islands, FUSE, Border­
lines, and A-R-C. 

EuZABETH BoYD lives and works in Halifax, Nova Scotia-a place she loves-­
and sometimes writes poetry. 

BRAD BucHANAN recently completed his PhD in English literature at Stanford 
University. His poems have appeared in many journals, including Grain, 
Canadian Literature, Tbe Antigonish Review, Descant, and Event. 

ANTHONY CUNNING HAM teaches philosophy at St. John's University, Minne­
sota, and has published essays and reviews in Tbe American Philo­
sophical Quarter(v, Philosophy Research Archives, Tbe]ournal of Value 
Inquiry, Dialogue, Ethics, and Mind. He is also the author of Tbe Heart 
of What Matters: Tbe Role for Literature in Moral Philosophy (2001 ). 

MICHAEL JoHN DISANTO is a PhD student in English at Dalhousie Univer­
sity. His research interests include nineteenth-centmy fiction and the 
interface between literature and philosophy. 

MARK F ARRELL is originally from Cape Breton, and has been living and teaching 
in the Czech Republic for over nine years. His work has appeared in 
many journals, including dANDelion, Hermes, Poetry International, 
and !cants. 

DAVID FEDO teaches English at Curry College, in Milton, Massachusetts, where 
he is also the academic dean. His poems have been published in 
Poet1y East, Voices International, North Dakota Quarterly, Writers' 
Fomm, and numerous other journals. 

MorRA MAcDoUGALL is a former student of classical ballet and modern 
dance, and holds degrees in English, humanities, and psychology. 
Her poems have been published in the Hampden Sydney Poetry Re­
view and Tbe Dalhousie Review. 
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CORINA MARTIN-)ORDACHE recently completed her PhD at the Centre for 
Comparative Literature, University of Toronto. Her research interests 
include modernism, postcolonialism, British literature, French litera­
ture, and cultural studies. She has published reviews and articles in 
Literary Research/Recherche Litteraire, The Samuel Beckett Newsletter, 
and The Centennial Review. 

K.AREN McELREA has published poetty, short fiction, reviews, and creative 
non-fiction in Event, Geist, Wascana Review, The Prairie journal of 
Canadian Literature, (EX)CJ1E, and many other journals. 

DoN McLELLAN has worked as a journalist in Canada, South Korea, and 
Hong Kong. His fiction has appeared, or is due to appear, in The New 
Olphic Review, papelplates, Pottersfield Portfolio, and Descant. 

CRAIG RuSSELL lives in Renfrewshire, Scotland, with his wife and two chil­
dren, and works as a freelance writer. 

INGRID RurHIG is a poet, writer, architect, and an editor for lichen literary 
journal. Her work has recently appeared in Signal, SEEDS 5 poetty 
anthology (2001), and is forthcoming in the Windsor Review, The 
Halpweaver, and Kaleidescope. She lives outside Toronto. 

HAROLD SKULSKY teaches and writes at Smith College in Northampton, Mas­
sachusetts. 

DANIEL ToBIN teaches English at Carthage College, Wisconsin, and is the 
author of Passage to the Center: Imagination and the Sacred in the 
Poetry ofSeamus Heaney. His poetry has appeared in such journals as 
The Florida Reuiew, Poetry, and The Paris Review. His book of poems, 
Where the World is Made, was eo-winner of the Katherine Bakeless 
Nason Prize ( 1998), and he has a second book of poems forthcoming. 

C<\MERON TULLY teaches English and creative writing at Ross Sheppard High 
School in Edmonton, Alberta. He is the fiction and poetty editor of 
Freshcut, a magazine he created to promote the writing of Edmonton­
area high school students. His own work has appeared in B&A: New 
Fiction and The Prairie journal of Canadian Literature. 
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